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Whotopia steps outside the TARDIS to take a look at 
Some of the characters and concepts that have 
spun-off from the good Doctor's adventures 
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screen. 


All these accomplishments are a mighty shift in the story of the 
Doctor Who spin-off. Back in the day the occasional dabble in 
spin-off territory might produce a rumour or two, or even a pilot 
episode (see K9 and Company: A Girl’s Best Friend, 1981). But for 
a humble offshoot of Who to stand on its own two feet was 
sheer fancy. 


Not so in 2010. With the parent series more popular than ever, 
the BBC is perfectly happy to invest in its growing acclaim by 
broadening the programme’s appeal still further. The adult- 
oriented Torchwood and youth-focused Sarah Jane Adventures 
allow the BBC to widen its net whilst at the same time keeping 
9 the good Doctor’s profile as high as ever. All of which enable the | trust you’ll enjoy Whotopia’s dip into the manifold world of the 
merchandising maestros to have their cake and eat it. Doctor Who spin-off, and long may John Barrowman, Elisabeth 
Sladen and a certain robot dog fly the flag for the Doctor Who 
This issue our scrutinisers tackle a range of topics, including universe. 
Grant Bull’s ten reasons why he loves Sarah Jane Adventures and 
Nancy Gross’s look at Phil Ford's 2009 animated serial 
Dreamland. 


Jez Strickley | editor 
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and it was our original 
d online sometime in August. 

Heweree pies of dealing with computers and computer 
software programs, this issue went through its share of technical 
glitches. As a result, it was delayed for a few weeks. The technical 
issues were sorted out and we were back on track for an early 
September release. However — and | won’t bore you with all the 
details — layout problems set in and the issue was postponed to 
mid-September and then to late September. Well, September 
came and went and still no Whotopia 19. It was now early 
October and | was starting to get a bit concerned. 


At this point | gave up posting updates on the Whotopia site and 
blog, Glitter Guns and Laser Beams, as | began to feel like | was 
repeating myself and very much like a hypocrite. Here | kept 
posting that the issue was almost complete and would be out 
soon, only to have to eat my words, because something else 
went wrong. 


This brings us to around early October. Further layout-centered 
delays developed, and it was now early November with the issue 
still no closer to completion. It was at this point that | went into 
overdrive and decided to personally tackle the layout problems. | 
contacted our webmaster and asked him to design some 
background templates and assorted graphics. | contacted Jez and 
made sure | had all the final versions of the articles intended for 
this issue. And then, over a period of four days, | worked like 
gangbusters to layout seventy-six pages. This issue was already 
long overdue and | pushed to get it completed. After four days, | 
had the bulk of it laid out, bar a few odd graphics and logos to 
add, as well as a bit of fine-tuning on the layout. 


So, after seven days the issue was done and now you have it 
before you. 


| hope the above goes some way towards explaining the reasons 
for the lateness of Whotopia 19. | apologize to our readers for 
having to wait so long for this issue and | hope you’ll understand 
and appreciate the difficulties we’ve experienced. In the 
meantime, | would like to extend special thanks to Jez Strickley, 
Jack Drewell, Alex Lydiate and Steve White for their assistance in 
helping to put together this issue. Without their help, | would 
have really been up a creek without a paddle. 


| hope you enjoy this issue. 


Bob Furnell | Senior Editor 
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| HAVE ONE THING TO SAY... 
OUIT SLAMMING THE 


1996 TELEVISION MOVIE! 


| have a bone to pick with Doctor 
Who fans and it’s something that 
really gets on my nerves. I’m sick to 
death of it, but why do Doctor Who 
fans keep slamming the 1996 
television movie with Paul McGann? | 
don’t understand the intense dislike 
that so many fans hold towards this 
movie. It’s been over ten years since 
the movie and fans still can’t stop 
from complaining about it. | mean it 
can’t be because of Paul McGann, 
could it? Why would it be? His 
portrayal of the Eighth Doctor was 
flawless from the moment he steps 
out of the hospital morgue. McGann 
imbues the character with a 
refreshing portrayal of our favorite 
Time Lord. His portrayal draws you in : 
and you can’t but help liking his 
Doctor. The scene where the Doctor 
is stumbling around the disused 
hospital ward in nothing but a white 
sheet is fascinating. The Doctor 
doesn’t know who, or where he is. 
After the traumatizing events in the 
hospital surgery and being locked in 
a freezer full of dead bodies it’s no 
wonder he is confused. The flashes of 
lightning and booms of thunder 
frighten him and the moment when 
he stumbles in front of the broken mirror is 
heartening. And then, when he falls to the 
floor, arms stretched out wide and shouts, 
“Who Am 12”, you can’t help but feel deep 
sorrow and regret for the Doctor. This scene 
alone is extremely powerful and symbolizes 
the turning point in the television movie 
when the Doctor begins his quest to find out 
who he is. The journey, and adventure, for 
the Eighth Doctor starts here and now. 
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comment in the context that it was said. | 
mean, the Doctor was still recovering from 
his regeneration and what with it having 
been a traumatic event for the Doctor, could 
you really believe everything that he said? | 
don’t think the Doctor was thinking straight 
at that point in time. But then maybe he said 
that he was half-human just as a joke. | don’t 
really know. Yes, if you look at the history of 
the show up till that point in time, there had 
been nothing said or mentioned to indicate 
that this statement was true. But think back 
to the Sylvester McCoy story Silver Nemesis. 
At one point in that story, Lady Peinforte 
infers that the Doctor is something more 
than a Time Lord. The Doctor doesn’t reply 


televisio 


humans 


Maybe the fans dislike the fact that the 
Doctor refers to himself as half-human. 1’ll 
be the first to admit that when | first 
watched the movie, this statement bothered 
me too. But | think you have to take this 


“What a 
circuit a 


tomato, 


to that statement, but looks 
somewhat surprised by it. Maybe 
Lady Peinforte was getting at the 


| truth. What ever the reason was for 


the Doctor saying he was half- 
human, | think, like many things 
that don’t sit well with established 
Doctor Who continuity, you have to 
take it with a grain of salt. 


Yes, yes. | can hear you saying, 
“what about when he’s talking 
about Gallifrey and says ‘it’s a warm 
Gallifreyan night, and he 
remembers walking with his 
father”? Yeah so what. Who’s to say 
that Gallifrey doesn’t experience 
seasons like we do here on Earth. 


There is a sun nearby and if | recall 


from past visits to the planet, there 


b) was some degree of vegetation on 


the planet. So obviously the planet 
must experience some sort of 
warming sunlight and temperature 
fluctuations. So if the Doctor refers 
to a night on Gallifrey where the 


3 temperature is warm, that’s 


completely feasible. As to the 
Doctor having a father, | think that’s 
completely possible. Obviously 
there are male and female Time 


Lords on Gallifrey as we’ve seen in the 


n series. So bearing this in mind, | 


would imagine that they reproduce by some 
sort of similar biological function as we 


do. Therefore just considering this 


alone, why wouldn’t the Doctor have a 
father and mother? Even if Time Lords 
reproduced via looms as was inferred in the 
New Adventures novel Lungbarrow by Marc 
Platt, why couldn’t they use titles like 
mother and father? 


bout calling the TARDIS’ chameleon 
cloaking device?” | now hear your 


asking. Chameleon circuit, cloaking device, 


tomatoe. | think we’re arguing 


semantics here folks. If you want to get 
pedantic here we can. The dictionary 
definition of “chameleon” is: “any of a family 
of small lizards having grasping tails, long 
tongues, protruding eyes, and the power of 
changing color”; while the definition of 
“cloaking” is: “a covering” or “conceal”. So if 
| understand what the function of the 
chameleon circuit is — a device that allows 
the TARDIS to ii 

blend in with its a 
surroundings — ' 
then isn’t either 
term correct as in 
essence, both 
terms can mean 
the same thing. 
Like | said, 
Chameleon 
circuit, cloaking 
device, tomato, 
tomatoe. 
Semantics. 
Besides, the use 
of the words 
“cloaking device” 
was a Scripting 
discrepancy of 
the movie 
explaining what 
we already knew 
and understood 
to new viewers. 
This really is a 
moot point if you ask me. 


Oy. 


“Ah but Bob, there’s that kiss.” Yeah | know. 
| hate it too. But again, | think you have to 
take it in the context that it occurred. The 
Doctor has been trying to remember who he 
is and the kiss comes at the point in the 
movie where his memory finally comes back 
to him. He recalls who he is, where he is 
from. This is a very exciting and important 
moment for the Doctor, and | think he kisses 
Grace, not in any sort of romantic or sexual 
nature, but more out of sharing his 
excitement with her. It’s only Grace who 
misreads the kiss and turns it into something 
more than what it was. 


Maybe Who fans dislike the ending of the 
movie where the TARDIS brings both Chang- 
Lee and Grace back to life from the dead? 
Well, | hate to say it but why couldn’t the 
TARDIS have this power? For years the 


Doctor has inferred that the TARDIS is more 
than just a time travelling machine. He has 
inferred that it can think, that it has a mind 
of its own, and the Doctor’s even inferred 
that he is closely linked to the TARDIS — as 
far as the first regeneration. If you watch the 
scenes where the First Doctor regenerates 
into the Second, the story implies that the 
process is not something instigated or 
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controlled by the Doctor, but rather it is 
intrinsically linked to the TARDIS itself. Then 
if you look at some of the new series 
episodes like Boomtown where at the end of 
the story, Blon Slitheen is sucked into the 
heart of the TARDIS, or in The Parting of The 
Ways where Rose is able to suck in the 
TARDIS life-force and pass it on to the 
Doctor thus saving him. So who’s to say that 
the TARDIS couldn’t bring someone back to 
life, or suspend their life? 


“But there’s Eric Roberts over-the-top 
portrayal of the Master.” And exactly what 
wasn’t over-the-top about John Simms 
portrayal either? Personally | thought Eric 
Roberts was fantastic as the Master —a 
villain that is so over the top to begin with. 
By this stage in the Master’s life, | don’t 
think he would resemble the character we 
knew from the Pertwee years. So much has 
happened to him over this time that | think 


anyone would be somewhat bonkers if you 
asked me. His mind has been so affected 
that | don’t think the Master would be 
thinking straight if he tried. His grip on 
reality is tenuous to say the least, so with 
this in mind, Eric Roberts’ portrayal is spot- 
on. Roberts brings a new dimension to the 
character, and definitely brings out the 
malevolence and madness of the character. 
This is no better 
displayed than 
in the scene in 
the TARDIS as 
the Master 
struts down the 
staircase in the 
» cloister room, 

" pauses midway 
* and recites the 

§ line “I always 
dress for the 

| occasion”. How 
| camp, and its 
exactly in line 
with something 
the Master 
would say. Over 
-the-top and so 
focused on him. 
When the 
Master is 
around, it’s all 
about the 
Master. No one 


else. 


| could cite other instances, but why? Yes, 
the movie isn’t perfect, but | think if fans 
really thought about the movie objectively 
they’d realize that it’s not that bad. It’s well 
acted from all parties. The effects are very 
good for a mid-1990s production. The script 
is well written. So what else were fans 
expecting? As far as I’m concerned, the 
movie does have flaws, but overall it’s pretty 
damn good. | enjoyed it and | continue to 
enjoy it to this day. | thought everyone in it 
was great and | do really feel that the 
producers achieved what they set out to 
achieve by producing an entertaining 
production. So isn’t it time we all gave up 
moaning about the TVM and just enjoyed it? 
| think so. 


| Bob Furnell 


ARTICLE 


For some of us who became 
Doctor Who fans in the 1990s, 
the Virgin New Adventures are in 
many ways our ‘era’ of the show. 
These novels — some good, 
some... less than good — 
continued the Seventh Doctor's 
adventures past Survival giving 
him new companions, further 


contributing to his future as the 
Valeyard. 


Ace: She falls in love with Jan, 
sleeps with him, and the two 
become engaged. There is a 
growing sense of distance 
between her and the Doctor, 
culminating with her departure 


after the Time Lord uses Jan to 
destroy the Hoothie. She leaves 
the Doctor, but don’t worry. 
She’ll be back in a few books’ 


developing that incarnation’s 
character, and developing 
writers such as Mark Gatiss, Paul 


Cornell and Russell T. Davies. 
time as a bed-hopping space 


| started watching Doctor Who as | \ D V E N T U R E S marine; three years older and 


a 15 year old in 1991. Sylvester almost unrecognizable from the 
McCoy was my first Doctor and | followed Perivale teenager we knew and, possibly, 


the New Adventures from the beginning. | loved. 
Love and War 


devoured every one, my best friend and | 
alternating buying them, then loaning them Professor Bernice Summerfield: The first 
to each other; always arguing about plots, companion created for the New Adventures, 


characterization and getting unduly excited AJ G u lyas she’s introduced here with a wealth of 


over the most minor continuity references backstory with which future writers can play. 


(“oh my gosh! Intergalactic Mining The basics are laid out: she’s an archeologist 
Corporation!”). | faithfully kept with the Heaven, sort of like Plan 9 from Outer Space. who faked her credentials, she drinks —a lot 
books through high school and into college — Luckily the Doctor has a way to defeat the — she’s not tactile, she’s disdainful of the 
from Timewyrm: Genesis to The Dying Days; Hoothie — sacrifice Jan, a young manwhois military, lost her parents in the Dalek wars. 
the books and | grew up together. As| grew not only a pyrokinetic, but also Ace’s love Unlike Ace, she’s relatively angst free and 
older, the books got more sophisticated, less interest. Typical of this era of the New recognizes that the Doctor needs a friend. 
fan-boyish, more like Doctor Who and less Adventures, the Doctor has this plan well in 
like William Gibson’s Neuromancer (or, at place beforehand, manipulating New Adventures clichés: Here we go... 
least, less like someone trying to shoehorn circumstances and people to bring it to 
Who into cyberpunk). fruition. What’s interesting is that this Continuity references include the Earth- 
manipulation isn’t just used to ‘add mystery’ Draconia Wars, the Dalek Wars, the 
As | sit here, firmly ensconced in adulthood, to the Doctor (as it was so often in the last Intergalactic Mining Corporation, the 
| want to look back at the New Adventures’ _couple years of the show). Rather, it adds Hoothie (aforementioned line in The Brain of 
different phases and turning points. The first layers of characterization as the Doctor Morbius), and the first attempt to explain 
book I’d like to explore is Paul Cornell’s Love realizes the relational consequences of his just who or what the hell is the Valeyard. 
and War which saw the temporary action and we as readers see the crushing 
departure of Ace, the arrival of Professor loneliness of the Doctor’s life (a theme which Alternate or virtual realities show up on a 
Bernice Summerfield and possibly the height the 2005 revival of the show has dealt with _ regular basis in the early New Adventures. In 
of the Seventh Doctor’s manipulative skills. as well). Cornell’s Timewyrm: Revelation, for 
example, a sizable chunk of the action is set 
There are numerous plot summaries of Love The reader may wonder if the Doctor inside the Doctor’s mind. In Love and War, 
and War available on the Internet so I’m not sacrifices Jan because he has to, or because _ Puterspace is a virtual reality realm in which 
going to give you a blow-by-blow account of he wants to keep Ace to himself in the various characters spend some time. The 
the story. Let’s instead look at how the book TARDIS. The Doctor shows a needy, jealous _ Doctor, for example, relives the 10 years (!) 
typified this early era of the New side here, seeking assurances that Ace will he spent in the TARDIS dying from the 
Adventures, when the series was finding its | remain his companion and, at one point, Metabilis spider’s radiation (Planet of the 
feet. basically calling her a slut. Spiders). 
The Doctor: The Doctor veers back and forth There was also a bit of continuity building Sex? It’s here, but in the Ace/Jan storyline 
between manipulative ass to needy whiner. around the Doctor in Cornell’s book. For the _ it’s part of a genuine relationship. This 
Here’s the plan: the Hoothie (which you may _ first time, he’s referred to as Time’s would not always be the case with how 
remember from a throwaway line in The Champion and we get the first hints that the sexuality is used in the New Adventures. 
Brain of Morbius), a race of fungal creatures, Doctor sacrificed his sixth persona (“the 
are reanimating the dead of the planet colorful jester”) to gain that role, possibly 


the best debate ever on some of the most 
pointless topics imaginable. So what did this 
im group of Internet fans think of Love and 

m War? 


, ° Bruce Anderson, January 3, 1993, “/ 

? finished Love and War last night, and | must 

say | hate it. Well, hate may be too strong a 

i word. | will say, however, that | disliked it. 

These books have been pushing the image of 

! the Doctor as some sinister, manipulative 

ae i thug... half deranged and completely self- 

“consumed. According to Love And War Ace is 
Ay, now gone. Is Bernice now to be his 

7, companion? | can’t say as | love Ace; she’s 

# brash, impudent and loud. On the other 

ij hand, she is a capable companion; able to 

; i} €) get herself out of most scrapes.” 


ye Daniel Bishop, January 3, 1993, “/ 
s liked Love and War. | liked the way Ace left 


AND 


Serres! 
The back covers of the books advertised the 
New Adventures as being stories that were 
“too broad and deep for the small screen.” 
How does this one stack up? 


Certainly Love and War as written would not 
have worked as a televised story. The 
Hoothie’s reanimation of corpses (including, 
at one point, a baby) would never had 
passed scrutiny, for example. The extensive 
use of dream sequences and virtual reality 
certainly would have been difficult to realize 
on the budgets at the time. But the core of 
this story is the Doctor’s betrayal of Ace, her 
departure, and the arrival of Bernice. That 
aspect of the story would translate to the 
screen, but would the show have made that 
choice? The Russell T Davies’ version would, 
but the John Nathan-Turner show probably 
would not. 


That’s all very interesting, but what did the 
Internet think? 


In the early 90s, the home for most Doctor 
Who activity on the Internet was the Usenet 
group rec.arts.drwho. It was great — imagine 
a major forum like whatever-Outpost- 
Gallifrey-is-called-now without moderators. 
There were massive flame wars, input from 
many New Adventures authors; and some of 


| the TARDIS... 


CO. ig” [Virgin’s 


publicity had made 
it clear that Ace’s 
departure would 
be temporary] 
because Sylvester 
McCoy’s Doctor IS 
always pulling 
something over on 
her. | liked the 
reference from 
Susan to Dodo to 
Ace. | liked the 
Airplane joke 
reference. | liked 
the use of Brain of 
Morbius. In fact, 


Love and War read 


more like a TV 
story than any of 
the other novels to 
date, IMHO.” 


In fact, looking 
over the many 
comments about 
the book, most 
people’s opinion of 
it boiled down to 
their opinion on 
the 
characterization of 
the Seventh 


Doctor, not just in the New Adventures but 
in Seasons Twenty-Five and Twenty-Six of 
the show as well. 


Love and War was a turning point for the 
New Adventures. The introduction of 
Bernice and the departure of Ace signaled 
that these books were not going to be 
typical TV tie-in books. There would be 
change and development both for 
characters and for the mythos of Doctor 
Who. If you can find a copy of this, pick it up. 
It’s a wonderful slice of 90s Who. 


New Adventures logo designed by Steve White 


The Tenth Planet through to The Web of 
Fear with a little special ‘extra’. 


Getting by with a little help from my 
friends. 


| am good to you, dear readers. Oh, yes, | 
am. Why Nick (you may well be saying). 
Why, Nick, how egotistical of you! And you 
would be right. Consider this though my 
friends: for the past few issues the overall 
themes of the magazine have tied in nicely 
with this old article of mine, but this time: 
oh no! Spin-offs, hey? Mmm. Well, the next 
book up is The Tenth Planet and then Ice 
Warriors and then... you get my drift, I’m 
sure. But | worked out a way, oh brother, to 
tie it in, and so here we are with five 
novelisation reviews, and one _ additional 
special review. | hope you enjoy it. 


Doctor Who and the Tenth Planet 
By Gerry Davis 
Based on The Tenth Planet by Kit Pedler 
and Gerry Davis 


Some books yield specific memories. Harry 
Potter and the Half-Blood Prince? I’m sat, 
sprawled on my bed, whizzing through it as 
quickly as | can, savouring every page. 
Twilight? I’m reading it outside a cinema, 
waiting for my friend Jen to arrive, hating 
every page of its terribleness. Saturday? 
Hunched over a desk far too small for me in 
a library, whizzing through the final chapters 
before my seminar begins. 


The Tenth Planet though has me reading it, 
as a young, young boy, at an Ice Rink, sitting 
in the café section as my brother and sister 
whizz around on the ice below, with a can of 
fizzy apple juice by my side. It’s an extremely 
vivid memory, twinned with an earlier one 
of me, curled up by the fire reading the 


opening chapters’ description of General |Mondas spinning at such an alarming rate 


Cutler. 
This time around, | was 
reading it at the Waiting 


Room of an A&E after slipping 
on ice and concussing myself 
pretty badly. I’m sat there, at 
2am, reading it with 
increasing haziness as the 

Doctors are ridding 

themselves of drunken 
revellers and broken limbs 
before seeing me, looking 
at the bump on my head, 
and concluding —_—with 
infinite wisdom that | have 

fallen over and probably 

concussed myself. Well, 

duh. 


Still, this is all immaterial 
and the question that must be asked is: is 
the book any good? To be honest, a lot of 
this will depend upon how much you like the 
televised version as it tows the party line 
quite accurately and doesn’t take too many 
liberties with the original script. An altered 
nationality and there, but mostly same old 
same old. And | adore it. 


Oh, it is not a story without its problems. It 
was, from a_ retrospective standpoint, 
already pushing it to have no female staff at 
all in 1986, and it stretches credibility 
further still to have this be the case in 2000. 
In fact, it’s plain insulting that the sole 
female representation in this story bar Polly 
comes from a photograph showing an 
objectified female model pinned to a 
soldier’s wall. Feminism aside, the story is 
pretty by-the-numbers in the same way The 
Moonbase is: in other words, enjoyably silly 
if you turn your brain firmly to ‘OFF’. See 


that days and nights there must pass as 


quick as the click of a finger, 
Cutler’s son being sent 
to Mondas on what 
"should by all rights be 
a mission resulting in 
his death for... well, no 
reason really. Maybe 
they —_ just thought 
Snowcap didn’t have 
enough drama in its life. 
Who knows? 


| 
i 
i 
| 
| 


What stands out though 
with the script is how it is 
a Troughton script in all 
but Doctor, much in the 
¥ same way that Robot feels 
like Jon Pertwee’s baby 
from the word go. As a 
snapshot into the direction 
the show would be going in 
the near future, The Tenth Planet is 
impressive in its execution and vision, albeit 
a vision that will be repeated time and again, 
not least by Davis himself. It’s the future, it’s 
a multi-national set-up, it’s in an ‘exotic’ 
location (or a snowy one at least) and there 
are scary monsters trying to get into this 
base... this siege-laden base... this base 
under siege... hey, that’s a good’un. 


Of course, it’s almost certain that anyone 
reading it now will know that it’s the final 
story for the First Doctor and indeed Davis 
plays up to this, referring continually to the 
Doctor’s fatigue and increasingly ‘old man’ 
behaviour, something largely ignored by the 
script on screen until the final episode. The 
Doctor himself is different to what we have 
come to expect from him now: he is not 
proactive, largely ignored and _ mostly 
struggling towards a final end. 


When the moment of his passing finally 
approaches though, it all goes very different 
to how we’re familiar with it going. Rather 
than collapsing in the TARDIS and 
regenerating there and then upon the floor, 
Ben and Polly instead toddle off and return 
to discover he’s already 
gone and changed. It 
makes Ben’s confusion 
at the start of Power of 
the Daleks a bit more 
understandable 
perhaps — after all, he 
has just seen it happen 
on screen — whereas 
his scepticism here 
rings truer. Compared 
to this, Davis subtly ret- 
conning Cyberman 
history to have Telos 
their planet of origin 
seems mild. He’s also 
clearly got the later 
Moonbase/Tomb-style 
designs in mind for the 
Cybermen if his 
descriptions are anything to go by, and 
unlike the other two changes which | find 
interesting enough, this saddens me a little 
as I’m one of those fans of the firm belief 
that the Cybermen never looked better than 
they did in The Tenth Planet. 


In summary then, it’s not a flawless book 
but, hey, it’s everything you’d expect it to 
be. Turn off your mind, relax and float down 
stream. It is not dying, it’s enjoying. 


Doctor Who and the Ice Warriors 
By Brian Hayles 
Based on The Ice Warriors by Brian Hayles 


More snow! This time we’re joined by the 
Second Doctor with Jamie and Victoria along 
for the bumpy ride in a story many hold up 
to be an out-and-out classic but one which | 


find to be a story with parts better than its 
whole. The Ice Warriors themselves are 
definitely impressive foes with a healthy 
amount of character afforded to them, but 
the story itself is nothing you haven’t 
already seen or read a hundred times 
before: Computers 
against the Wisdom of 
Man, Science against 
Nature, bosses against 
their wayward, 
maverick members of 
staff. At six episodes’ 
length, it really drags, 
too, and unfortunately 
this is no different in 
the book. It’s certainly 
a more _ streamlined 
version we get, and we 
can and should be 
grateful for it, and the 
Ice Warriors 
themselves retain their 
appeal, the _ intrigue 
with which 
the Martian 
circuitry in their helmets being 
played out well for starters and 
their threat being treated well 
afterwards: they are tall and 
imposingly loom over everyone, 
they hiss out their words, they 
kill using sound itself, which is 
still a pleasantly novel way of 
disposing of people. Sadly they 
spend most of their time 
standing around muttering 
about disposing of people 
hither and thither without 
much in the way of disposing, 
but | guess they had a budget 
to stand by. 


Hayles’s —_novelisation is 
written well enough for the 
most part, but his version of 


“It’s plain insulting that the sole female representation in this story bar 


Polly comes from a photograph showing an objectified female model 


pinned to a soldier’s wall.” 


AND THE ICE 


the Second Doctor is well off, coming across 
as the Third Doctor from start to finish with 
his speech. It’s hard to describe here, but 
when (or if) you read it, you’ll see what | 
mean: lots of “my dear chap”-style dialogue 
that rings a Pertwee-shaped bell loud and 
clear. 


Where you stand on the book as a whole 
will, | guess, be much dependent upon your 
view of the story in the first place, being as it 
is very accurate to what we got on screen. 
Suffice to say, it ranks further down the 
scale for me than many would have it 
graded, but that’s the joy of Doctor Who: 
one man’s Yartek, Leader of the Alien 
Voord’s another’s Emperor Dalek, and vice 
versa. Blessed be diversity. 


Doctor Who and the 
Revenge of the Cybermen 
By Terrance Dicks 
Based on Revenge of the Cybermen 


by Gerry Davis 
Sadly, we're 
hitting on 


‘diminishing 
return’ territory 
here as __ this 
novelisation 
lacks the flair of 
the previous two. 
It’s frustrating as 
this is a story 
mostly overlooked 
by fans, and those 
who do look at it 
do so as if it’s 
something they’ve 
just scraped off the 
heels of their shoes. 
(Shoes which no 
doubt fit perfectly.) 


rian A VARRIORS 


& 


Certainly it is not a 
story lacking in flaws. 
The Vogans are a dull bunch with political 
ramblings that go some way to giving them 
depth, but unfortunately the sort of depth 
one associates with a cesspool. The 
Cybermen’s allergy to gold is a little out of 
the blue and is just a bit silly, though | 
concede that it gives their mission a 
coherent enough reason, which is more 
than most plans by the Cybermen have. 
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Probably the biggest drawback to the story 
is (paradoxically) also one of its selling 
points: we’re back on Nerva Beacon, which 
makes for a nice piece of time travel-y inter- 
est, but being so instantly reminds us of The 
Ark in Space, a story which is better than this 
one. Whoops. 


Still, it’s a fun story with some nice set 
pieces. The Cybermats stalking people 
through the corridors, “Harry Sullivan is an 
imbecile!”, our heroes being 
forced to wear 
Cyber-bombs 
and slowly 
march towards 
death through 
alien caves (in | 
concept if not 
execution, admit- 
tedly), the Doc- 
tor’s escape from 
a burning bed- 
room (one which 2 
as a child | recre- 
ated many times, 
much to my par- 
ents’ frustration as 
| kicked the laundry r 
basket over yet again): yes, it has its mo- 
ments. The Cybermen themselves are a 
fairly useless bunch here it must be said, 
absent of any real threat and lacking the 
stature Who history would suggest they de- 
serve. 


TERRANCE DICKS 


As for the novelisation, it lacks any grandeur 
and is a very straight edge affair from Dicks. 
Of course, this is something | will have to get 
used to as | carry on with this trek through 
the books but coming as it does after some 
recent very good efforts such as The Three 
Doctors it disappoints. Indeed, it probably 
disappoints more than other stories under- 
going this basic transition from script to 
book would because its reputation is one of 
being a bit boring, a bit lacking, a bit noth- 
ing, and sadly the novelisation does Se 
to persuade you otherwise. 


Doctor Who and the Genesis of the Daleks 
By Terrance Dicks 
Based on Genesis of the Daleks 
by Terry Nation 


“Sometimes we forget just how good the good times are; 


sometimes we need to take a step back and not just talk 


about why such-and-such a story is fantastic but really 


experience why it is so highly regarded.” 


Genesis of the Daleks then. The sad thing 

here for long-term fans like myself (and | 
| suspect most people reading this) is that 
we know this story backwards. We’ve seen 
the numerous repeats on TV, we’ve heard 
the LP, we’ve listened to the subsequent 
re-edit on CD, we’ve watched it on TV 
| again, we’ve got the video and the DVD 
(possibly more than once if we’ve been 
| purchasing every box set going), and 
| we’ve watched it on TV again (it really 
has been repeated an awful lot). 
means that approaching it is simultane- 
ously comforting and a bit jaded nowa- 
days given our over-familiarity with the 
story. 


| have a tale to tell you though. | didn’t 


watch this story for around four or five years 


in my youth — not through any conscious 
choice, just by chance — and then they 
started to show an episode a 
night on Sky and it was bril- 
liant. It was as if | had never 
seen it before and it was 
just superb: the pacing, the 
directing, the perform- 
ances, the gravitas with 
which everything is deliv- 
ered. The first episode is 
especially tense and fan- 
tastic: watched in isola- 
tion it’s an especially grim 
affair. Genesis of the 
Daleks really is as good 
as they say; it’s just a 
pity | needed that four- 
or-five-year gap to see 
t. (It also helps watch- ; 
ing it an episode at a time, as do 
so many stories.) 


This was not the case this time around. The 
DVD release was more recent and as ever 
familiarity made me approach this was 
slightly weary caution: a sense of “here we 


go again, then...” that the story doesn’t de- 
serve, but here we are, and coming after the 
rather lacklustre adaptation of Revenge of 
the Cybermen, | was doubly worried. 


This was foolish of me in the end though as 
the novelisation is superb. Dicks ups his 
game here: maybe it’s a sense of the story's 
importance and love from fandom which 
does it, perhaps he just really likes the script 
and wants to get his claws into it, or possibly 


t| he was just having a good day when he sat 


down to write it. Whatever the case, we get 
a very good adaptation that retains the chill- 
ing ambience that was for the most part 
created on screen. Things are looking bad 
here, make no mistake: Nyder is a sadist, 
Davros stands (sits) on the wrong side of 
insane genius, the Daleks are an emergent 
threat to all and sundry, the Time Ring is 
currently out of our heroes’ grasp... it feels 
like there should be a race-against- 
) time feel to proceedings 
iw! here, but we are largely 
spared this and instead get 
more emotional content: 
Ronson’s unjust extermina- 
tion, the Doctor’s anguish 
over whether or not to kill 
the Daleks at their embryonic 
stage, the betrayal of the 
Scientific Elite by the Daleks 
themselves as Davros slowly 
losing his grip on events. 


Sometimes we forget just how 
good the good times are; 
sometimes we need to take a 
step back and not just talk 
about why such-and-such a 
story is fantastic but really experience why it 
is so highly regarded. Sometimes we need to 
experience it anew, and this novelisation let 
me do just that. Perhaps this will be the case 
other fans out there, too. | hope so; it cer- 
tainly deserves it 


me do just that. Perhaps this will be the case 
other fans out there, too. | hope so; it 
certainly deserves it. 


Doctor Who and the Web of Fear 
By Terrance Dicks 
Based on The Web of Fear 
by Mervyn Haisman and Henry Lincoln 


| have a lot of love for this story. As with The 
Tenth Planet, | have very specific memories 
of reading it for the first time (1 was helping 
to flat-sit for someone this time around 
instead of waiting at an Ice Rink or in a 
Hospital) but it extends beyond reading and 
enjoying the book — which | did, thoroughly. 
It extends to first learning about tele-snaps, 
salivating over snapshots from The Web of 
Fear whilst waiting for a haircut thanks to 
DWM. It extends to seeing the stage play 
adaptation performed in Portsmouth, 
England, and falling in love with it all over 
again. It extends to (whisper it) getting a 
recon of the story and watching it eagerly 
early in the morning before being forced by 
my parents to go to school (as in, having to 
drag me away from the TV). And then there 
was the excitement as Censor Clips from the 
story were discovered, the crystal-clear CD 
release of the soundtrack, and its sole 


capturing the serial’s importance in the 
annuls of Doctor Who mythology as well 
as the script’s eerie ambience. For the 
most part Dicks is successful. He 
maintains the mystery over who is the 
Great Intelligence’s pawn well (even if 
the cover of the original printing goes 
and gives it away, the idiots) and the 
Yeti seem to be every bit the towering 
threat they should be, smashing and 
charging their way through 
everything the army put up against 
them. There is a tangible sense of 
claustrophobia here, clinging to 
everything like the titular fearsome 
web itself. (On a related note, we 
never are told why the Great 
Intelligence chose web as_ its 
weapon of clingy choice. Perhaps it 
just has a good sense of décor.) 


Where the novelisation takes a 
step down for me is in retconning 
the role of one Alistair Gordon 
Lethbridge-Stewart in the story’s 
events. Now, given the 
increasingly important role he 
would take when prompted to 
Brigadier in the near future, you 
can see why Dicks goes to great lengths 


“We never are told why the Great Intelligence chose 


web as its weapon of clingy choice. Perhaps it 


just has a good sense of décor.” 


surviving episode being released _ in 
wonderfully restored format on VHS first 
and DVD soon after. 


I’ve stood by this story over the years as it 
bobs up and down on the crest of the waves 
of fandom’s approval: it has been at times a 
work of genius and at others a piece of 
overrated, bloated pap. Regardless, I’ve 
always enjoyed it a lot and re-reading the 
novelisation has not diminished my view of 
the story at all. 


As with Genesis of the Daleks, one gets the 
feeling that Dicks was trying harder than 
usual to create a very good novelisation, 


to up his role here. We get a detailed 
encounter of his first meeting with the 
Doctor (something not seen on screen), 
numerous” references to their future 
relationship and the increasing sense of trust 
between the two men over the duration of 
the story, and a nod and a wink with regards 
to the formation of UNIT at the end. The 
trouble is, Colonel Lethbridge-Stewart isn’t 
that character here. For most of the story, 
we actively think he’s almost certainly 
working for the Great Intelligence and 
probably wants to off the Doctor. Indeed, 
he’s seen as stuffy, brisk and a bit of a 
nuisance. Of course, regardless of how he’s 
written in the book, we still view him 


FEAR 


through a  Whovian 

prism, knowing the character he is to 
become and the important role he is to have 
in the Doctor’s life. What’s a pity is that by 
writing him as something big here, too, we 
rob him of a major part of his story: he goes 
from untrustworthy to close ally over the 
course of a few stories, and that’s the most 
remarkable and Doctor Whoish thing of all: 
people can change; the Doctor can make 
them better. 


This niggle aside though, The Web of Fear is 
a strong novelisation of a strong story; one 
that Dicks should be applauded for. 


And so here’s the part where we have the ‘I 
LEARNT THIS’ section but, for the second 
issue in a row, we’re missing it because 
instead, as promised, | have managed to tie 
this article in with the magazine’s overall 
‘spin-off’ theme. For this, we have to take a 
step out of Target territory and into the 
world of the Missing Adventures, but since 
it’s billed as the sequel to the two Yeti 
stories, | think it is well worth the trip... 


Ie 


Downtime by Marc Platt 
Based on his screenplay 
for the film Downtime 
From the ‘Missing 
Adventure’ range by 
Virgin 


Downtime as it is on screen is an oddity 
often forgotten by fans. Starring the 
Brigadier, Sarah Jane Smith and the Yeti, 
you'd think it would attract more attention 
and yet it is swept aside for being a bit 
clunky and confusing. Certainly, it lacks 
coherence on screen and, yes, the Yeti are 
rather too cuddly to be scary. The acting 
varies, too, but this is no different to how 
things were on screen so | feel people are 
sometimes a bit too harsh on it. Besides, | 
go to university at the University of East 
Anglia in Norwich, England, and its campus 
features prominently throughout the story 
so | have a bit of pride for it. 


However, we’re not here to talk about what 
was on screen but rather what was in print 
instead. So, we’re treated to a spot of K9 as 
well, along with Colonel Crichton, Winifred 
Bambera and the good Doctor himself, 


popping up in two different incarnations at | 


various intervals. As roll calls of Who 
luminary go, this book is high up there. What 
of the story though? 


Well, the good news is that it’s a lot more 
coherent than what we got on screen. The 
novel’s larger format allows Platt to expand 
upon many of his ideas and explain with 


greater clarity 
what were at the 
time new | 
notions of 
Intranets, 
hacking into 


secure websites, 
and so on. Once 
you’ve got over 
the rather poor 


joke of the 
Intelligence 
swapping one 


web for another 
Web, the story 
isn’t half bad 
and weaves the 
various figures from the show’s history into 
it quite well, though Sarah Jane Smith is 


sadly made redundant for the most part, No disrespect is intended towards the film 
only coming into her own right near the version of this story, but by far the best 
start of the story (which is a shame as it’s section of this book comes in the form of an 


part of the tale that 
was not seen on 
screen). All the & 
same, it’s nice to 
have her here, her 
character being 


over from _ the 
events of The Web 
of Fear, seeking 
him across the 
planes both astral 
and _ physical. It’s 
using Victoria 
Waterfield as a 
pawn in its game, 
making her set up a radical new university 
with sinister undertones, reliant upon the 
World Wide Web: a Web of Fear ready to 
ensnare the unsuspecting members of the 
Human Race as we are to discover. (I told 
you it was a bad joke.) Along the way, UNIT 
and Sarah 
sJane get 
involved 
and we 
even get a 
movie- 
esque 
escape 
from the 
Brig’s 
boarding 
school. It 
sweats 
‘fan’ like a 
mass jog 
round the 


circumference of a Convention Hall. 


extended prologue 
detailing the 
formation of UNIT 
and Victoria 
Waterfield’s slow 
and steady fall into 


‘nicely mature and the Great 
fitting in nicely with ; Va Intelligence’s control, 
f THE MISSING ADVENTURES 
how she was WwW two events not 
represented in the shown on_ screen. 
novels _ pre-School Perhaps it’s partially 
Reunion (see also | the novelty of these 
Interference). The being ‘unknown’ or 
premise is: the ‘new’ parts of the 
Great Intelligence is | story that gives it its 
back, looking for edge, or perhaps it is, 
the Brigadier or “as | suspect, just 
more specifically an because they’re 
artefact he has left marginally better 


, , than everything else. 
‘ " Regardless, they’re 
well written pieces. 
DOWNTIME As with the story as 
seen on screen, there 
are flaws in this 
story. As mentioned, 
Sarah Jane Smith is 
mostly shoehorned into events and parts of 
its symbolism is overly flagged. The ending is 
a mess as well, the addition of Bambera and 
Crichton to the mix a step too far and 
making things seem bloated as opposed to 
celebratory, and the disposal of the Great 
Intelligence seems rather too simple after 
everything they've just gone through as well, 
but again it’s not the first Doctor Who- 
related story to do this. 


MARC PLATT 


Overall, it’s a neat ending to the Yeti saga 
and worth reading. Worth watching? 
Maybe. It’s a lovely curio and one that | 
happen to enjoy regardless of some people’s 
Opinions on its quality and validity within 
that wonderful world of canon. If it were a 
choice between the two though, | would go 
for the book. 


ee 

Quite often | receive emails from our 
readers recommending various Doctor Who 
fan projects such as another fanzine, a self- 
published novel, or even a fan film. Most of 
these emails | tend to ignore for one reason 
or another, but there are a few that | do 
decide to check out. Imagine my surprise 
when one day | got a message telling me 
about a local Vancouver-made Doctor Who 
fan film project called Doctor Who: 
Victimsight from a gentleman named Robert 
Westendorp, one of the individuals involved 
in the project. | was a bit sceptical at first 


about the film mainly because based on past 
experiences with fan films I’d found most of 
these to be... well, how does one say this 
politely, atrocious. But there was something 
about this project that seemed a little 
different. Robert’s email recommended I'd 
check out the link to a promotional clip of 
the forthcoming project, so | thought why 
not check it out. | did and what | saw looked 
rather interesting. Here was something that 
actually might not be that bad. | emailed 
Robert back and thanked him for his email, 
telling him | looked forward to his project 


INTERVIEW 


and to keep me up to date with it. 


Well a few months went by and | heard from 
Robert again telling me the film was 
completed and would have its debut online 
September 4th. “Cool,” | thought and told 
Robert | looked forward to seeing the 
movie. | dropped by the viewing site and 
clicked play. Wow! I was extremely 
impressed. 


The plot of the film revolves around The 
Doctor who has landed on Earth on a typical 


4 


day when he is suddenly thrown into a 
conspiracy involving murder and intrigue. An 
old enemy resurfaces as the Doctor, with the 
help of a new friend, tries to figure out how 
to escape his unusual prison and prove his 
innocence. 


Robert and | bounced a few more emails 
back and forth about the film, eventually 
agreeing to an interview with him and Eldon 
Letkeman, the co-writer of the script, which 
we present for our readers. 


¢ ¢ © © © © 
Whotopia: How did the project come 
about? 

Robert Westendorp: 


Facebook!  ;)...__ sorta... 
Eldon and | went to high 
school together. After 
high school we drifted our 
own ways starting our 
own families. We ended 
up connecting again on 
Facebook and got 
together for coffee. 
During the conversation 
Doctor Who came up, as 
well as an interest in 
making a film. So Eldon 
suggested why not make 
a Doctor Who film. | was 
all for it. | had wanted to get 
filmmaking, but never had a good story. 


into 


Eldon Letkeman: When we first began, 
Robert and | had met after not seeing each 
other for many years. He and | graduated 
from high school together and we were 
good friends. But as life does to us so many 
times, we drifted apart. We both got 
married and started our respective families. 
Then came Facebook... 


Ah yes, that great social networking tool 
that takes up valuable time of our already 
very busy lives. Facebook got us connected 
again after several years. We sat down for 
coffee in a little quiet coffee shop and began 
to discuss our lives up until then. The topic, 
of course, moved to Doctor Who. Robert had 
been a fan for years since Tom Baker and 
Peter Davison and | was a new fan, jumping 
on the bandwagon with Christopher 


Eccleston and David Tennant. We began to 
share our love for this wonderful and quirky 
show made across the pond in jolly ol’ 
England. | also shared about my love for 
filmmaking and theatre; something | had 
been doing since | was twelve years old. | 
had been performing on stage in classical 
theatre for many years and | really wanted 
to try my hand at making movies. | had 
made several little things, but nothing 
extremely large. So Robert and | talked 
about making a Doctor Who film. 


At first Robert thought we would make a 
little film consisting of a little scene with 
some special effects. |, on the other hand, 
wanted to produce something that would 
tell a great story. And thus, Victimsight was 


born. And we haven’t stopped since. 
W: Where did you get the idea for your 
story? 


RW: Eldon had the idea for Victimsight 
already so we built a story around the 
concept. 


EL: Robert’s right. About eight years back, | 
had a concept about this type of 
incarceration called ‘Victimsight’ that forced 
criminals to relive the last moments of their 
crimes from the victims’ perspectives. 
Unfortunately, that project never got off the 
ground, but | was more than pleased to 
bring it to this one and adapt it. 


W: How long did it take you to write the 
story for the film? Did you write the story 


first and then adapt it for the screen? 


RW: Correct me if I’m wrong Eldon, but | 


believe the script was started August or 
September 2007 and completed by the end 
of December 2007. 


EL: Yeah, that was actually kind of funny. My 
wife has always been one to push me to 
complete projects on time. She gave me a 
deadline by the end of the year to complete 
the final script. So | think we had it done 
around the beginning of December. 


W: How long was the overall process from 
script to screen? 


RW: Let’s see... | think we started in August/ 
September 2007 and we did filming July of 
2008... and post production was done end of 
July 2009... so two years almost exactly. 


EL: In total, | think 
we were about two 
years from concept 
to premiere. 


W: How long did it 
take to film the 
actual film? 


RW: One week. 
From Saturday, 
June 28 to 
Thursday, July 3. 
Both Eldon and | 
had blocked out a 
week of vacation to cram this all into it! 
Here’s what the shooting schedule looked 
like: 


POLICE TELEPHONI 
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e Sat: Outdoor/Alley/Chase (6am-4pm) 


) Sun: Interior Robert Shane (1pm- 
8pm) 

e Mon: Park (6am-10am) 

e Mon: Lab/British Security Station 
(Spm-5am) — | remember getting 
home at 6am 

° Tue: Canada Day... recoup day 

° Wed: All green-screen scenes 

° Thu: Audio recording only 


W: What kind of budget did you have for 
the production? 


RW: Budget? We didn’t have a budget per 
se. All the costs came out of our own 
pockets. We just tried to do it for as little 
money as possible. 


EL: HAHAHAHA, no seriously. Budget??? 
What’s that? 


W: What sort of audience is Victimsight 
intended for? 


RW: Doctor Who fans in general. | think if 
they’re a fan who has seen the ‘classic’ and 
new series, then they’ll understand the 
relationship of the Doctor and the Villain 
better. 


W: Eldon, how did you find juggling the 
duties of writer/director/producer? Given 
your triple-job billing is it safe to assume 
that you like to be in 
control? 


EL: Control? What’s 
that? | have a crazy 
family, so control is 
something foreign to 
me. Kidding aside, | just 
enjoy the process, from 
start to finish. Having 
been an actor for so 
many years, | attacked 
everything from an 
actor’s point of view. | 
did my part and went 
home. There was no 
responsibility, save my own part. But this 
has now allowed me to craft a story from 
start to finish. | get a real satisfaction from 
watching the words that | write come alive 
on the screen. | just have to remember that 
as a director, it all rides on my shoulders. So 
if | screw up, it’s going to be bad. 


W: Who arranged your version of the 
Doctor Who theme? 


RW: Bryan Steeksma, he’s the brother of 
Graham who played the Doctor. Bryan also 
has an acting credit in the film, he is also a 
Victim! He did an awesome job on the 
theme. He created a couple of different 
versions after meeting with us. The first one 
he came up with was actually the one for 
the credits which we loved, but didn’t think 
it was an opening theme... but it works 
awesome as a credits version of the theme. 
He played/arranged the whole thing. 


He also scored the whole film for us too... 
doing an awesome job again. Without seeing 


the classic episodes some of the music is 
what | would call Classic Who incidental 
music, but he adds modern themes 
throughout. 


EL: Bryan was absolutely amazing. He 
started working on our first official trailer 
music and came up with something that was 
just classic. 


W: Who did your graphics and SFX? What 
method or systems did you use to create 
these? 


RW: | took care of the postproduction. | 


knew it was going to be a huge job... but it 
was even bigger than | thought. | just used 
my home machine: a Dual-Core 2.2Ghz 
machine with 4Gb of RAM. This was the 
biggest video project | had ever worked out, 
so figuring out the workflow was part of the 
learning process. Next time | work on a 
project like this I’ll do things a little different. 
| ended up buying a few extra 500Gb drives 
as well as a dedicated 500G FreeAgent drive 
for backup. By the end of the project 
rendering out the whole project was 
4hours+ but since then I’ve found ways to 
make the workflow better/faster. 


The video was just half of it. After the scenes 
were done then | had to go through and add 
sound effects and clean up existing audio. 


W: What would you say was the most time 
consuming part of the project? 


RW: For me it was all the post-production 
work. Going through the footage, editing it, 
and then figuring out all the special effects, 


then the sound, the list goes on. This was all 
done after my regular job. 


EL: | guess for me, it was actually crafting the 
script. Robert took care of all the technical 
details, but | love the creative work. So it 
was making sure that the story stood on its 
feet and there were few plot holes and such. 
Although when | look back now at it, | can 
see where | should have made changes. But 
that’s what happens for a director. The work 
is never finished; it’s just given to someone 
else. 


W: Have you thought of adapting the 
project’s script for 
publication? 


RW: Hmm, | hadn’t... 
that’s an idea 
though. 


EL: | have no idea 
how that’s done, but 
if you could point us 
in the right 
direction. 


W: Are there any 
amusing stories you 
can tell us about 
making the film? 


RW: The first day of filming we did the 
opening scenes when the TARDIS lands so 
we had set up the TARDIS down an alleyway. 
After shooting was done for the day a police 
officer rolled by and was staring down the 
alleyway at it. | went to talk to him to 
explain what was going on. | said “You’re 
probably wondering what that is.” He said 
“Nope... it’s a TARDIS”. It was great. He even 
asked if he could have his picture taken with 
it. 


EL: My favourite moment actually landed 
itself into our bloopers. In the show, the 
Doctor talks about spending time in a 
Japanese dungeon. Well, Graham was 
having difficulty pronouncing the Japanese 
text that was in the script and | think it took 
him about half an hour to complete that 
line. Even today, | still laugh at that. 


W: Were the actors in the production 
experienced professionals or talented 
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: 
amateurs? 


RW: | believe they were a mix, from people 
who had not acted at all up to people with a 
long list of credits. Not sure how many had 
done a film though. Eldon? 


EL: I’ve had the privilege of working in 
theatre for many years, so I’ve done a lot of 
networking with people. It was actually kind 
of interesting. Some of the people | began to 
talk to were actually fans of the show; so of 
course, they jumped at the chance to be a 
part of the production. Others were working 
on a professional career so they were happy 
with being involved. 


W: What was involved in finding the actors 
for the production? Were they people you 
knew or did you go the full auditions route? 


EL: | was fortunate to bring a casting 
director, Marie Tate, on board. We were 
having a problem filling two roles: Anna 
Thoms and our villain. We ended up putting 
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out an official casting notice and received 
about fifty submissions. From there we 
ended up auditioning nine women, and 
eventually casting our two, Aurora Buchanan 
and Andrea Brown. 


W: How did your principal actors find the 
overall working experience? 


RW: | think they enjoyed it. It was a really 
compressed schedule, but they pushed 
through great. 


EL: | have to agree with Robert. Our 
principals had a really good time. They 
pretty much hit it off right from the start. At 
our premiere, Graham and Aurora came up 
to me after the show and asked if | would 
write again for them. | guess they really 
missed the process and wanted an excuse to 
work together again. To that end, | teamed 
up with another friend of mine, and we’ve 
written a new script (unrelated to Who, 
sorry) completely for them. Hopefully, we 
can get that one into preproduction shortly. 


W: Were those involved in the production 
fans of Doctor Who? Were there any staff 
involved in the production that had never 
heard of Doctor Who but became fans 
during the course of your project? 


RW: | think some folks had not heard or 
seen Doctor Who before, but once they read 
the script they really liked it. | know Graham 
is a fan of the show now. 


EL: Most of the people in the production 
knew of it, but they really didn’t know much 
about it, except maybe that Doctor Who 
drove around in a big blue phone booth. 
One cast member, Andrea Brown, who 
played one of our villains, is actually a 
casting director out of Vancouver. She 
ended up seeing the notice and wanted to 
try out. She ended up telling me that she 
grew up watching the series back in England, 
and her sister was actually born during 
Doctor Who, so it actually meant a lot to her 
to be a part of this show. 


W: Graham Steeksma’s all-new incarnation 
arguably resembles a_ Tennant- 
esque Doctor. Was this at all intentional? 


\ 
RW: | don’t think it was. But even before the nae =F 


costume we found that Graham looks 


someone else about playing the Doctor, but 
that didn’t work out... Graham slid into the 


role beautifully! 


EL: We had originally had another actor 


slated to play the Doctor, but scheduling just _.~ 
didn’t seem to work so he had to step down. © 


In fact, we also had someone else lined up 
for our villain, but again, scheduling. But she 
introduced me to Graham. She had worked 
with him on some theatre projects in the . 


past, and she told us that he was amazing, « 


especially with his British work. So | thought 
| would at least connect with him. | 
remember the first time he stepped out of 
his car in my driveway. | thought | was 
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tenth incarnation. I’ve had this issue come 
up several times now, and every time | 


“We had originally had another actor slated to play the Doctor, but 


scheduling just didn’t seem to work 


so he had to step down. In fact, we 


also had someone else lined up for our villain, but again, scheduling. ” 


looking at David Tennant’s younger brother. 
It was uncanny. We spent some time 
talking, and | knew that we had our Doctor. 
So it worked out nicely. 


W: Was Graham’s version of the Doctor 
based on David Tennant’s performance, or 
was it his own interpretation of the part? 


RW: He said he watched some of the new 
series from DVD he got from the Library, so 
some of his mannerisms may have ended up 
appearing Tennant-ish, but when | was 
reviewing the footage | saw parts of the 
other actors who played the Doctor. When | 
watch | see parts that | can say “ That’s Tom 
Baker-ish or Peter Davison-ish”. It was great 
to see him do his own take on it. 


EL: It was never my intention to mimic David 
Tennant or consider our Doctor to be the 


defend his performance. | think what 
Graham brought to the performance was 
unique and special. Ultimately, | think he 
needed to have elements of the other 
Doctors in his performance just to remain 
grounded to the mythology, but this is our 
interpretation of what the Doctor could be. 


W: Without spoiling it for those of our 
readers who haven’t seen the film yet, can 
you tell us how, and why, you chose to 
recreate a _ certain villain? Was this 
intentional, or had you planned to use this 
character all along? 


RW: It was intentional. | suggested it as | 
wanted to bring back someone who they 
had not done yet in the new series. 


EL: Yeah, it was completely intentional. But 
to be fair, | don’t think our story could have 
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fitted with any other villain. 


W: The film premiered online’ on 
September 4th, and | understand you had 
an official launch party on that date. Can 
you tell us a bit about the event, what went 
into planning it, and what was the reaction 
like from those in attendance? 


RW: | know | was madly working on getting 
everything done and rendered out in time 
for it and when a render can take 4-8 hours 
you start running out of days pretty quick, 
but it all got done. 


We had pretty close to 100 people show up, 
they were all family and friends. We were 
lucky to find a facility for a *very* good price 
that had what we needed. It had space, a 
stage, and good sound system. We had the 
place laid out with chairs, free drinks and 
popcorn. While people came in we had 
some production photos looping on the 
video screens. 


Everyone had a great time. 


After the film Eldon and | did a little Q&A 
time. Then we showed some bloopers, a 
shorter version of what’s included on the 
DVD. Finally we took any lingering questions 
before everyone mingled. 


EL: Everyone really liked the film. | was so 
surprised. This was my first time actually 
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doing something like this. | mean, | had 
directed and produced theatre and a couple 
of little projects but this, for me, was huge. | 
was making myself vulnerable to every 
attack possible. But in the end, everyone 
liked it, and | couldn’t ask for a better 
response. | was absolutely floored. 


W: Now that the film is complete and in the 
public realm, what are your plans for the 
film? Do you plan to distribute it to the 
convention circuit, or hope to expose it toa 
wider audience? 


RW: We will be sending it to a number of 
conventions. We’re getting a list together of 
places we’d like to send it. I’m waiting to 
hear back from some of the contacts at 
these conventions. 


EL: | think we have exposed it to a wider 
audience. We got people who were never 
fans picking this thing up and enjoying it. So | 
think we have already succeeded at that 
The interwebbernets is really good for that. 


W: What has the fan reaction to Victimsight 
been thus far? Have you been inspired to 
begin work on a new production? 


RW: The reaction has been great! Some 
people have picked on it. Most reviews do, 
but overall people seem quite happy with it. 
I’d love to do some more Who stuff for sure! 


W: Are there any plans to do a sequel? 


W: | hear there are plans to release the film 


- on DVD for purchase? 


RW: Yes, the DVD master was completed 
halfway through October and we’re just 
waiting for the final pieces of the production 
of the physical media to be done. 


The DVD will be available from the website 
(www.victimsight.com) for a donation of 
$10. The donations all go towards the 
expenses we’ve occurred during this crazy 
process. We only have a limited number of 
DVDs... get them while they’re hot! 


W: What sort of extra’s or special features 
are planned for the DVD release? 


. RW: We’ve got bloopers, all the trailers, the 


teaser, video of our TARDIS build, 
production still images from the overall 
production as well as an audio commentary 


“We will be sending it to a number of conventions. We’re getting a list 


together of places we’d like to send it. I’m waiting to hear back from 


some of the contacts at these conventions.” 


RW: There has been brief talk, but we both 
have other projects we are working on. | 
suggested the idea of an audio drama, like 
those from Big Finish. | even started working 
on the story while working on Victimsight, 
but it isn’t finished yet... one day! 


EL: | would love to do a story where Anna 
Thoms dies. (Sorry peoples) | think it would 
make for great television and it’s been a long 
time since we’ve seen a good companion die 
— aside from Kylie Minogue. It would just 
have to be extremely epic. 


W: If you make a sequel, would Graham 
and Aurora agree to reprise their roles? 


RW: We’d ask them for sure. We had 
mentioned the idea of the audio drama to 
them and they had said they’d love to come 
back and do it. 


that Eldon, Graham, Aurora and myself 
recorded the week before the premiere. 


EL: | would think that the commentary is 
probably my favourite bonus feature. It was 


completely candid and _ unrehearsed. 
Graham and Aurora never watched it until 
that recording. Makes for a_ great 
commentary! 


W: If fans are interested in seeing your film 
or finding out more about Victimsight, 
where would be the best place to go? 


RW: The official site is the best: 
www.victimsight.com. We’re listed in IMDB 
now too. 


W: Overall, are you happy with the way the 
film turned out? 


gold and | wouldn’t hesitate to do it all over 
again. 


POLICE "tii BOX Many thanks to Robert Westendorp and 
Eldon Letkeman for answering Whotopia’s 
questions. We wish them all the very best 
with their future projects. You can watch 
Victimsight at www.victimsight.com. 


Since doing the interview with us, Robert 
emailed me a few weeks back to let me 
know that Doctor Who: Victimsight made it 
on the ballot for the Canadian Constellation 
Awards! Aurora Buchanan who played 
Anna Thoms has been nominated for Best 
Actress in a movie. That's pretty cool 
especially for a fan film. 


> 2 | Bob Furnell, Eldon Letkeman, 
“ Robert Westendorp 
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Want to win 
. an autograph copy 
RW: | am. It was fun to make. | can see EL: | am more than pleased with the final of the VICTIMSIGHT DVD 


things I’d like to go back and fix, but you product. | think we have a film that everyone 9 ? 
need to say “that’s enough... it’s great” at who was a part of can say that they were release : For full details 
some point. | love watching it every time. happy to contribute to. The friends and visit page 41 


Even my kids love watching it. colleagues that we gained from this 
experience alone are worth their wait in to enter the contest. 
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AN APPRECIATION OF CLASSIC.AV FANTASY 


Andersonic is an A5 fanzine which explores and 
discusses the TV series and films of Gerry 
Anderson from Supercar up to New Captain 
Scarlet. Issue 10 is currently available featuring 
an interview with Captain Scarlet director Leo 
Eaton. Previous issues have featured Mike Trim, 
Mike Noble plus articles on Into Infinity, the 
influence of the Cold War, recollections of visits 
to the Space: 1999 film set and APF studios, the 
influence of the X-Planes on Century 21 and the 
' 3 fate of the Century 21 miniatures that ended up 
_ —— in Doctor Who. Further details on contents, how 
fAVisit €0 APF StUCIOS to contribute and the availability of back issues 
——— can be found on our website... 
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Beyond Century 21 
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this episode: this episode: 


Stingray Overview * Space:1999 and UFO Episode Reviews 
Joe 90 in the City of of bolls * The Metamorph Retrospectiv 


Fir eb HW XLS Re eiiepective + Bar ray ce ntenary Concent 


See www.andersonic.co.uk 


DREAMLAND 


THE DOCTOR GETS ANIMATED 


The insatiable hunger of fans for more and 2003. Previous Doctor Who webcasts had 
more Doctor Who content has led to limited animation which was little more than 
numerous spin-offs, including a few movies, a series of illustrations. This story was the 
several long-lived series of books and first-ever officially licensed animated Doctor 
novelizations, audio books and radio Who story. The animation was 
dramas, and magazines. One of the most expressionistic and dynamic, as a flash 
venerable traditions, which kept the Doctor 
‘alive’ during his hiatus from the small 
screen and augmented his adventures 
during the show’s runs, is the Doctor drawn 
and illustrated, initially as a series of popular 
comic strips in Doctor Who Monthly 
magazine and other venues and, more 
recently, in numerous graphic novels from 
the pens of such luminaries as Ben 
Templesmith and Tony Lee. The ultimate 
form of the Doctor drawn, however, has to 
be animation. 


The notion of producing an animated Doctor 
Who adventure or full series is not a new 
one, as the idea has been floated about 
since at least the 1980s. After the show was 
placed on “indefinite hiatus” in 1989, one 
option considered was an animated version 
featuring the Seventh Doctor and Ace, with 
Canadian animation house Nelvana at one 
point reported to be interested. Ultimately, 
this project never materialized. In the late 
1990s, the idea of doing animated 
adventures for Internet broadcast surfaced, 
with the serial webcast of The Scream of the 
Shalka being the most memorable attempt. 


The Scream of the Shalka was a flash- 
animated serial featuring Richard E. Grant as 
the voice of an alternative Ninth Doctor. Its 
animation was done by Firestep and 
produced by Cosgrove Hall. The serial was 
webcast by the BBC’s official Doctor Who 
website in November and December of 
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production would tend to be. Of course, 
once Russell T Davies and the BBC brought 
the program back to life and introduced 
Christopher Eccleston as the Ninth Doctor, 
the cartoon version became instantly non- 
canonical. Still, the Shalka Doctor is 
intriguingly played by Richard E. Grant, and 
makes for endless speculation as to whether 
he would have continued playing this almost 
jaded, world-weary Doctor had he won the 
audition for the live-action role. Shalka is 
also notable for featuring several voice 
actors who went on to play major roles in 
the new live series, including Sir Derek 
Jacobi, Sophie Okenedo...oh, and a young 
fellow named David Tennant. 


The first animated serial produced in 
conjunction with the revived series was The 
Infinite Quest, featuring David Tennant as 
the Doctor, along with Freema Agyeman as 
Martha. The Infinite Quest was produced for 
Totally Doctor Who. \t was originally aired in 
12 weekly parts (three and a half minutes 
each) starting April 2, 2007 as a segment of 
the children’s spin-off show. There was a 
total of 13 episodes, making the entire story 
the approximate length of a live-action 
Doctor Who episode. The compiled story 
was broadcast on June 30, 2007, coinciding 
with the finale of Series Three. Although the 
story seems to be set in the context and 
timeline of Series Three, it’s not clear where 
it fits in with the live-action episodes. The 
story was also subsequently released as a 
single episode on DVD. Executed in good- 
quality Saturday morning cartoon style, the 
story itself is a bit choppy, which is a 
consequence of the original manner of 
presentation. 


Although the BBC publicity had originally 
promised a style and quality of animation 
that was head and shoulders above any 
previous animated Doctor Who, the fact 
remains that the animation was no more 
cutting edge than anything you could find at 
the time on your average Saturday morning 
broadcast cartoon block. 


The most recent (and ostensibly final) 
animated adventure for David Tennant’s 
Doctor is Dreamland. Dreamland was 
initially broadcast as a 12-minute episode 
followed by five 6-minute episodes. It aired 
on the BBC’s Red Button service, as well as 
the BBC’s Doctor Who website, between 
November 21 and 27, 2009. It was then 
broadcast, complete, on BBC Two on 
December 5, 2009, followed by a showing on 
BBC HD later that day. The entire story is 
featured as a single episode available on 
DVD. 


Dreamland was commissioned by BBC 


Drama Multiplatform and produced by 
Brighton-based animation company 
Littleloud. The script was by Phil Ford, who 
has the unique distinction of having written 
for all three BBC shows — Doctor Who, 
Torchwood, and Sarah Jane Adventures. The 
CGl-animated series was directed by Gary 
Russell, another veteran of the Doctor Who 
scene. 


Joining David Tennant as the Doctor is 
Georgia Moffett in the role of Cassie Rice. 
Readers may best remember her as Jenny, 
the Doctor’s genetic offspring in The 
Doctor’s Daughter (2008). Heavyweight 
thespian David Warner stars as Lord Azlok, 
the leader of the ruthless Viperox. Tim 
Howar stars as Cassie’s friend Jimmy 
Stalkingwolf, along with Stuart Milligan as 
the relentless Colonel Stark. 


A brief précis of the somewhat complex plot 
of Dreamland is probably in order here. The 
Doctor, looking to satisfy a hankering for 
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chili (or so he claims), lands in the American 
Southwest in 1958. He encounters a young 
waitress, Cassie, and her friend, Jimmy 
Stalkingwolf, at a typical Fifties diner not far 
from Roswell and Area 51. The Doctor 
accidently sets off a bit of diner décor that 
turns out to be an alien artifact. This brings 
the Men in Black and then the U.S. Army 
after the trio and their piece of space junk. 
After dispensing with the MIB, the Army 
takes them to Area 51 in Roswell, where 
they find out about Operation Fallen Angel. 
Col. Stark, the commander in charge of the 
black op, doesn’t mind telling them because 
he plans to wipe their memories. The Doctor 
effects an escape and the trio hide out in 
Solitude, a ghost town above an abandoned 
mine. Jimmy literally stumbles upon a nest 
of Viperox soldiers being hatched 
underground by the Viperox Queen herself. 
The Doctor begins to suspect the piece of 
space junk pursued by both the alien robotic 
MIB and the Army may be connected to the 
Viperox invasion. 
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The trio escape the clutches of the Viperox 
Queen, and run smack dab into the MIB 
again. They are rescued by a band of Native 
American archers led by Jimmy’s 
grandfather, Night Eagle. He leads them to a 
cave where they are hiding Rivesh Mantilax, 
a Grey alien scientist who survived a UFO 
crash. Turns out Col. Stark was hot on their 
trail, and he captures them all and brings 
them back to Operation Fallen Angel HQ. 
There Stark shows them the other Grey 
alien, Saruba Velak, Rivesh’s wife who crash- 
landed first and whom he came to rescue. 
Turns out Rivesh also has the power to 
destroy all the Viperox and that piece of 
space junk was 
actually a genetic 


weapon he 
developed for the 
purpose. The 


Viperox are actually 
on Earth to destroy 


Rivesh and _his 
weapon and they 
break into the 
underground HQ, 
where they 
mortally wound 
Rivesh before he 
can activate the 
weapon. The 
Doctor and Saruba 
must retrieve a 
device from the 


stored wreck of her vessel to restore Rivesh 
to health, so he can reprogram the weapon 
to be non-lethal. Once Rivesh is revived, the 
Doctor convinces all that the Viperox must 
not be blasted to extinction, that is it wrong 
to destroy an entire species. He modifies the 
weapon to drive the bugs away through 
targeted sound waves (hmm, | think | saw a 
device like that advertised on late night TV 
here). They leave, Col. Stark learns a 
valuable lesson, and Cassie and Jimmy, hand 
in hand, bid farewell to the Doctor. 


See, told you the plot was a bit convoluted, 
though no more so than a typical, full- 
length, live-action Doctor Who story, which 
helps make Dreamland more satisfying. And 
the storyline ticks a lot of those old familiar 
DW boxes, plot-wise. So it’s a comfy fit 
within the Doctor’s mythos. Although there 
is nothing explicit in the story that gives any 
indication where Dreamland stands in the 


Doctor's timeline, writer Phil Ford has stated 
that it is set after the events of The Waters 
of Mars (2009), before the beginning of The 
End of Time (2009). It must have been one of 
the numerous adventures the Doctor 
referred to in his final encounter with the 
Ood. 


Dreamland contains several direct tie-ins 
with past and future SJA episodes. According 
to the writer, the spaceship at the end of 
Dreamland is exactly the same as the ship at 
the end of Prisoner of the Judoon (2009). 
The controls and interior are also the same. 
In the upcoming fourth series of SJA, we’ve 


been told that the second story involves a 
yellow and black monster, plus the same 
MIB robots from the Alliance of Shadows we 
first meet in Dreamland. 


The 1950s-inspired landscapes and interiors 
of Dreamland are well done and evocative. 
The desert scenes and sparse exteriors and 
interiors of the ghost town, the diner, and 
the Army base are of a high standard. It’s in 
these “still” frames that one sees a hint of 
the “3D” CGI animation the BBC claims is 
“cutting edge.” However, it was very 
distracting to try and watch the awful 
animation. It is stilted and wooden. The 
subpar execution is so lacking that one can 
almost see the key frames. As to the 
character design, movement, and _ facial 
animation, it’s terrible. The dialog doesn’t 
match lip movements, facial expressions are 
almost nonexistent, and the characters 
move as though they are on pogo sticks, not 


human legs. Even the CGI animation of a 10- 
year-old weekly TV series, ReBoot, looks far 
superior to the efforts in Dreamland. It is 
surprising that the BBC decided to tout the 
animation of this story; the quality of the 
writing, the strong voice performances 
(especially Georgia’s spot-on American 
accent), and the soundtrack (mostly cribbed 
from Murray Gold’s series cues) far outshine 
the visuals. Perhaps one should close one’s 
eyes and listen to it like an audio adventure 
instead. 


We may have to wait for real, cutting-edge 
3D CGI Doctor Who action until the spring of 
2010, when the 
BBC release the 
first of four 
interactive Doctor 
Who Adventure 
Games. According 
to the BBC, these 
"| four games will be 
like extra episodes 
integrally tied to 


the storyline of 
Matt Smith’s first 
series as the 
Doctor. They will 
be available for 
free download. 
Show runner 


Steven Moffat is 
involved, and the 
episodes will be written by Phil Ford and 
James Moran. The “game-isodes” have been 
developed by Sumo Digital for the BBC. 


According to the BBC, “Players will visit 
places which have never been shown on 
television — and these will go on to define the 
look and feel of future TV episodes.” Matt 
Smith and Karen Gillan have been digitally 
scanned into the game, and have provided 
the character voices. Music has been 
provided by composer Murray Gold. An 
additional cast will portray original 
characters and classic enemies. From the 
concept art, screen shots, and demos 
available so far, it looks like these four 
interactive Doctor Who adventures will 
finally deliver on the promise of Dreamland 
— a true 3D, CGI animated experience. No 
doubt we’ll be reporting on how well these 
live up to our expectations and the hype in 
the future as well. 


If you ask most Doctor Who fans to list their 
favourite companions or additions to the 
show, | would wager that both Sarah Jane 
Smith and K9 would be mentioned very early 
on in the conversation. Just to add some 
weight to this point, in recent polls for both 
Doctor Who Magazine and the Doctor Who 


for my defence of K9 and Company your 
Honour... 


The programme’s origins arise from 
producer John Nathan-Turner’s desire to 
bring Elisabeth Sladen back into the Doctor 
Who world; and at the same time solve the 


DALEK’S ADVOCATE 


K9 & COMPANY 
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the pilot does its very best to combine 
drama, intrigue and suspense. Dudley, of 
course, would go on to write for the Fifth 
Doctor, Peter Davison, with serials such as 
Four to Doomsday (1982), Black Orchid 
(1982) and The Kings Demons (1983). These 
stories are hardly classics, but they are 


Appreciation Society’s publication Celestial a Oy what to do with K9. The tin dog evidence of an eclectic writer with enough 


Toyroom, Miss‘ 
Sarah Jane 
Smith has come 
out on top for, 
the favourite © 
companion of | 
the good 
Doctor. And | 
don’t care what 
anyone says, 
fans love K9. 
Oh, we know he | 
caused 
problems on set 
etc. but 
how much fun & 
he is when he} 
does work! 
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So, with these 
little facts inf 
mind, why oh fie 
why does a 
show with these 
great characters \a 
at the forefront 

fail — and not only fail, but fail to the point 
that fans have ripped it to tiny, tiny shreds? 
Well, | am here to piece those shreds back 
together, find the good in there and share it 
with you all... Surely it can’t be that bad? To 
show my dedication | am going to watch it 
again. Yes, you heard me right, here it goes, 
be back in 50 minutes (bloody hell, is it really 
50 minutes long?!)... 
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Okay, I’m back. | survived. And no, | didn’t 
fall asleep — | was just resting my eyes! Now 
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was proving very difficult to use on set — yes, 
we have all heard the stories. And then 
there was the problem that he was 
becoming the solution to every serial’s 
dilemma. However, he was a hit, children 
loved him, so JNT set out to find him a new 


home — that home became KI and 


Company. 


Written by the Doctor Who-experienced 
Terrance Dudley, who had not long before 
directed the Tom Baker serial Meglos (1980), 


. Sr) ° Va know-how to 
assemble a 
decently-paced 
plot. Hence his 
suitability for 
scripting Nathan- 
Turner’s spin-off 


venture. 
The first thing 
= which strikes me 
about KI and 
Company is the 
mia ct that 
@ although it 


contains two of 
its parent show’s 


favourite stars, 
its format is so 
different from 
Doctor Who 
itself. Sarah Jane 
retreating to 
Morton 
Harewood to 


write a book in 
the company of her Aunt Lavinia, and her 
ward Brendan, makes it more of a drama 
than a science fantasy. As a potential series 
to sit alongside Doctor Who this change in 
style works. In short, it’s more grounded 
than Doctor Who. Sarah has a home to 
return to, another life to live than just 
travelling with the Doctor. It makes for an 
accessible series for viewers to relate to as 
well, although the intriguing story that 
follows may not be the norm in their village! 
More, placing the action in that lovely 
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English Country setting 
allows the BBC to do its 
vintage magic on _ the 
location and appearance 
front. 


And then there’s_ that 
theme tune. It’s come 
under it’s fair share of fire, 
but what is really wrong 
with it | ask? It’s fun and it 
has K9 ‘singing’ — what 
could be cooler than that?! 
It’s decidedly hum-able 
and therefore does its job 
perfectly; it plants itself 
deep in your mind and one 
day, believe me on this, 
you will start humming it ™ 
without even noticing! ©>> 
Composer lan Levine later i 
said he intended for the ™ 
piece to be an orchestral + 
score, but it went out as 
the electronic demo 
arrangement by : 
Howell — yet I’d argue that [5 
Peter saved us here. How (& 
this would sound better 

with a_ large orchestra fi lo | 
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playing it | cannot figure 
out. Electronic music at 
the time was in full flow, fae 
and the fact that one of 
the main stars of the show 
is a robotic dog ties ing 
perfectly. 


Direction-wise we’re on safe ground with 
John Black (The Keeper of Traken, 1981; Four 
to Doomsday, 1982). The ritual scenes in the 
graveyard, for example, which take place 
both at the start of the episode and the 
conclusion are impressive. The way the 
camera is fixed and the characters move 
around it, settling on their faces so as to 
reveal who is part of the performance, is 
well crafted. The angles are neatly planned, 
giving the impression of scale and are all 
shot very nicely with the surrounding night 
sky and that echoing chanting. In-between 
we have the scene with the policeman on his 
bike dying of shock in the country lane — 
again, all cleverly shot and well achieved, 
thereby adding to the drama and shock of 
the sequence. 


One of the strongest defences for K9 and 
Company has to be the main stars Elisabeth 
Sladen and John Leeson. Sladen is superb. 


Every line is delivered with perfection, 
showing her complete conviction to the 
cause — every scene in which she appears, 
she steals. However, the point is Sladen 
deserves the break, the chance to headline a 
show and she really doesn’t do anything 
wrong. And, before some smart Alec 
mentions it, those poses in the opening 
credits are not her doing, that’s called 
following orders, so they don’t count! And 
the ever-reliable John Leeson simply is K9. 
He gets some fun lines and the show ends 
with K9 singing ‘We Wish You A Merry 
Christmas’... come on, that must count for 


something! The biggest loss 
with the show not taking off is 
the delay in getting these two 
greats back on our screens, its 
heart-warming to see them 
back now and long may they 
stay there. 


A further strength of this 
adventure is the guest actors. 
We have a seasoned BBC pro 
in Bill Fraser (playing the 
character of Bill Pollock) who 
has been seen on our screens 
in such shows as The Avengers, 
The Professionals, Hancock’s 
Half Hour and of course his 
guest appearance in Meglos. 
Then there is Colin Jeavons 
who, again, had appeared in 
Doctor Who in The Underwater 
Menace (1967) and went on 
s after KO and Company to play 
B Max Qourdlepleen in the 1981 
BBC TV adaptation of Douglas 
SN) Adam's Hitchhikers Guide to 
}, the Galaxy. Add to these acting 
pillars John Quarmby as Henry 


= Tobias, who will always be 
a remembered for his 


2 wonderfully straight portrayal 
of the health inspector in the 
Fawlty Towers classic Basil the 
Rat. But the final mention, 
though, has to go to lan Sears 
who shines as Aunt Lavina’s 
ward Brendan. His interactions 
with K9 are very well done, 
demonstrating someone who is clearly 
comfortable acting alongside a robotic dog — 
and who surely has one of the finest laughs 
in television history! All in all a fine 
ensemble cast with some very good 
appearances already etched onto their CVs. 
And then they did K9 and Company... what 
do you mean, how did they ever work 
again?! 


Yet another bonus is Dudley’s artful plotting. 
From the opening scenes — unless you are 
still humming the addictive theme tune — 
you should have a pretty much perfect idea 
of who the villain of the piece is, and it 
becomes so obvious as the story progresses 
that you are waiting for a jaw-dropping twist 
at the end. However, when that twist fails to 


show up, we are presented with the biggest 
twist of all... that you were right in the first 
place! It is surely the writing of a genius to 
present the viewers with the answer, to 
have them drive themselves mad finding 
someone else to blame as “surely it 
wouldn’t be that obvious?” only to reveal 
that it really is that obvious. Confused? You 
only have yourself to blame! 


More, whether fans like to admit it or not, 
K9 and Company’s viewing figures were a 
very strong 8.4 million. Your average Doctor 
Who episode during John Nathan-Turner’s 
tenure received less, and The Five 

very strong 8.4 million. Your average Doctor 
Who episode during John Nathan-Turner’s 
tenure received less, and The Five Doctors 
anniversary spectacular had an even lower 
figure of 7.7 million. Changes at the top 
ultimately led to a full series not being 
made, though. Bill Cotton, the channel 
controller who approved the pilot, was 
replaced by Alan Hart who didn’t like the 


\ 


resulting show and didn’t take up the option 
on a full series. So don’t go forgetting Mr 
Hart when you do your Christmas card list! 


Some 26 years later Sarah Jane would return 
with K9 in a suburban setting teaming up 
with children to investigate the unusual... 
anything sound familiar there? Of course, | 
am referring to the superb Sarah Jane 
Adventures, but K9 and Company is very 
much made out of the same stuff. | mean it’s 
the same Sarah Jane, the same K9 but with 
Luke and co. replacing Brendan, and 
Bannerman Road becoming the new Morton 
Harwood. Fair enough, it took a long ladder 
of time to use that springboard, but the 
elements are the same, and currently Sarah 
Jane Adventures is going from strength to 
strength using that platform introduced in 
1981. 


It doesn’t seem fair to call K9 and Company 
a complete failure given the talent behind 
and in front of the cameras, the viewing 
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figures it had when first aired and the fact 
that it was out on DVD before titles such as 
The Deadly Assassin. It may not be classic 
cult television but it did receive a repeat 
showing on BBC2 (and no, | think it’s best we 
don’t mention the repeated viewing figures 
given the nature of this article!) and was 
even novelised into its own Target Book... 
which | must read! 


Given the above points | would like to think 
that some small glimmers of hope have 
broken through amongst the debris that 
became K9 and Company... | urge you to 
give it another go. With the above in mind 
those 50 minutes might now feel like only, 
oh... 48! 


od 4 4 od od ¢ 4 


WHOTOPIA will be featuring more on the 
Sarah Jane Adventures next issue with our 
reviews of series four. 
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MICHAEL E. BRIANT 


THE WHOTOPIA INTERVIEW 


"In all my professional life, | couldn't 


wait to get to work in the mornings. 


It was like 


the most wonderful playground and 'they' gave 
me all those to make movies with." 


When considering iconic & 
behind-the-scenes figures, 
fans are often drawn 
towards producers and 
script editors; the core 
members of the production 
team responsible for 
organizing a season’s worth 
of exciting adventures in 
time and space. But 
alongside these pillars of 
production there stands the 
director, who drives the 
look of a_ story, and 
undertakes the a 
job of transforming a set of 
scripts into an_ exciting 
piece of television. 


Over the years production teams have 
assembled bands of highly-trusted directors 
who will deliver the goods. Michael E. Briant 
is one such stalwart. From Colony in Space 
(1971) to Robots of Death (1977) his work 
spans two Doctors and four companions, a 
brace of producers and script editors and, 
wait for it, no fewer than three iconic 
monsters. Oh, and to top it all he also 
directed Roger Delgado’s iconic Master in his 
very first season. 


With haunted caves, sandpits and 
sandminers in mind, this issue Whotopia 
looks behind the lens with Michael E. Briant. 


Whotopia: Michael, you spent your 
formative years being taught at London’s 
prestigious Italia Conti Stage School. Were 


you always set on being actor? When did 
you begin thinking about changing direction 
— no pun intended — and working behind 
the camera? 


Michael E. Briant: My acting career had 
gone from being a successful child actor to 
becoming 17 and looking it! In the theatre | 
had started to do ASM and Stage Manager 
work along with the acting so going to the 
BBC as a holiday relief AFM was a natural 
progression. 


W: Did your experience in repertory 
theatre, specifically Bromley Rep, influence 
the way you approached television drama? 


MEB: The very best way, in my opinion, to 
learn to act is in the theatre and weekly rep 
was wonderful — you get to rehearse and 


refine your performance 
and then have the 
chance to play before an 
audience at least seven 
times which tells you 
what actually works or 
does not. When you get 
to telly you just do a bit 
less (acting) which is fine 
but it’s harder to learn. 
W: You first worked at 
the BBC as a trainee 
assistant floor manager 
and later production 
assistant on a number of 
Doctor Who productions 
including The 
Gunfighters (1966), The 
Power of the Daleks (1966) and Fury from 
the Deep (1968). In that time you cut your 
teeth under several directors including the 
great Douglas Camfield. Would you 
recommend budding directors to start on 
the production floor? What was it like 
working with Douglas Camfield? 


MEB: If you come from the theatre and have 
worked on the ‘floor’ in TV then you know 
the art of the possible — you have a vast 
experience of what works and does not 
work, how to do things. | worked with Alan 
Bridges, Peter Hammond, Joan Craft and Rex 
Tucker on many classic and modern serials 
and plays — wonderful, talented and very 
experienced directors all with a theatre or 
film background. You cannot fail to learn and 
the experience was invaluable. Dear Douglas 
was a pleasure to work with so 


enthusiastic and his military background was 
interesting and useful. He taught me the 
value of making ‘lists’ for every department 
involved — vis effects, costume, makeup etc. 


W: After taking a directors course at the 
BBC you went freelance and directed a 
number of television programmes including 
the hit series Z Cars. Based on your well- 
received work Barry Letts asked you to 
direct the Jon Pertwee story Colony in 
Space (1971). What was it like stepping on 
set as the director? How did you 
approach directing an outer-space 
adventure in comparison to more 
earthly situations? 


MEB: Never been so frightened in 
all my life — in the early planning 
stages | used to drive home thinking 
“Wf | drive this car into one of the 
piles holding up the flyover at 
Hammersmith | will go to hospital 
and not have to carry on...” To go 
from domestic serials which are 
established and organised _ to 
directing a six-part sci-fi serial 
where you have to ‘invent’ every 
solution to every problem of ‘telling 
the story’ is the difference between 
Muswell Hill and Everest. 


W: As Pertwee’s first full-fledged 
off-Earth adventure and the first 
such story in years, was there any 
more thought given to how to 
approach this from a directing 
perspective, perhaps to set its style = 
apart from the work that had been 
done on the Pertwee era up to that a 
point? 


MEB: As a freelance director | had 
not been involved or watched Doctor Who 
since my days working on it as a PA. | just 
picked up the script and wondered how to 
make the show in the most interesting and 
exciting way possible — in the time for the 
money. 


W: You’ve said you were less than happy 
with the final look of Colony. Do you think 
that the production values limited your 
creativity? 


MEB: Doctor Who is a very steep learning 
curve for any director the first time you do 


it. | don’t think | photographed it as well as | 
might have done and that blasted Robot 
thing was close on disaster — | can think of 
far cleverer ways of presenting that now. 


W: Sailing has been one of your passions 
ever since your wife bought you a Mirror 
Dinghy kit. Was it your expertise in all 
things nautical that got you involved in The 
Sea Devils (1972)? How much extra 
planning goes 
production? 


into directing a watery 


MEB: It is always useful to have more 
knowledge and information as it enables you 
to think past the script. A lot of television sci 
-fi is the ‘art of the possible’. How to make 
something look real — knowing a bit about 
tides and beaches etc. was really helpful. 


W: How pleased were you with the location 
shooting which took place on the Isle of 
Wight? Did you look at any alternative 
locations to the Isle of Wight or any other 
locations on the Island itself? 


MEB: We were committed to the RN base in 


Portsmouth — Barry had set up an ‘in 
principle’ agreement with the RN PR dept 
that we could film there. | knew from Fury 
that filming on real rigs was a non-starter so 
the idea of using one of the forts off 
Portsmouth Harbour was born — then just 
across the water is Carisbrooke Castle and it 
all just fell into place. | knew and liked the 
Island as a film location from Les Miserables 
which | PA’d for Alan Bridges. All the streets 
of Paris sequences were shot there. 


W: The scene of the Sea Devils 
emerging from the sea is now an 
iconic one. How difficult was it to 
capture? 


MEB: It was meant to be — but 
because of the fog earlier that day 
(or the day before?) we were 
behind schedule and my intention 
of doing it at high tide and with a 
couple of hours to make the six 
into hundreds collapsed into 
almost low water and half an hour 
before the light went! What | got 
was a major compromise on the 
planned sequence but it works. 
Just. 


4\V: What were some of the 
4) challenges, or perhaps 
4 advantages, of working with so 
much navy support for that shoot? 
Do you have any anecdotes about 
working with the British Royal 
Navy? 


MEB: The RN people are brilliant to 
work with. Of all the three armed 
services they are the most 
‘operational’ and perhaps the most 
modern. They are less concerned 
about rank and authority than the Army and 
you can actually get to use their facilities like 
boats, ships, hovercraft whilst with the RAF 
their hardware is so expensive and 
dangerous to film crews it is much harder. 
The RN were delighted to provide the 
hovercraft and when | mentioned | wanted 
to mount one of our guns on it they said 
“use ours” and provided a man to fire it — 
and they paid for the ammunition which was 
a great help with our limited budget. The 
only thing they found difficult was to get 
two jeeps over to the 
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IOW for the arrival outside 
Carisbrooke Castle. | 
worked a lot with the RN 
on Warship — the Doctor 
Who experience was really 
useful — | had a better idea 
of the possible. 


W: How did you approach 


the Doctor-Master 
dynamic second time 
around? 


MEB: Roger and Jon were 
great friends by this time — 
indeed we all three? 
were. This really helped as 
Roger was genuinely very 
frightened of the water. 
He could not swim at all 
and hated boats! Jon was 
wonderful with him and 
gave him the confidence to 
do the little watercraft 
sequence and the floating 
around in those inflatable 
submarine escape 
costumes. Very brave of 
Roger to do what he did. 
They were both out of the 
classic theatre so 
sequences like the sword A 
fight were fun and _ less 


demanding than with, 
actors who had _ never 
‘fenced’ before. The 
Master's role was very 


clearly defined in The Sea 5 
Devils. He had control over 
the entire prison service — and he was not 
alone because he had the Sea Devils. As | 
remember, before he used to just go around 
being evil. 


W: There were rumours that the Sea Devils 
would be reprised in the last series of 
Doctor Who. Now it seems that they may 
return on Matt Smith’s watch. What would 
you hope they keep and what could be 
changed and improved upon if these 
maritime monsters do return? 


MEB: My original concept was to make their 
underground ‘home’ be a water-world. | 
wanted to have all humans resting on sand 
banks or islands whilst the Sea Devils ‘swam 


around’ only coming out of the water to talk 
to humans. Just turned out to be too difficult 
and too ambitious for those days. Pity, 
maybe next time. | was really pleased with 
their ‘hand guns’. Loved the fact that they 
were not like ‘guns’ as we know them and 
were not electronic effects which was how 
they were scripted... only trouble was they 
were single shot and it took several minutes 
to reload — would be better as rapid fire if 
you want to take over the Earth with six Sea 
Devils. 


W: You returned the following year to 
direct the six-part season finale, The Green 
Death (1973). This adventure is perhaps 
best remembered for being the final story 


of the hugely popular Jo 
Grant, played by Katy 
Manning. Was it a more 
| emotional set with Manning’s 
‘impending departure? 


MEB: Yes... Yes... Every day in 
the rehearsal room it was 
fraught with emotion — | loved 
the end shot of Bessie going 
across the skyline... Took 
. three goes to time that with 
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yer W: When you read Robert 

Sloman’s script and saw that 
‘giant maggots’ were 
involved in the production, 
what was your first thought 
in regard to directing this all- 
new menace? 


MEB: Very excited, then very 
challenged, then delighted. 
We were able to do ‘maggots’ 
in so many different ways. On 
sticks, strings, hand puppets, 
with ‘faces’ and at least they 
were not some _ monster 
portrayed by a bloke in a 
rubber costume. 


W: By the time you directed 
Death to the Daleks (1974) 
you must have known your 
way around the TARDIS as 
well as anyone. Did you find 
Pertwee any different to 
work with given that he was 
midway through his last season? How did 
Elisabeth Sladen’s acting style compare to 
Katy Manning’s? 


MEB: Jon was always a pleasure to work 
with and came to every story | directed with 
him full of imagination and ‘reality’ — he 
wanted to look good, he wanted the show to 
be good and was the consummate 
professional. He was leaving because he 
wanted to (I think) and not for a moment 
would he let his standards drop. Elisabeth 
was a real pleasure to work with and she got 
on well with Jon. She was perhaps less 
emotional than Katy in her performance — 
you would judge better than me | suspect — 
but always came out with ‘emotional truth’ 


— another way of saying ‘under acting’ — and 
| have always believed that less is more 
when it comes to acting. Rehearsals for 
Doctor Who were always serious. We took 
the show very seriously and considered it an 
honour to be working on it. So whilst we 
enjoyed coffee breaks and social activities 
together in the rehearsal room it was a 
concentrated effort to make it as good and 
real as possible. Both Katy and Lis were 
professional actresses so the difference was 
not that great if any. Just nuances of style | 
suppose. 


W: As your one Dalek story, what’s your 
opinion on the difficulty of making Skaro’s 
finest seem menacing, and managing 
Operators who can 
barely hear outside 
of their Dalek gear? 


MEB: Again the 
rehearsal room for 
eight days for two 
episodes enabled us 
to try things out, be 
imaginative and take 
risks that cannot be taken when you just go 
out and film it — without rehearsal. All the 
Dalek operators were actors with a script so 
in the rehearsal room they would sit in the 
base of their Dalek moving around, learning 
their lines so they could press the button 
which activated the ‘flashing ears’ in synch 
with the words. When we got to the studio 
most of the problems were worked out 
already. 


W: There is certainly an atmosphere to the 
location filming for this story. Any 
particular reasons for this? 


MEB: The China Clay quarries were just 
brilliant as a ‘foreign’ landscape — the pool 
the snake came out of was actually blue or 
purple, can’t remember now, but instead of 
clear water it was coloured by minerals. The 
sand underfoot made movement different — 
the Daleks could not move at all!!!! If they 
were to move a little we laid a sheet of block 
-board but if they had to move more we 
substituted Elemac dolly wheels (camera 
dolly) for the castors and then laid down 
railway track. That presented the problem 
that the operators couldn’t get their feet 
onto the ground to push — if you look 


carefully the actors are either pulling/ 
pushing them along or they are going down 
hill (sometimes completely out of control). | 
confess | ached with laughter when two 
rocketed down the track — wobbling — 
because Jon and one of the other actors had 
pushed too hard on ‘action’. Little voices 
coming out of the Daleks “help, help” until 
they crashed at the end of the track into the 
sand. 


W: In 1975 you were faced with directing a 
brand new Doctor in the form of the soon- 
to-be iconic Tom Baker, in another end-of- 
season outing, Revenge of the Cybermen. 
You’ve said the script was written with the 
Third Doctor in mind. Did you spend time 


“Tom had very clear ideas of how he was going to play the Doctor, 
so after the initial realisation that his Doctor was different 


the writers began to write for him.” 


looking at ways of marking out Tom Baker’s 
Doctor from that of Pertwee’s? How did 
you view his new interpretation of the 
Doctor? 


MEB: | am not sure that anybody apart from 
Tom knew how he would play it. It was 
interesting as he came to the role with 
different views from Jon’s portrayal. The 
only problem this created was that the 
scripts had action sequences in them which 
were written for Jon’s interpretation and not 
Tom’s. None of this was really a major 
problem as Tom had very clear ideas of how 
he was going to play the Doctor, so after the 
initial realisation that his Doctor was 
different the writers began to write for him. 
When Pat Troughton came in there was a 
very clear view by the then head of drama, 
Sydney Newman, that what he wanted was 
a ‘space hobo’. When Tom took over the 
Doctor as played by Jon was very popular, so 
there was no reason to alter all this and it 
was very much left to Tom to create the 
character. 


W: The Cybermen had been in mothballs 
for nearly seven years when Revenge was 
broadcast. What was your take on how the 


silver giants should be resurrected? Were 
you happy with the result? 


MEB: The costume supervisor got the 
original Cybermen costumes out to show us 
and it was pretty depressing — what had 
worked, in | think possibly B&W, all those 
years before clearly could not continue — 
they were mainly decorated with baking tin 
things and duct tubing. | seem to remember 
she came up with new drawings for 
costumes to be worn by tall actors and it 
was probably Visual Effects that designed 
the new ‘heads’... | was keen to repeat the 
technology that had worked well with the 
Sea Devil guns and had the weapons 
implanted in the new heads but with the 
ability to fire up to 
four rounds before re- 
loading... | think we 
tried to take the basic 
concept and update it 
without doing 
anything too radical. | 
thought they worked 
fine. 


W: Revenge is the final act in a mini-story 
arc involving the Nerva Beacon space 
station. Was there any special thought 
given to coordinating the style of this story 
with the previous Nerva Beacon tale, Ark in 
Space, apart from just the shared use of 
sets? 


MEB: No | think it was mainly a money- 
saving exercise. In a studio production 
probably the most expensive single item is 
set construction, so with a series always 
struggling to keep out of the red it made 
good sense. 


W: The location filming was based in the 
highly atmospheric Wookey Hole cave 
system in Somerset. You had a rather 
unnerving encounter there whilst in pre- 
production, what exactly happened? 


MEB: Like most directors | write my shot list 
— plan on the actual location if possible. 
Madam Tussauds, who own Wookey Hole, 
did not want me ‘hanging around’ during 
visiting hours so arranged for me to go in 
after closing. The entire ‘event’ was locked 
and closed up with the lights left on and a 
key on the inside of the back door... 


Sometime after | had started work | saw a 
figure with a dive tank, but dressed in 
normal clothes, appear from the direction of 
the front entrance which was locked and 
barred. He hardly acknowledged me and 
walked past in the direction of one of the 
‘lakes’ which lead to a vast underground 
water-filled complex of caves and 
subterranean rivers. | was surprised to see 
anyone as | had been assured that | would 
not be interrupted. When | eventually 
finished my work and left around 22.30 | 
mentioned this ‘person’ to the 

manger of Wookey Hole, and 
he explained that a couple of 
years ago a young diver had 
gone down into one of the 
well-explored underground 
lakes in SCUBA gear adapted 
for caving and had never 
come back or been found. 


W: | don’t think you’d find 
too many people willing to 
explore Wookey Hole alone 
and even fewer now 
given your experience! 
Moreover, this particular 
serial was beset’ by 
accidents when _ filming 
commenced at the caves: 

a member of the crew fell 

and broke his leg; Lis 

Sladen came dangerously 

close to drowning; and her rescuer 
was later taken ill. When such things 
happen, how crucial is the director’s role in 
steadying the ship? 


MEB: You take no notice and get on with the 
job. In a film unit of some 40-50 people 
there are qualified first aiders — production 
staff whose job it is to sort problems. A great 
crowd of people surrounding somebody 
with a broken leg or vomiting is not going to 
help, so it is better left to the ‘experts’ or for 
the production people to contact the 
emergency services so you just move on to 
the next set up — next take or whatever and 
keep going — on a personal level you are 
concerned and want to know about their 
well-being, but ‘the show must go on’. 


W: You also made use of Wookey Hole 
whilst filming the Blake’s Seven episode 
Project Avalon (1978). Was it your 


experience of directing there on Revenge 
which encouraged you to use that location 
again? Did the filming go more smoothly on 
this occasion? 


MEB: Wookey hole is a really useful location 
and it made sense to use it again for Blake. It 
worked well and because | had filmed there 
before it made the planning easier — no late 
night ‘ghosts’ to encounter... The only thing 
that was unusual was when the explosion 
was let off, to ‘open a door’ | think it was, 
the whole area filled with smoke and the 

entire 


unit had to go down on 
their hands and knees to find clear air and 
crawl out of the area on hands and knees — 
there was about two feet of ‘air’ under the 
smoke — other than that pretty normal 
filming. 


W: Revenge also marked a change in 
producer. After four adventures under the 
helm of Barry Letts you found yourself 
working for the up-and-coming Phillip 
Hinchcliffe. What were your first 
impressions of him? How did his approach 
differ to that of Barry Letts’? 


MEB: | think | only did Robots of Death with 
Phillip as he was still very much in the ‘take 
over’ situation, with Barry still there to help 
and offer advice. He was fine — wanted to be 
consulted more than Barry and | am not 
certain he was as involved or excited by sci-fi 


as Barry. He certainly knew about the 
famous sci-fi writers and stories, but | ‘think’ 
unlike both Barry and I, he was not a great 
enthusiast. 


W: Your next outing, Robots of Death 
(1977) proved to be your final Doctor Who 
story. To say that the style and studio décor 
are unusual would be an understatement. 
With aesthetically-designed robots and a 
gigantic mobile mining complex — the 
Sandminer — given an equally artistic 
interior, this story was a major departure in 
terms of how the fashion and style of outer 
-space were normally 
perceived. What brought 
about this sea change? 


MEB: | thought the script 
was really just a ‘whodunit’ 
and really like hundreds of 
others. With help from the 
designer | went on a fantasy 
trip, but trying to link space 
ships with merchant ships in 
a real-way thinking. If you 
send people off for very long 
periods of time then you 
might well let them have their 
surroundings decorated with 
style and taste not to mention 
lots of creature comforts (see 
merchant navy crews 
quarters). Look at fashion — this 
was the 1960s or near then — 
folks can wear whatever they 
like — Roman costumes, Art Deco etc. and 
why on earth if you are designing ‘smart’ 
robots should they be ugly or out of the 
Wizard of Oz? Men’s makeup as well as 
women’s. Costumes — working clothes that 
are individually chosen not for practicality 
rather personal taste. Even today men often 
wear ties which have absolutely no useful 
function except as a form of decoration to 
go with a suit. Pins in noses or cheeks — once 
you start down that road the concept of 
boring old space uniforms and 
uncomfortable space ships seems somewhat 
archaic. 


W: Is there a certain rhythm to directing a 
mystery that draws on reliable techniques 
for building suspense, regardless. of 
whether it’s a Christie-era tale or a sci-fi 
story with robots? 


MEB: | think it is very important to know 
what is important, what is character stuff 
and what is padding. A sense of pace and 
some basic knowledge of all the ‘tricks of the 
trade’ that were used by _ Hitchcock, 
Eisenstein, John Carpenter and countless 
others. There are ‘it’s behind you’ and 
‘please don’t go downstairs’ feelings that are 
well tried and the trick is to try to find a new 
way of presenting them. You need to have a 
love of film and theatre; from knowing what 
works, how to suspend disbelief and not to 
be self indulgent. All the above apply in 
drama but in sci-fi you can really think out of 
the box. 


W: Robots was the first adventure to mark 
the arrival of Leela, played by 
Louise Jameson, as a regular 
companion. Leela was quite a 
turnabout insofar as_ the 
Doctor’s previous 
companions were concerned. 
Were you given any sort of 


brief regarding the 
development of the 
character? 


MEB: Barry Letts had the 
excellent idea of recording 
Louise’s second story first — 
can’t remember which show 
that was but it meant that 
when she came to me she had 
already settled in and 
established how the character 
was to be played. This also 
happened with Blake’s 7. My episode one 
was actually recorded second which also 
helped the actors to appear more 
comfortable in the my first episode although 
in that case we were still all exploring the 
characterisations. 


W: The antagonist, Taren Capel, is a chilling 
piece of work; and David Bailie’s portrayal 
of the rogue roboticist is simply superb. 
How much input did you have into his 
performance? Did you tend to advise actors 
on how to deliver a character or leave it to 
him or her to decide? 


MEB: With Robots particularly it was 
necessary to explain to the visiting actors 
what my ‘concept’ for the story telling was. 
They sort of knew from the ‘odd’ casting, 


which Phillip was very concerned about, that 
| was after something more than just a plain 
whodunit set in a claustrophobic space 
miner. 


W: You also worked with David Bailie on 
the Blake’s Seven episode Project Avalon 
(1978). There he plays the character of 
Chevner, a very different role to that of 
Taren Capel in Robots. Are such versatile 
actors a rare commodity in television? Is 
the stage more likely to nurture gifted 
thespians? 


MEB: | have always been a great admirer of 
David’s work — he was the lead in a 
wonderful Play for Today the name of which 


escapes me. Many actors are versatile and 
many are not. | think the more famous they 
become the more recognisable is their basic 


character. Steve McQueen and Peter 
Gilmore always seem the same to me, but | 
love what they do so it does not matter. 
Others like David Bailie are a constant 
source of surprise and delight. 


W: Speaking of sci-fi cross-overs, Jeremy 
Wilkin (Kellman in Revenge) plays an even 
more shifty character, Dev Tarrant, in the 
Blake’s Seven opener The Way Back (1978). 
Did you cast him in that role given his work 
on Revenge? 


MEB: As a jobbing director, in those days, 
you did all the casting yourself except 
perhaps the main leads which would be 


done in consultation with the producer. So | 
had a little black book in which | simply 
wrote the names of all the actors | had 
worked with and the names of those whose 
performance | had seen and liked. In any 
show it is interesting to work with new 
people but it is also good to have a 
backbone of actors you know and like, on 
whose work you know you can rely. | really 
enjoyed working with Jeremy and liked what 
he could do with ‘odd’ characters and make 
them interesting so yes, one role leads to 
another. There is also a style of acting that | 
liked — hard to describe but | loved working 
with actors who naturally had that style — 
realism, truthfulness, or whatever. 


W: Having directed both 
Jon Pertwee and Tom 
Baker, what are your 
personal recollections of 
working with them? Did 
Tom Baker change 
between Revenge and 
Robots? What were their 
strengths as actors? Who 
was easiest to direct? 


MEB: As | said before, | 
loved working with Jon 
because once he knew 
you wanted to make him 
look good he would do 
everything he could to 
make the shows 
interesting and exciting. 
Tom was exactly the same 
in his intent for making the show work but 
sometimes it was difficult to understand 
exactly what he was after. He became 
quickly bored with the ‘sameness’ of things 
in shot in the confines of a TV studio and 
was always seeking a new and better way to 
do things. Jon never stopped being Jon 
Pertwee. Tom gradually became more 
identified with the role to the point he 
almost believed he could save the universe 
on a weekly basis. | think after Barry Letts 
left the show the producing standards 
probably were never again at the same level 
of ability, so it became harder for Tom to 
maintain the standards he clearly aspired to. 


W: From actors to writers, what did you 


think of the scripts you got? Did you deal 
with the writers very much? What do 


+ 
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you feel you added to the written scripts 
with your visual interpretation? 


MEB: Scripts in TV series are seldom crafted 


to the same degree as those of 
major feature films or theatre | 


productions — which is not to 
say sometimes they are poor 
but rather frequently 
workmanlike and doable. 
Normally a director gets a draft 
of the script and is invited to 
make comments or ask for 
changes; the producer of 
course does the same and the 
script editor has his opinions 
and puts the consensus to the 
writer (who has almost 
certainly written to a brief) and 
another draft is produced. If it 
is not right frequently the script 
editor is burning the midnight 
oil to re-write the entire thing 
or parts of it. BBC policy with 
the Writers Guild was that scripts may not 
be changed in the rehearsal room without 
the direct consent of the writer — so whilst 
small changes were always possible major 
changes had to be sent back to the script 
editor/writer. But directors can take a script 
like Chris Boucher’s Robots (and he was a 
good friend) and have a flight of fantasy with 
it yet keep the integrity and not change a 
line of dialogue. 


NS 
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W: For keen fans of Blake’s Seven you’re 
well known for directing four episodes from 
the first season, including the very first 
adventure. Is it true that the bulk of Season 
One’s special effects budget was spent on 
the opening episode, The Way Back? How 
did the production’s overall approach differ 
to that of Doctor Who's? 


MEB: The first episode recorded was actually 
episode two or three and the space ship set 
which was the main set for the series and 
cost a bomb, was of course charged to the 
first recorded episode — but then spread 
over the series. The budget for B7 was the 
same budget as for the police series Softly 
Softly whose ‘slot’ it was taking in the 
schedule. It is much to David Maloney’s 
credit that it did not overspend far more. | 
think we were all conscious of not wanting 
to do another ‘Who’... of trying to make it 


am 
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more cerebral and adult. | wanted to not 
have controls and levers, but rather ‘talk’ to 
computers — think to computers — difficult to 
do but in the end the show did come round 


to that way when ‘Zen’, | think it was, 
started to be in control. 


W: There was news from the BBC in 2008 of 
a Blake’s 7 revival on Sky One. Were you 
approached in conjunction with this? What 
would you like to see done in an updated 
version? 


MEB: | had not heard that but then | have 
not worked for the BBC for years. Most 
current BBC producers want to have their 
own ideas, teams and influence over 
productions so ‘old hands’ are not always 
welcome back. 


W: You’re a very keen sailor and over the 
years you’ve directed your fair share of sea- 
based series (Onedin Line, Howard’s Way, 
Warship). On that note, you’ve produced 
your own guide to long-distance sailing, 
Blue Water Cruising. What led this venture? 


MEB: | was off sailing in the Caribbean and 
got to Miami and thought that | was seeing 
and experiencing things in my boat that few 
other small boat sailors have the chance of. 
So | got some professional quality video 
equipment and started filming; got home 
and edited it up on a Casablanca then went 
off round the world in my boat filming as | 
went. It was really interesting being 


producer, writer, cameraman, editor, sound 
recordist, voiceover actor etc. Great fun and 
they still sell in the USA and the UK. 


W: A helicopter rescue off of 
the north-east coast of 
Australia and surviving a 
direct lightning strike on your 
_ yacht whilst harbouring near 
Washington DC are two of 
your scarier sailing 
experiences. But being 
boarded by pirates in the Gulf 
of Aden in 2007 must surely 
rate as the most frightening. 
What draws you to sail into 
the unknown given the many 
hazards you might 
encounter? 


MEB: It’s not meant to be like 
that. It’s about ‘far away 
places with strange sounding 
names’... going bravely where 
others have been before, like Nelson, Bligh, 
Cook and all the modern greats. To cruise 
the islands of the Caribbean, the Galapagos, 
Tahiti, Australia, Singapore, Thailand, the 
Red Sea and all the other places is a great 
privilege and wonderful adventure. Of 
course there are going to be a few ‘dodgy’ 
moments but, as they say about flying, if you 
can walk away from the landing it’s a good 
one! 


W: One final question, Michael. If you had 
your very own TARDIS and could go back in 
time and meet yourself at an earlier age, is 
there any advice that you’d give to your 
younger self? 


MEB: This sounds awful, and | am not sure 
about writing it, but other than a few 
personal private errors | was blessed. It was 
all such fun — such a joy to do. In all my 
professional life | couldn’t wait to get to 
work in the mornings. It was like the most 
wonderful playground and ‘they’ gave me all 
those toys to make movies with. Just loved it 
and wouldn’t change a moment. 


Our thanks go to Michael E. Briant for 
answering Whotopia’s questions. For more 
news and information on his latest projects 
please visit his website’ at 
www.michaelbriant.com 
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THE DEATH OF FICTIONAL CHARACTERS 
IN DOCTOR WHO 


VANITA BARRETT 


Despite what many people think, the death did you spend so much time developing the __ travels with the Doctor changed her, and she 
of a fictional character (whether in a book, character of Owen only to kill him off atthe learnt more and became a different person. 


film or TV show) can be one of the most end of the season?” The ‘death’ of Donna also made a huge 
unexpected and upsetting things you may impact on the Doctor Who fan community. 
ever feel in the realm of fiction. The normal Another example of the death of a fictional At the time of the episode (Journey’s End, 
reaction to a character’s death is shock, character is Donna Noble. Okay, she didn’t —_ written by Russell T. Davies), the attention 
disappointment and anger. ra vs was very much fixed on the 
Many people, depending on 4; 3— —— — return of Rose Tyler and the 


the age and sensitivity of the 
person, can find the death of 
their favourite fictional 
character a traumatic time and 
it can actually be a very hard 
thing to get over. 


seemingly imminent death of 
all humans on Earth. Even until 
the last few minutes, the 
attention is drawn away from 
Donna as the scene with the 
two Doctors and Rose Tyler on 
ag, the beach diverts the 

_ ~~ J audience’s attention. The 

»s revealing of the effects of the 
personally was the death of  metacrisis’ is unexpected and 
Owen Harper in the TV show, 7 ‘ ; , therefore comes as a shock to 
Torchwood. For those of you P = ; the audience. When the 

who don’t know, Owen was a “y =\\\ _« audience realise that the 
member of Torchwood Three : ; Doctor is forced to remove her 
along with Gwen Cooper, ' | PEAY L\\\\\V VAN) memories, they are not sure 
Toshiko Sato, lanto Jones and ' q| \) , an what to think. 

Jack Harkness. He was the \ | | hy 

doctor in the team, and 
although he was came across 
as over confident and 
sarcastic, it was these things 
that made Owen who he was. 
These characteristics were also 
what made so many fans 
become attached to him, and f 
the death of Owenattheend i a® back Donna’. One supporter of 
of Series Two of Torchwood 
affected many people. 
Petitions were created online’, & : 
and many people signed, 
arguing against the death of 
their favourite character and 
urging the BBC and Russell T. 
Davies to find a way for Burn 
Gorman to, ‘reprise his role as 


The first character death (in a 
TV show) that affected me 


Like with the death of Owen 

~ Harper, the fans feel 
disappointment and anger. The 
anger can lead to denial or 
hatred for the writers and 
producers of the show. As with 
Owen Harper, there is also 


*_— | support this petition. She was 

= the most compassionate and 

Lwin endearing companion ever. It 
= broke my heart when she had 

to effectively regress, having 

== never experienced another life 
-; outside of being just a ‘temp’. 


Owen, and for the character of She wanted to prove to her 
Owen to continue to be one of the main physically die as such, but | think by having mother and more importantly herself she 
characters of Torchwood’. They also her memories taken from her, she is no was better than that. Now she will never 
questioned the BBC and asked them, ‘Why _ longer the person she was before. Her even know just how great she really was. | 


really hope she encounters the next SavelantoJones’, a website created after 
lanto’s death, shows the huge amount of 
love and respect for this character. Probably 
one of the most extreme devotions to the 


doctor and experiences it all over 
again. 


Lastly, and probably the 
most poignant example for 
most, the death of lanto 
Jones. lanto Jones dealt with 
the administrative issues in 
Torchwood Three, and was 
efficient and quiet. However, 
fans loved his relationship 
with Jack Harkness and his 
quiet but witty personality. 
Many members of the LGBT" 
community also felt that 
they could relate to lanto. In — 
the Torchwood novel, In the 
Twilight Streets, |anto said: 


[Being bisexual is] 
the worst of any 
world because you 
don’t really belong 
anywhere, because 
you are never sure 
of yourself or those 
around you. You 
can’t trust in 
anyone, their 
motives or their 
intentions. And 
because of that, you 
have, in a world 
that likesitsnice 
shiny labels, no true mr 
identity. ate 
lanto Jones was a character 
that most watchers of 
Torchwood loved, and the third series of 
Torchwood, the darkest and most disturbing 
series of them all, showed the death of this 
beloved character. We saw him die in Jack’s 
arms, which some might say is a sweet and 
fitting way to die and although a much-loved 
character was dying, he got the send-off he 
deserved. But many fans were angered to 
see that his supposed ‘lover’ never replied 
to lanto’s last words of ‘I love you’ and 
afterwards seemed to run away from all his 
problems and the realisation that it was him 
who had caused the death of lanto Jones by 
putting him in danger. 


character, the members of SavelantoJones 
have raised £10,000 for Children in Need to 
get across their point that they want to bring 
lanto back. Items which fans have created in 
memory of lanto can also be seen on the 
website, such as badges, tops, wrapping 
paper, posters and banners. The website 
also has a campaign video, showing the 
extent of the devotion to bringing back this 
character. 


But after these three examples of obviously 
much-loved fictional characters, is it really 
right to be angry at the writers? Without the 
deaths of loved characters, TV shows would 
become boring and predictable. Sometimes 


writers need to kill a character off, to bring 
emotion back into a show. Some writers 
may use character deaths to provoke 
reactions in the audience. But some people 
would say yes, that they have 
should be angry at the writers 
and producers too. That the 
death of their favourite fictional 
character was upsetting and 
disappointing, and that they did 
not get the proper send-off they 
deserved. But what would be a 
good death? Will fans ever be 
happy with the way their 
favourite characters die? Would 
there not always be something 
wrong, some slight problem with 
the scene or the reaction of other 
characters. Yet sometimes the 
death of a character can show the 
audience what another character 
is really like. In the case of Jack 
Harkness, many fans thought he 
was handsome, smart and brave. 
After the death of lanto Jones we 
now realise what a coward he 
really is. As one person said, 
‘lanto deserves better than Jack. 
If lanto wanted Jack, then fine he 
can have him. But Jack doesn’t 
deserve lanto’. 


ENDNOTES 


*www.petitiononline.com/ 
owtw2008/petition.html 
* Donna was unable to live as part 
-human part-Time Lord, as her 
body was unable to cope with 
having the mind of a Time Lord. 
The Doctor was forced to remove her 
memories, and make sure that she never 
remembered, as remembering would cause 
her brain to burn up, and Donna to die. 
3 http://www.petitionspot.com/petitions/ 
donnanoble2008 and http:// 
www.petitionspot.com/petitions/ 
DonnaNobleTimeLord 
“The Lesbian, Gay, Bisexual and Transsexual 
Community 
° http://www.saveiantojones.com 
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ARTICLE 


JACK & IANTO 


BY EMILY JONES 


Jack and lanto. lanto and Jack. eventually, sacrificing his own life for friend. An internet campaign to send coffee 

mankind. to the BBC quickly grew into existence, and 
Torchwood, the increasingly popular spin-off shrines exist all around the bay area of 
from everyone’s favourite sci-fi Cardiff, where Torchwood is 


phenomenon, Doctor Who, has 
gained a lot of critical acclaim, 
and some abuse, for its 
portrayal of various  inter- 
character relationships. 
However, none have been more 
popular than the relationship 
between one Captain Jack 
Harkness, and Torchwood’s tea 
boy-turned-superhero, lanto 
Jones. Dubbed ‘Janto’ by fans, ) » 
the pair have won many of sci- 
fi’s top awards and 


commendations. But just what is . 4 
\ 


filmed. Although Jack had had a 
succession of _ relationships 
before lanto (Captain John, who 
features heavily in Series Two, 
for a start, along with at least 
one wife), it is perhaps his 
relationship with lanto that is 
the most loved. Arguably, the 
fact that Jack cannot die, has 
* MB lived through numerous wars 
, = and other indescribable horrors, 
and is permanently stuck out of 
A his time, is the reason that he 
’' jneeds lanto. lanto’s grief in 
\. | ‘4 ™ losing Lisa, his Cyber-girlfriend 
1# who died in Series One’s 
~ | «i ‘= | Cyberwoman (2006), is perhaps 
J 


{_/ / \N NUN \ 


it that makes this couple just so 
lovable? Read on to find out... 


~¢ 'what draws him to Jack. lanto 
wT ; | once said to his sister that it’s 
4 “not men... it’s only him”, and 
he doesn’t seem to see himself 
as gay, or even bisexual. 
Although Jack has appeared to 
move on quickly (He is seen 


As revealed in the penultimate 
episode of Series Two, 
Fragments, lanto met Jack via a 
chance encounter involving a 
Pteranodon, a cup of coffee, and F «oh 
Cardiff Bay. Whilst hassling Jack  *) 
for a job, after his fell through bye 
during the Battle of Canary fm ar “Ss flirting with Midshipman Alonso 
Wharf (See Doctor Who: The = L is » Frame, who appeared in the 
Army of Ghosts/Doomsday for — a ‘i Try “i Doctor Who episode Voyage Of 
details), lanto quickly won over # The Damned, and is played by 
Jack with his boyish charm, we Russell Tovey, in the Doctor 
superb coffee-making abilities, | Who episode The End Of Time), 
and, perhaps, the fact the he ~ it is obvious he is still grieving 
looks good in a suit (‘That’s for his one true love — and that 
sexual harassment, Sir.’). love is lanto. 

Although featuring just as a 
convenient tidy-upper at the Whether they ever got to go on 
start of Series One, lanto i the date they agreed on in Kiss 
became a hero in himself —no more so than On the Sixth of July 2009, Britain was in Kiss Bang Bang (2008) is questionable, and 
in Series Three’s five-part thriller Children Of shock. They were reeling from the death of yet something remains blatantly obvious — 
Earth. After informing his sister Rhiannon of their beloved lanto Jones — who died in his the fact that this unusual couple, portrayed 
his relationship with Jack (‘Really, though?’), lover Jack’s arms. Jack died with him out of so excellently by John Barrowman and 
he strides into the chaos, saving Jack from respect, and yet, famously, cannot die Gareth David-Lloyd (Jack and_ lanto, 
an eternal death by concrete, battling with permanently himself. Britain had not only respectively) will go down into television 
Jack and Gwen against the evil 456 and, lost a beloved TV character, but also a couple history. 
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SCREWDRIVERS 


: CICULIEL AND SCAT 


By Jez Strickley 


A 


Doctors and Daleks to costumes and companions, Doctor Who is surrounded by a wealth of iconography helping to make 
the series an enduring success. Each issue Screwdrivers, Scaries and Scarves spotlights one of these remarkable icons. 


Sarah Jane Smith. Three words. One 


companion. One icon. No question. 


In 1973 (just think Life On Mars and you'll 
get the picture), an investigative journalist 
by the name of Sarah Jane Smith joined the 
avuncular Third Doctor on his travels 
through time and space. Which meant 
another girl companion and another clutch 
of ‘what’s happening, Doctor?’ and ‘help, 
save me Doctor!’ alternately issued from 
scene to scene. 


Or did it? Well, in a word, 
no. In fact, Sarah Jane was 
a colossal departure from 
her predecessor, the 
hugely popular Jo Grant. 
Dear Jo was very much the 
maiden in distress, a role 
which Terrance Dicks, the 
then script editor, was 
more than happy to see 
continue. But the advent 
of feminism as more than 
a fringe movement helped |, 
to trigger something of a J 
sea change in the assistant 
department. So it was then 
that, on the 15 December 
1973, Elisabeth Sladen z 
made her début as Sarah | 9@ 5 
Jane Smith in Robert 7 I] 2) 
Holmes’ Season Eleven o7 7 
opener, The Time Warrior. (i * 

Complete with a smart 
jacket and slacks, plus all the pluck of an up- 
and-coming freelance journo, Sarah Jane 
was the face of feminism for Doctor Who. 
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Yet, if she’d simply been a bland, women’s 
rights mouthpiece | don’t imagine she’d 
have lasted for more than a season. Instead, 
Sarah Jane became the perfect all-round 
assistant, able to strike out on her own 


when needs must, and equally at home 
being rescued by the Doctor. 


It was Barry Letts who hit the nail squarely 
on the head when he observed that, whilst 
casting for a new girl assistant, the various 
contenders could either act frightened or 
brave — but not both at the same time. At 
least not until a pretty young brunette by 
the name of Elisabeth Sladen arrived on the 
scene, and showed that she could portray 


these conflicting emotions in the same 
moment (see The Hand of Fear DVD special 
feature ‘Changing Time: Living and Leaving 
Doctor Who’). That’s when Letts realised he 
had a potential candidate. For he’d cut the 
Gordian knot of casting an actress who could 
simultaneously please the feminists and 
appeal to the traditionalists — the perfect 
combination. 


Sladen’s acting dexterity came to fore right 
from the word go. For a start, she could hold 
her own in a more crowded TARDIS, 
confidently sharing scenes with Tom Baker’s 
newly-regenerated Fourth Doctor and lan 
Marter’s newly-arrived Harry Sullivan. More, 
she dealt with all manner of character 
challenges. Robot (1974/75) is a case point. 
In the space of just four episodes she 
infiltrates Thinktank and the Scientific 
Reform Society; befriends Kettlewell’s robot; 
— faces up to the cruel 

“i te Se and calculating Hilda 

= Winters; and even 
. keeps her dignity 
intact during a King 
m Xong-style capture. In 


a! _ 
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short, Sladen’s 
performance is 
awesome. 

Further examples 
come thick and fast. 
The Ark in Space 
(1975) sees her 
bravely crawling 


through the narrowest 
Hof service tunnels to 
produce one of the 
best ever Doctor- 
companion 
exchanges; whilst an 
episode later she’s 
standing up to the 
torturous schemes of 
the sadistic Sontaran 
Field-Major Styre in The Sontaran 
Experiment (1975). Next up she develops the 
most touching rapport with the mutant 
Sevrin, in Genesis of the Daleks (1975). 
Which is to say nothing of her superb 
performance in The Brain of Morbius (1976). 
Just check out how she portrays the 
temporarily-blinded Sarah Jane — brilliant 
doesn’t cover it. Frightened and brave at the 
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same time? Absolutely. beyond the pilot episode 
and Sarah Jane once more 


Sladen was also a dab hand at vanished from our screens 
raising up the characters “..she was the best gutsy girl/damsel in distress until the 1983 anniversary 
around her. Her chemistry with around — and arguably still is.” special The Five Doctors, in 
lan Marter, for example, was which she was time scooped 
crucial in making Harry Sullivan into the Death Zone to 
a more rounded character, and assist the Third Doctor, her 
not just a straight man to Tom ‘first’ Doctor. 


Baker’s Harpo Marx. In fact, I’d venture to forward almost five years and Sarah Jane 

say that if Sarah Jane had been in TARDIS made an all-too brief comeback. It all came It was quite a wait after that for further 
when Adric slipped aboard — as opposed to about when the idea of putting a certain news of the plucky reporter. And who didn’t 
Lalla Ward’s rather aloof cheer when the news 
Romana — the young mwas released that 
stowaway might have got Series Two (2006) 
off to a better start. Se would see Sarah Jane 
make another cameo 
Sy appearance, once 


And let’s not forget about 
the jelly babies. She was — | more alongside K9, in 
if my watching of Robot © = y\ | School Reunion. |t was 
serves me aright — the very | © a ) : at this’ point, | 
first person to be offered a , iy | i, __an presume, that the cogs 
jelly baby by the Fourth 8 MM began to turn at the 
Doctor. What a moment. | | BBC for having another 
mean, the Fourth Doctor |shot at a Sarah Jane- 
and his jelly baby-giving based spin-off series. 
antics are iconic, and Sarah a Sure enough, a new 
Jane was the first recipient. ‘serial aimed at the 
She almost deserves the | * younger end of the 
title of icon for this alone. \ ; i! Who audience, Sarah 
ii Jane Adventures, was 
Milaunched on New 
™ Year’s Day 2007. Once 

more Sarah Jane was 


When she left the series 
after almost three years — 
making her the _ longest- | 
standing companion until fy , 
Tegan Jovanka — she was im iD? c 
given an exit which has [iM 
become one of _ the o 
moments in Doctor Who. F / Whovians — or should 
Dumped o f ff ; LF : Vg that be ‘Sarah 
unceremoniously by af§ SS ' a is Janeans’? 
Doctor doing his level best [i a | 
to avoid saying goodbye, Ss  ——————— 
Sarah Jane’s leaving is one Ja 
of the most poignant in the Pd 
series’ history. The 
emotional undertones in still is. Second, her 
her final scene are chemistry with the 
unmissable; and the way in Fourth Doctor was 
which the Doctor and Sarah Jane are quite robot dog out to grass became too much for second to none. And last, but by no means 
clearly fighting back their feelings the BBC merchandisers to stomach, or at least, some twenty years after the character 
resoundingly demonstrates that Doctor Who least that’s my take on K9 and Company: A was written out Sarah Jane is now the 
pre-2005 did indeed see strong, emotional Girl’s Best Friend. The intrepid K9 needed an undisputed queen of the spin-off. 
Doctor-companion relationships. equally-iconic mistress or master with whom 

to team up, and that’s where Sarah Jane What a companion, what an actress, what 
Of course, that’s only half of her story. Fast- came in. Sadly, the idea wasn’t pursued an icon! 


FAHEY and rapidly becoming a 
«xi household name for a 
/ new generation = of 


So, let’s tally up. First, 
she was the best gutsy 
girl/damsel in distress 
around — and arguably 


REASONS TO LOVE 


I’m not a fan of spin-off shows normally, for 
the simple reason in my opinion that they 
detract from the originating show and in the 
most part are cash-ins. | have yet to watch a 
single episode of Torchwood to date and the 
thought of the suggested spin-off ‘Rose Tyler 
— Earth Defence’ makes me _ cringe 
uncontrollably! However | feel very 
differently about Sarah Jane Adventures and 
to follow are 10 (yes, 10!) of my reasons 
why, so sit back and get ready to agree or 
disagree with me... 


1. Sarah Jane Smith/Elisabeth Sladen — |’m 
sure not many Doctor Who fans would argue 
that the crown of greatest companion ever 
belongs firmly on Sarah Jane Smith’s head. 
As if to further the point, she is the only 
character to have two spin-off shows made 
to date and with a fourth season of SJA in 
the works, she is very much here to stay... 
hurrah! Elisabeth Sladen’s portray of Sarah 
Jane has won the hearts of many Who fans 
from her first appearance alongside Jon 
Pertwee’s Third Doctor and then forming 
such a wonderful bond of Doctor and 
Companion alongside Tom Baker’s Fourth 
Doctor. It is hard to see Elisabeth as anyone 
other than Sarah Jane and why would we 
want to anyway? 


2. K9 — | love K9! Simple as that really, he’s 
great, from watching him trail after Tom 
Baker (along with the scarf) to grinning with 
joy when he returned with Sarah Jane in 
Schoo! Reunion, K9 has always meant a lot to 
me. | greeted the news that Series Three of 
SJA would see more of K9 in the companion 
role with fanboy enthusiasm. Long may the 
tin dog trundle on in my opinion! 


3. The Kids — As The Who said, ‘The Kids are 
Alright’ and it has been a joy to watch these 
young actors grow into their characters as 
they are truly wonderful performers. It was 
equally as nice to see Tommy Knight in 
Doctor Who, having made that step up and 


performing equally as well. For once these 
are child characters | think the target 
audience can relate to, as we see them in 
everyday life, doing ordinary things, sitting 
exams, etc and having to tackle issues 
children face along with the odd Slitheen! 
Characters very well cast and very well 
written from all involved. 


4. Bannerman Road — It may be one of the 
most unsafe streets to live in! I really like the 
domestic setting of the series, making it 
accessible and believable to the young 
viewers. There is also that comfort of 
Bannerman Road; in near enough each 
episode the action takes place on Sarah 
Jane’s road at some point, bringing back that 
normality, that safeness of home even when 
aliens are walking the streets surrounding it! 


5. Gareth Roberts — Gareth clearly loves the 
character of Sarah Jane, admittedly he loves 
tormenting her with heartbreak and trauma, 
but he has crafted some of the best SJA 
episodes to date. The first season’s 
Whatever Happened to Sarah Jane? is sucha 
powerful dramatic piece for a children’s 
show, in fact all his work on SJA has 
contained that emotion, that drama but 
with elements of fun at the same time. 


6. Mr Smith — That whoosh, steam and 
fanfare as Mr Smith reveals himself, is just 
great fun, isn’t it? The reveal of a super- 
computer hidden behind a normal attic wall, 
is this series’ TARDIS and provides the gang 
with answers when they aren’t readily 
available. In Series Three we have been 
treated to some funny banter between Mr 
Smith and K9 which has added some real 
character to both parties. 


7. Music — | had the pleasure to meet the 
very talented SJA composer Sam Watts at a 
convention recently who was very friendly 
and genuine. His music for the program is 
superb, it’s epic but on a small scale 


GRANT BULL 


somehow. The music is played at the right 
levels too, allowing heightening the tension 
or drama of the scenes without imposing 
itself too much or becoming overbearing. | 
have voiced my wish to see Sam replace the 
equally talented Murray Gold on Doctor 
Who if such a change was to be seen... only 
time will tell | guess. 


8. The Attic — Who wouldn’t want an attic 
like Sarah Jane’s? Not only is it home to Mr 
Smith and K9, it the perfect retreat to 
escape the busy world, stuffed full of books 
and trinkets from the many adventures and 
then there are the nods to Sarah Jane’s past 
scattered about the place which are fun to 
seek out, like the photos of the Brig and 
Harry for example. 


9. Returning Stars — Not only K9 but now the 
Brigadier and even the Tenth Doctor have 
been seen in Sarah Jane Adventures. How 
great have these appearances been as well, 
to see the wonderful Nicholas Courtney back 
as the Brig was a fantastic moment for all 
fans of the Classic series. Then to be treated 
to the Tenth Doctor in the show before he 
departs for good teaming up with Luke and 
co. to save Sarah Jane was wonderful fun. 
Also to add to the mix the return of aliens 
previously seen in Doctor Who like the 
Slitheen, Judoon and Graske to name a 
couple. 


10. The Family Show —- In my home SJA 
really is a family show, my daughter Chloe 
and | settle to watch Sarah Jane and Co with 
a bowl of sweets and lose ourselves in the 
action cuddled up close. My wife has even 
been known to watch alongside us and she 
is neither a fan of Doctor Who or sci-fi really. 
For me this is what makes a good show, 
something which you can share with others, 
to take time out to sit and watch together is 
magical and | wouldn’t want it any other 
way! 
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| can still remember reading the Doctor Who tone meetings were like for Torchwood. characters were especially likable, there 
New Adventure: Damaged Goods. | was only ‘Well there’s not much sex or swearing in were moments of inappropriate gore for its 
15 but Russell T Davies’ dark, domestic this episode, and the characters are own sake (the Weevil biting the guy in the 


| 


thriller blossomed neck and the _ blood 
something inside me. It spraying all over the 
was an introduction to a camera) and the writing 
sicker, scarier world of OO ii | was jettisoning creativity to 
Doctor Who that dealt ~ a promote ridiculously 
with petrol bombers, unsexy escapism. Day One 
women selling their lle ea ed LL ||] is still one of the most 
newborn children, gay appalling travesties of 
sex and slaughter. It was PU television | have ever 


so well written | have 
been compelled to read _ 
it many times since. 
When Doctor Who came 
back in 2005 | was 
confused to see Davies 
name as the frontrunner, 
unsure whether _ this 
would be the challenging 
escapism | have come to 
expect from the show or 
a more mature, post J 
watershed take on the’ 
show. Obviously | had 
nothing to fear but when 
| heard about the 
conception of Torchwood 
as | saw the opportunity 
for Davies to produce 
something as nasty and 
mature as his New 
Adventure. This was | 
going to be the best 
series ever with all the 
imagination and wit of 
Doctor Who but with 
touches of realism that 
will chill you to your very 
heart. 


forced myself through...the 
scene where the guy is 
masturbating in the toilets 
and explodes with pleasure 
could have been funny but 
it is written, filmed and 
acted with utter conviction 
and thus denies us any 
chance any chance to laugh 
with this show. 


. The very nature of 
burgeoning television 
shows usually means things 
do not settle down for 
quite a while (it took Star 
Trek: The Next Generation 
H two seasons to find its 
niche) but this really was 
‘the humblest of 
beginnings. Things could 
only get better. Fantastic 
ratings on  BBC3 (the 
highest they had ever 
received at the time) had 
convinced the BBC they 
had a hit on their hands 
# despite mixed reviews and 
@e the viewers bleeding away 
se throughout the season. 

What on Earth} 
happened? Series One of The regulars can make or break a television 
Torchwood was probably the most practically likable in that one!’ When | sat show and Torchwood initially suffered from 
uncomfortable birth trauma | have ever seen down to watch Everything Changes and Day a cast of poorly defined, distinctly unlikable 
a new series suffer. We’ve all seen the tone One my heart sank, this was not going to be and sexually ambiguous twenty something’s 
meetings on Doctor Who Confidential; how twisted Doctor Who | was expecting. There which was shocking considering the arsenal 
they determine the overall style and feel of was a manifold of problems piling up as of acting talent the show had at its disposal. 
an episode... | can only imagine what the those two episodes progressed; none of the John Barrowman, Eve Myles, Gareth David- 


David-Lloyd, Burn Gorman, Naoko Mori and 
Kai Owen are all terrific performers and 
were being shoehorned into roles that made 
them arrogant, schizophrenic, pathetic, 
bullying, shy and aggressive. Things settle 
down in the latter half of the season but the 
first six or seven episodes expose a lack of 
chemistry and actors fighting the distasteful 
characterisation they are burdened with. 


The third episode, Ghost Machine saw some 
real potential emerge. It is an intimate 
script, jettisoning alien menaces for simple, 
human drama and this was where the show 
excelled in the first year. It was becoming 


clear that the mixture of Doctor Who style 
science fiction operatics and the down to 
Earth grit of Torchwood do not gel, it 
flourishes when it uses science fiction ideas 
to stimulate drama. Ghost Machine saw the 
attempted rape and murder of a woman 
which is witnessed by Owen through the 
alien device. It was upsetting to watch but 
effectively dramatised because rather than 
the shoulder shrugging sadism he usually 
applies to violence, Owen is genuinely 
disturbed, shivering and mute. The best 
Torchwood episodes allow these characters 
to behave like people and not science fiction 
heroes. Bear in mind Owen uses a spray that 


turns people into horny teenagers in 
Everything Changes so effectively rapes a 
man and a woman in the first episode 
himself. The inconsistency’ in 
characterisation in the first season is jarring 
but at least Ghost Machine was a massive 
step in the right direction. 


Chris Chibnall lacked any kind of subtlety in 
his season one scripts. His work is the one 
that reads like a spotty, horny teenager 
getting out all of his frustrations on paper. 
Day One is an opportunity to watch lots and 
lots of sex, preferably lesbian. Cyberwoman 
is easily the nadir of the season, an episode 


with very little merit of any kind as a slinky, 
sexy Cyberwoman, lanto’s ex girlfriend no 
less attacks the Hub and attempts to convert 
the regulars. Here was a chance for a 
claustrophobic thriller to get to know our 
main characters but instead it turns into a 
gore fest (people are shot, heads cut open, 
bodies mutilated) and a chance to see how 
much the Torchwood team all fancy each 
other (Jack and lanto are kissing, Owen and 
Gwen are gyrating) and some really horrible 
dialogue and plot holes. It’s nasty, silly and 
stupid. You can’t even watch it as terror 
television (you know like Time and the Rani) 
because it’s all played so straight that it’s 


just pure cardboard. And rather than give 
him a chance in the spotlight, it was about 
ten steps backwards for lanto, who would 
grow into one of the shows most likable 
characters but after this travesty | didn’t 
want to see him focussed on for a long time. 


Small Worlds exemplifies Torchwoods ability 
to seek out dangers in unusual places and 
the fairies help to make this lyrical, sensual 
episode shine. It’s not quite top drawer 
because the little girl playing Jasmine is not 
very convincing and the CGI is lacking in 
places but the details about Jack’s past (it is 
here that is strongly hinted that he has lived 


through the 20" Century), the flashbacks 
and the nature of the threat make this 
another example of Torchwood finding its 
own style. 


The sexuality of the characters was 
consciously written but again leads to some 
remarkably juvenile writing. All of the main 
characters seem to be bisexual. It’s like the 
antithesis of Star Trek which has resisted a 
televised gay character for over forty years 
so instead Torchwood comes stomping 
along without any subtlety and makes them 
all gay! Jack’s sexuality was so refreshing on 
Doctor Who but | just can’t seem to get a 


43 


ARTICLE 


44 


just can’t seem to get a hold of him on 
Torchwood. He seems to fancy everyone. He 
flirts outrageously with Gwen and starts 
banging lanto halfway through the season, 
we meet an ex girlfriend (Small Worlds) and 
he gets on with his name sake (Captain Jack 
Harkness). It would seem saving the world 
and having sex are his favourite activities but 
not necessarily in that order. lanto is 
hysterical over his dying girlfriend in 
Cyberwoman but happy to pull 
out his stopwatch (that’s not a 
metaphor) just four episodes 
later and get it on with Jack. 
Tosh silently pines for Owen so 
sleeps with an alien chick 
(huh?). Owen criticises Jack 
and lanto’s shenanigans but 
gets it on with a Welsh jock in 
the first episode. They are all 
pleasure seekers but lacking 
the maturity to look for 
emotional comfort, it feels like 
we are watching a particularly 
racy teen drama. 


However of all of the regulars 
Gwen is the most troubled. 
Throughout the first series she 
goes on a rollercoaster ride of 
sexual emotions. She’s dating 
Rhys, a podgy but lovable 
Welsh truck driver but she 
clearly feels intensely attracted 
to Jack. In the meantime the 
darkness of Torchwood starts 
to creep into her soul and she 
has a hot and steamy affair 
with Owen. It’s awkward 
because halfway through the 
series where we are witness to 
some really aggressive 
shagging between Owen and 
Gwen | was at a loss at how 
none of these characters have the ability to 
have a loving relationship. But (and it’s a big 
but) the Gwen/Owen relationship does offer 
some genuine development. I’m sure 
everybody has been darkly attracted to 
somebody who isn’t their other half at some 
point and Eve Myles plays that need for 
something outside the norm so well. Not 
only that but at the turning point of the 
season, around Random Shoes we see their 
relationship turn sour, the spark is lost and 
suddenly they regret what they have done. 


Gwen is left to pick up the pieces of her 
relationship with Rhys, racked with guilt 
which leads to some uncomfortable but 
unforgettable moments. The scene where 
she tries eating pizza to comfort herself but 
ends up in tears is horribly voyeuristic or 
worse when she tells Rhys of her infidelity 
but amnesia drugs him. It shows just how 
messed up she really is. It is by far the best 
running thread of season one, exposing the 


ugly truth behind affairs, initially magical but 
ultimately sour and leaving you with so 


many emotional insecurities. It’s a very 
mature character arc weaving through a 
mostly adolescent season. 


The middle of season one sees three 
troubled episodes back to back. Countrycide 
is my favourite of Chibnall’s in the first year 
but | can fully understand why so many of 
my friends found it a chore. It is a big dumb 
horror story told on the bleak landscape of 


the Brecon Beacons. Possibly the ultimate 
expression of repulsion the series has 
attempted, this tale of a cannibalistic 
community capturing passing strangers and 
hacking them to pieces is _ filmed 
atmospherically and is genuinely scary in 
places. Especially terrifying is Tosh being 
hunted through the darkened woods and 
the site of the chopped up bodies hanging in 
the kitchen in plastic bags is enough to turn 

= = anyone’s stomach. However 
the ending where Jack storms 
in and guns everybody down is 
as intelligent and thoughtful as 
we have come to expect from 
this writer. 


Greeks Bearing Gifts has a 
fantastic premise, an _ alien 
device that can allow you to 
hear the thoughts of everybody 
and does go some way towards 
exploring what a blessing and a 
curse it would be. Besides 
lanto, Tosh has been the most 
neglected character so a 
chance to see her tortured 
unrequited love for Owen close 
up was quite welcome. 
Unfortunately they dump a 
vampish alien lesbian into the 
middle of all this and it all falls 
to pieces. Rather than playing 
to their strengths and dealing 


with the emotional 
consequences of finding out all 
your friends secrets this 


episode wastes it on Mary’s 
dull plot to go home. Still at 
least it provided some nice CGI 
monsters for the Sarah Jane 
Adventures. 


They Keep Killing Susie is 
where | almost gave up on the show. Look at 
the beginning of the episode where 
Torchwood in their fancy clothes and 
sunglasses barge onto a crime scene and 
patronise the police. By trying to make these 
look cool they just look ridiculous. This 
episode should have rocked but Susie was 
hardly the most interesting character and 
this revenge story is crammed full of plot 
absurdities, ridiculous leaps of logic, dodgy 
performances, schizophrenic direction and a 
lack of anybody worth watching. This show 


needed to grow up fast. Fortunately that 
was about to happen. 


From no where we were treated to four 
episodes that could only be Torchwood. | 
can’t imagine Random Shoes, Out of Time, 
Combat or Captain Jack Harkness on any 
other show and when you start saying that a 
show has begun to discover its identity. They 
take lovely simple ideas like a friendly ghost, 
people from the past trapped in the future, 
a Fight Club scenario with 
Weevils and a trip back to the 
Second World War and runs 
with them. It was great 
Christmas television, it was 
exciting to watch this show 
come alive in unexpected ways. 


After swimming in sex, swearing 
and violence, Random Shoes 
comes as an unexpected delight. 
It’s a gentle episode that takes 
the focus away from _ the 
Torchwood team and allows us 
to see their world through the 
eyes of an outsider. Eugene’s a 
fabulous character, — slightly 
geeky in his obsession with 
Torchwood but that just makes 
him all the more amiable. It’s 
such a diversion from what we 
have seen before, giving Gwen 
the spotlight and giving her the 
chance to be sympathetic and 
telling such a small scale story 
with warmth and honesty. The 
line ‘That’s his tea, there’ breaks 
my heart every time | watch it 
and the ending will really lift 
your spirits. Very odd for a 
Torchwood episode. 


Out of Time builds on the success of the last 
episode by taking an old science fiction 
cliché and presenting in a fresh, funny and 
poignant way. The culture shock of people 
from the 50’s in the O0O’s provides some 
interesting insight into our less inhibited 
culture. The most interesting element 
through is the impact these characters have 
on the regulars, allowing us to see new 
shades of their characters. Gwen can finally 
open up about her affair, Jack can share a 
death experience with somebody and Owen 
has his heart broken. This has more of an 


emotional wallop than Random Shoes, the 
performances are universally strong and 
certain moments are inspired (Jack holding 
John’s hand whilst he dies). 


Combat is a return to harder Torchwood but 
Doctor Who actor Noel Clarke has written a 
fine script that lets us see how close to the 
edge Owen has become. It’s a taut little 
thriller with lots of style (I love Tosh’s 
methods for infiltrating) and the worst 


kitchen design ever seen in a television show 
(that metal staircase...ugh!). Torchwood is 
slowly dropping plot points to pick up later 
and the final scene is tantalising. 


Completing this run of excellence is my 
favourite episode of the season, Captain 
Jack Harkness. It is an intoxicating brew of 
romance, wartime drama, time travel 
shenanigans, high drama and arc building. 
Jack has bullied his way through season one 
being little more than a cipher in most 
stories and this was a fine opportunity to 


show just how sensitive he can be if the right 
man comes along. | have complained about 
the incessant queerness of season one but 
this episode shows us how to do it right and 
the romance between the two Jacks is 
superbly written and performed. Who cares 
if they would probably have been stoned to 
death, the moment they embrace in the 
dance floor | was cheering at the television. 
Billis Manger leaps from the screen as the 
creepiest villain of the year and it is great 
that he turned up 
again in the next 
episode. The Second 
World War is conjured 
up beautifully with 
music and _ fashion 
without ever leaving 
one building. Captain 
Jack Harkness is a fine 
piece of drama and 
the highlight of the 
first season. If only the 
whole season could 
have been this good. 


Back down to Earth 
for the finale, a 
hotchpotch of ideas 
that are stuffed into a 
45-minute script with 
no time to explore 
them. The rift is open, 
people from the past 
are leaking into the 
future, time jumps, 
the murder of Rhys, 
Owen fired, everybody 
~ turning on Jack... it is 
typical Chibnall to try 
J and ramp up the 
drama but failing to 
write the set pieces 
together with any intelligence. After the 
insightful drama of the last four episodes the 
leads are made to scream hysterically at 
each other again and everybody is fighting 
and it all ends with an awful CGI monster 
towering over Cardiff. My friend’s husband 
vowed to never watch Torchwood again 
after this idiotic episode. 


What an inconsistent first year, some 
shocking disasters, some _ absolute 
powerhouses and very few in the middle 
ground. Looking back at my _ favourites 
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(Ghost Machine, Random Shoes, Out of 
Time, Captain Jack Harkness) all of these 
scripts were written by women. They take 
the masculine premise (Big bad Torchwood, 
outside the government, beyond the police) 
and give it a touch of femininity; they make 
the show far more human. The boys tend to 
focus on guns, sex, gore and violence. It was 
a very traumatic beginning for the show, 
alienating the majority of its audience and 
haemorrhaging viewers but with enough 
quirks and kinks to develop a fan base. 


Season Two was a whole different kettle of 
fish. The writers had the chance to look back 
over the first series and see what mistakes 
had been made, the criticisms that had been 
aimed at the show and do something to 
rectify this and pull it into a much more 
agreeable shape. Season Two had a far more 
consistent level of quality, a feeling that the 
episodes were pulling in the same direction, 
there were some nice surprises and the 
production team produced some _ very 
polished action and visuals. Personally | 
think both the highs and lows were higher 
and lower in season one simply because it 
was such a joy to come across something as 
good as Out of Time and Captain Jack 
Harkness amongst all the dreck. But every 
aspect; the writing, the performances, the 
special effects, the direction, the 
confidence...season Two grabbed hold of 
the best elements of Season One and 
improved them. 


Starting with Chibnall script was always 
going to be a risky move but he was the 
creative thrust behind the series this year 
and as a template for what followed this was 
okay. That might be damning Kiss Kiss Bang 
Bang with faint praise but what you have 
here is a very thin plot padded out with 
some fun dialogue and a memorable guest 
turn by Buffy’s James Marsters. This is comic 
book Torchwood all the way with paralysing 
lip balm, death defying falls, rampant 
flirting, violent kissing followed by violent 
fist throwing...its all great fun but it has very 
little substance. A few points that leap out 
though, the Jack/lanto romance is being 
treated with some respect, Owen and Tosh 
are good friends now and Gwen is happily 
settled with Rhys again. The biggest hurdle 
was the regulars and they are all amusing 
and frothy in this first episode and great fun 


to be around. 


Sleeper is where all the drama kicks off with 
a script that worrying resembles They Keep 
Killing Susie in the first two acts. Niki Amuka- 
Bird gives a bravura performance as Beth, 
capturing all the confusion and sympathy of 
a woman who has found out she is an alien 
sleep agent. The story steps up a notch 
when the sleepers are activated and thanks 
to a bombastic score and some gripping 
action sequences the conclusion really hits 
its mark. 


Trying to capture the romance and the 
atmosphere of last years Out of Time, To the 
Last Man features Tommy, a Second World 
War soldier in cryogenic storage woken up 
for one day every year. It’s a pure 
Torchwood romance, Tosh and Tommy 
having an affair, from his point of view he is 
seeing her age a year every day. Set around 
a spooky hospital, it does have some skin 
crawling moments and there’s no denying 
the sincerity of Naoko Mori and Anthony 
Lewis’ performances but this is a touch too 
light for my tastes. Whereas the last episode 
was all incident, this story could be blown 
away with a whisper. 


One of the constant delights of this series 
and a continuous source of humour is Rhys 
Williams, Gwen’s long suffering boyfriend. 
Clearly he was already being very patient 
with her endless hours working with the 
police but when she starts working for 
Torchwood things become even more 
strained between them. He’s just so bloody 
normal, he eats too much, he drinks and 
swears, he hates wearing formal clothes, he 
wants to marry Gwen and have children 
with her...he is a welcome breath of fresh air 
for a series that tries to make its characters 
something more than human. Kai Owen is 
quite a find and was given little moments to 
shine in season one but takes on a much 
bigger role in season two, another massive 
plus. 


Meat is where Rhys’ life is turned upside 
down, a powerful and thoughtful episode 
that sees the Torchwood team once again 
dealing with an unusual alien. In some very 
disturbing scenes we see a giant whale 
shaped alien being hacked apart for its meat 
and it is a testament to the performances, 


CGI and sound effects that you really fee/ for 
the creature. But the real meat of this 
episode (see what | did there?) is Rhys’ 
exposure to the world of Torchwood which 
is written in  entertainingly, initially 
distrustful of his wife when he sees her at 
the crash, followed by some tense scenes 
when he follows her on the job and then 
finally fireworks when he finally confronts 
her. “Aliens...in Cardiff!” is one of the best 
lines of the year and Rhys’ delightful 
reaction to the world of Torchwood is far 
more wonderful than Gwen’s at the 
beginning of the series. Especially brilliant is 
how he stands up to Jack, sometimes 
viciously and proves that the everyman can 
be every bit the hero as the spaceman. 


Having some fun with its audience now, 
Torchwood introduces a new member of the 
team (even putting him in the credits) and a 
cleverly layered script plays games with us 
about the nature of Adam and his abilities. 
More repair work is being done on the 
series, we get some flashbacks to Jack’s 
childhood and haunting conclusion as he 
puts all of his employees to sleep, thus 
killing off Adam, that allows them all to 
reveal snippets about their characters. This 
episode would have been great in the 
opening salvo of Torchwood but its better 
late than never. Add in some nasty moments 
for lanto, more delights from Rhys and some 
really hypnotic direction and it’s another 
winner for Season Two. 


Jack’s been with us since the beginning and 
the series has been built up around but how 
would transplanting a character from Doctor 
Who directly into Torchwood work? 
Surprisingly well, actually. Martha Jones 
explodes on the scene and exposes the dour 
regulars for what they are by simply being 
happy. | love it when shows creator by the 
same production teams leak into each other 
(ala Buffy and Angel) and Martha is a lovely 
touch of optimistic Doctor Who in the 
Torchwood world. It helps that Agyeman 
and Barrowman have terrific chemistry, it’s 
the same sort of joy | find with Tennant and 
Tate as the Doctor and Donna, a strong 


friendship that will never develop into 
anything more. 
Her debut, Reset, was where | felt 


everything about this series had started to 


gel beautifully. It is a slick, intelligently 
written, fast paced thriller with more cool 
moments than an entire series of Star Trek 
(the flies vomiting out of the mouth of the 
dead guy, the flies attacking, Martha’s uber 
cool contact vision, the supremely grisly 
Alien moment). The dialogue is excellent, 
Alan Dale gives a star turn full of menace 
and gets to achieve the unthinkable, he kills 
off Owen in the final few seconds of the 
episode. In itself Reset is not an especially 
memorable episode in the way a season 
opener or closer would be but 
it shows 

Torchwood at the 

top of its game, 

providing ruthless 
entertainment and 

some stunning 

production values. 


Of all the regulars | 
find Owen the most 
fascinating. 


Throughout series 
one he was 
something of an 
unlikable beast, 
screwing around, 
messing about with 
Gwen and = generally 


behaving in an abusive, 
aggressive manner. 
However Burn Gorman 
is far too good an actor 
to play this as a one note 
character, he suggests 
depths and torment in | 0 
Owen that the scripts don’t always 
provide. Some of his finest moments have 
come not when he is at his weakest, peeling 
back that bully boy exterior and seeing a 
frightened little man underneath. His time 
slip rape scene in Ghost Machine, being 
gutted romantically at the end of Out of 
Time, crying in Jack’s arms at the climax of 
season one, his geeky crush on Tosh in 
Adam...Owen is the one regular who proves 
constantly watchable because you don’t 
know how he will react to anything. 


He gets two episodes back to back that deal 
with his death that prove to be the 
cornerstone of season two. Both Dead Man 
Walking and A Day in the Death are 
accomplished pieces of drama that have 


very profound things to say about death. 
Dead Man Walking is a spooky chiller that 
tries to mix the subject of Owen’s death with 
the frightening concept of death stalking the 
corridors of a children’s ward. Because it 
wants to be a story in its own right and a 
character piece about Owen it doesn’t quite 
gel as well as it could but it earns major 
points for the genuinely macabre (and yet 
exciting) scenes of Owen fighting of Death in 
the very literal sense. A Day in 

t he 


Death is the 
superior work though, 45 minutes of 
pure character drama with Burn Gorman 
giving the performance of a lifetime. Joseph 
Lidster seems made to write poignant yet 
bleak dramas and the scenes between Owen 
and Maggie make outstanding television, 
initially full of angst but ultimately inspiring. 
The climax of this episode is a visceral 
experience in every respect because it 
connects with us visually and emotionally. 
Once the episode is over you realise for all 
the other regulars nothing has_ really 
occurred but as an examination of what 
makes Owen Harper tick, getting us close to 
him before his belated demise, it is a 
beautiful piece of television. 


Two introspective episodes are followed by 
two of the stranger episodes of the year, but 


they are both still very watchable, proving 
just how strong this season was overall. 
Something Borrowed sees a programme at 
its height of confidence, shrugging off any 
realism and going for an out and out 
comedy. It’s got everything: alien 
pregnancies, wedding blues, psychotic 
mother in laws, blowjobs that go horribly 
wrong, lots of gunplay, tons of witty lines 
aon d moments that will leave 
you wondering whether 

to shake your head with 

despair or laugh with 

the madness of it all. 

Phil Ford deserves 

kudos for writing such 

a daring script and the 

producers deserve a 

slap on the back for 

making it happen. 


P J Hammond _ is 
clearly still quite a 
find decades after 
Sapphire and Steel. 
He is one of the 
few writers that 


remembers — that 
Jack has _ lived 
through the 20" 
Century and 
remembers to 
include his 
historical 
escapades in 


both of his scripts. From Out of the 
Rain is a lyrical episode, every frame 
breathes quality from the script right up to 
the performances and the direction. The 
episode is full of memorable imagery; the 
camerawork is ethereal, ghostly, entirely in 
keeping with the story. The episode is so 
focused on its own identity, it’s slow, it 
avoids pace and chases atmosphere, that 
most people hated it. Simply for the idea of 
circus freaks walking out of a black and 
white projector into reality and the gripping 
conclusion with the stolen breaths this 
episode rocks. 


Nothing could fill me with horror more than 
a triple dosage of Chibnall. So imagine my 
surprise when he produces two of the best 
episodes yet and one halfway decent finale? 
Either he’s learning from his mistakes or 
somebody has whispered in his ear how it 
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should be done but Adrift and Fragments are 
both extraordinarily good and if Chibnall is 
not going to be involved with the show 
anymore (Russell T Davies took the reigns 
for Children of Earth). 


What makes Adrift so good is 
its simplicity. The plot is 
tightly focused on the 
disappearance of Jonah and 
Gwen and Andy’s search for 
the boy. The way the episode 
unfolds is unpredictable and 
striking with lots of reactions 
making great drama (Jack’s 
not bothered with anything 
this small scale, Rhys is more 
concerned with Gwen 
working with Andy, Jonah’s 
mother’s odd obsession with 
her son) and with some 
glorious location work as 
Gwen follows Jack to discover \@ 
more of his secrets. Initially 
sensitive but ultimately a 
dark episode, Adrift once 
again sees the detective in| 
Gwen determined to solve a | : 
very human crime. The shot 
of Jonah screaming - still 
haunts me to this day. Great 
stuff. 


Fragments joins Reset for the 
best of a strong year. Another | 
episode that should have 
appeared in the schedules a 
lot earlier but what we have 
here is an episode that 
answers so many questions 
about the characters. Why 
Tosh is such a nervous thing 
(she was bullied into® 
Torchwood). Why lanto is so 
keen on Jack (he gave him a 
chance). Why Jack is so heartless (he’s seen 
so many people die). Why Owen was such a 
bastard is season one (his fiancé was 
murdered by an alien). The filming is 
glorious, the explosion at the beginning and 
the debris is appropriately nasty and violent, 
the flashbacks are gripping and the action 
sequences (especially the Pterodactyl chase) 
will leave you breathless. This is a show 
going from strength to strength, addressing 
its problems of old and forging a bright 
future. 


Exit Wounds is an odd beast, two parts great 
and one part awful. Chibnall still hasn’t quite 
got the hang of these finales ala Russell T 
Davies (who just racks up the tension until 
you are gasping for breath) and once again it 
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tastes like a cake with too many ingredients. 


Dragging the episode down is_ the 
underwhelming performance of Lachlan 
Nieboer as Gray and the characters 


motivation. | have never been thrilled about 
revenge stories unless they are done really 
well and Gray just comes across as a spoilt 
brat who’s throwing his toys out of the 
pram. A shame because there are some 
terrific elements, the return of the tortured 
Captain John, Gwen in full on bossy boots 
mode and the- genuinely touching 


conclusion. Exit Wounds sees the deaths of 
two Torchwood characters and the closing 
ten minutes will tear your heart out. The 
writing here is beautiful, Owen’s ravings are 
very natural but Tosh begging him to stop 
because ‘you’re breaking my 
heart’ left me in tears. The 


s J Oia final shot of Jack, Gwen and 


lanto leaves you wondering 
where the characters could 
possibly go from here. 


After the dodgy first year 
and the accomplished 
_ second year, season three... 
— Children of Earth as it is 
zx eal | better known was where the 
success of this show was 
a riding. It was the shows first 
~—* foray on BBC1 and with only 
—mathree regulars left and 
Russell T Davies taking a 
much larger role in_ its 
Snail conception...this was where 
e > Torchwood could truly make 
sam its mark. 


— 
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Jus success. | moaned like 
ome | everyone else about the 
~, idea of having the season 
told over a week but this 
‘turned out to be the best 
thing about it. The extended 

> length of the show allowed 
_ the story so much room to 
breathe; it gave the guest 
artists a chance to really 
bring their roles to life, the 
~~ acceleration of the plot over 
Sa week, the tension rising 
with each day allowed the 
creators to truly create 
event television. | know 
people who have given 
Torchwood a chance and spat it out on the 
pavement like old gum but after day one 
and day two they were enticed by the word 
of mouth spreading about this gripping piece 
of television and were engrossed by the end 
of the week. The ratings actually went up as 
the week progressed and the Al was 90, an 
astonishing achievement in both cases. My 
friend’s husband who | mentioned earlier 
who was appalled by the first year switched 
on and was blown away by this story and 
asked to borrow my season two box set to 


see what he had missed. 


Look at the remaining regulars. Jack who has 
lived so long you could shake his character 
for 100 years and interesting things would 
still fall out. Gwen and Rhys have always felt 
like a gloriously real couple, desperately in 
love and driving each other mad. And lanto, 
who was the most faceless character in 
season one gains a family and such focus in 
this story. His early scenes with his sister, 
talking about his dad, his job, his love for 
Jack give him more character than the last 
two years. The three of them make a 
surprisinglyF. 
engaging trio 
especially © when 
backed up by such 
a talented 
supporting cast. 
Peter Capaldi, Liz 
May Brice, Cush | 
Jumbo and the 
rest must have 
been so _ excited 
when they read 
their scripts; the 
story affords the 


guest characters 
to develop. as 
flawed, ugly, 
humane and 
sensitive 
characters and 
there is not a 
Ww e a k 


performance 
amongst them. Capaldi deserves kudos for 
his strong portrayal of a man _ under 
tremendous pressure and his last scene 
counts as one of the all time great shock 
moments on television for me. The silence 
made my mouth dry. 


Think about the title of the story, Children of 
Earth. After 456 played voodoo a couple of 
times | thought the children would be eased 
out of the plot. How wrong could | be? Who 
would have ever guessed a piece of 
television would see the government 
discussing sacrificing 10% of the Earth’s 
children to an alien menace and disguising 
their kidnap as inoculations? Read that 
sentence again...day four saw the focus turn 
away from the monsters from space and 
started focusing on the monsters on Earth. 


The dialogue was brutal and the dilemma 
faced churned my guts. If it came to it, 
would we sacrifice our children to protect 
our planet? | genuinely thought that would 
be as far as they would go, talking about it. 
Oh my God. Day five remains one of the 
most uncomfortable pieces of television | 
have ever watched, a truly haunting and 
mesmerizing experience. Who could watch 
children being torn from their schools, their 
homes, their parents desperately trying to 
fight the armed forces that were kidnapping 
their offspring for good and not feel sick? 
Shots of children screaming hysterically as 


they are herded into buses and shipped 


away. And the last  punch-in-the-gut 
revelation that the children were not a food 
source for the 456 or something that we 
thought they might be but drugs. The kids 
were going to live their lives as substance 
abuse. What an unbelievably monstrous and 
imaginative idea. With these unforgettable 
scenes Torchwood has delivered the adult 
material it promised, not by presenting us 
with buckets of gore or sweaty sex but by 
making characters look inside themselves, 
make tough choices and hate what they are 
doing. By showing how easy it is to sacrifice 
someone else’s child and how far you would 
go to protect your own. You soon forget we 
only see one ambassador of this alien race 
because the story becomes a morality tale 
on how easy it is to become a monster 


yourself. 


Jack’s grandson is cynically injected into the 
plot to be sacrificed at the conclusion and 
this was the only thing | really had trouble 
coming to terms with. | really thought Jack 
was going to pull a rabbit out of his hat and 
save the day without harming anyone. 
However the story drives its point home so 
hard that even the heroes become monsters 
in order to save the day. | don’t like that idea 
and | don’t like the implications. Heroism is 
ejected and a child is murdered to stop this 
madness, what a cold, hard world Jack 
Harkness must 
live in. It leaves 
his character 
somewhere 
dangerous, if 
the show does 
return how do 
we believe in 
him now? This 
isn’t Avon from 
Blake’s Seven 
who stalks Vila 
through a 
shuttle to 
murder him so 
he can escape 
the atmosphere 
or murdering 
Blake upon 
believing he has 
been betrayed. 
Children of 
Earth leaves you 
with no doubt Jack would go to any lengths 
to save the Earth which makes him the 
biggest monster of all. The last scene shows 
him as a coward too, running away from his 
responsibilities. A far cry from the Time 
Agent on Big Ben seducing Rose Tyler. Just 
what has she turned him into? 


Is this the end for Torchwood? The hub 
destroyed, Gwen pregnant, lanto dead, Jack 
leaving the Earth...if this is where the series 
had to end | am pleased it is on such a 
magnificent high. However with its excellent 
ratings and audience reaction surely the BBC 
will want more? Which begs the question... 
where on Earth can they go from here? 


| JOE FORD 
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Following the success of The Waters of Mars 
(2009), the Tenth Doctor’s finale The End of 
Time had a lot to live up to. Did it meet 
expectations? 


The Doctor who arrives on the Ood Sphere is 
pretty much the one whose affable nature 
we have enjoyed for the past four years, and 
not the near megalomaniac of the previous 
story. We learn that the Master’s ring was 
picked up by a Miss Trefusis, a senior official 
at the prison where Lucy Saxon is being held 
for the Master’s ‘murder’ at the end of Last 
of the Time Lords (2007), and some of whose 
staff appear to be acolytes of a ‘Harold 
Saxon-loving’ cult. 


To step back for a moment, seeing the 
Master’s revival makes one wonder how he 
managed to supplant his malevolently- 
laughing image into the mind of every 
human being when he was supposed to be 
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dead. One cannot help but wonder if the 
Master had experienced the feeling of what 
Rassilon envisaged — of the Time Lords 
existing as a collective consciousness, but 
more on that later. 


For me, the two stars of The End of Time 
were undoubtedly Bernard Cribbins and 
John Simm, both of whom, thanks to Euros 
Lyn’s wonderfully subtle direction, acted 
David Tennant into a cocked hat. 


Wilf tells Sylvia that he is going for a 
Christmas drink when he is actually meeting 
up with a coach load of his pensioner friends 
— the ‘Silver Cloak’ - who have managed to 
track down the Doctor. June Whitfield has 
always succeeded in playing the likeable 
middle-class suburban housewife. To see her 
playing what amounts to an_ elderly 
nymphomaniac doesn’t sit easily, and 
indeed if the ‘Sliver Cloak’ scene is meant to 


be life relief then it doesn’t really work. 


One moment where David Tennant shone 
was in the superb café scene which the 
Doctor shared with Wilf. Here are two old 
men worrying about coming events and 
reflecting upon the past. 


One also wonders if other companions and 
characters are aware of the Doctor’s 
loneliness as much as we viewers are. Wilf 
Mott certainly seems to be as he claims that 
Donna is what the Doctor needs to make 
him laugh again — but we see that for Donna 
time has moved on. She is now engaged to a 
likeable character called Shaun Temple, and 
is to be married in the spring. 


What then, of the Master? Here is not the 
smooth, manipulative Prime Minister of The 
Sound of Drum/Last of the Time Lords (2007) 
but a scavenging, feral creature with a 
hunger for food and flesh worthy of an 
Androgum. His revival is not though 
particularly stable and the © skull-like 


appearance is a superb, chilling effect which 
evokes memories of Peter Pratt’s portrayal 
of the Master. 


John Simm lights up the screen whenever he 
appears, his performance is a _ delight 
throughout and far more subtle and 
restrained than in the awful The Sound of 
Drum/Last of the Time Lords, which makes 
the character even more menacing. Here he 
gives a totally new direction to the Master of 
old and, assuming that the Immortality Gate 
has healed him, let us hope that the new 
production team pits Simm’s Master against 
the Eleventh Doctor soon. 


If Cribbins and Simm 
stole the show, that is 
far more than can be 
said for Joshua and 
Abigail Naismith. David 
Harewood and Tracey 
Ifeachor, both of whom 
seemed to have 
suffered a talent 
bypass. Naismith is no 
serious threat to 
anybody and his role 
again throws up more 
questions than it 
answers. Okay so he is a 
billionaire, but how did 
he know about the 
Immortality Gate? How 
did it get to Earth? How did he make contact 
with the Vinvocci? 


With the Doctor and Wilf held prisoner 
Donna tries calling her granddad as several 
very hungry pseudo-Masters appear in the 
alley where she is. It is here that she starts 
to have memories of her time with the 
Doctor and we see images of her time with 
him yet another reminder that this is the 
end of an era. Thankfully Donna doesn’t die, 
but merely blacks out, her release of time 
energy knocking out the Masters as well as 
herself. 


The Vinvocci were one of the highlights of 
the story. It’s nice to have friendly, if rather 
self-interested aliens for a change and these 
two are worthy of a spin-off series of their 
own. It is a pity that once the Doctor crashes 
through the Naismith’s roof that they are 
largely ignored. 


Another intriguing is the mysterious woman 
in white played by Hollywood veteran Claire 
Bloom. We first encounter her in the church 
with Wilf. She then appears on his TV screen 
during the Queen’s Speech on Christmas 
Day, visible it seems only to him. At this 
juncture one might suspect that she is the 
White Guardian in female form but we later 
learn that she is a Time Lord — but who? The 
Doctor’s mother? This is hardly likely unless 
RTD is ignoring the TV movie’s notion of the 
Doctor’s mother being an Earth woman. An 
older, perhaps regenerated Susan _ or 
Romana? This could be possible but on 
Gallifrey and at the Naismith’s she and 


another Time Lord for the most part have 
their hands over their eyes. It is interesting 
to note that whilst in contact with Wilf and 
wearing white, the woman is charming and 
enigmatic but once she removes her hands 
from her eyes as the Doctor again banishes 
the Time Lords her look changes to one of 
sadness. A most intriguing mystery about 
which fandom will no doubt speculate for 
years to come. 


The revival of the Time Lords was a tour-de- 
force. Indeed, it was such a pity that it was 
so short lived. The little we see of the 
interior of Gallifrey en route to the 
Panopticon looks superb. it is slightly 
disappointing in that the Panopticon bears 
too close a resemblance to the senate 
chamber from The Phantom Menace. “The 
Time Lords have returned!” The Lord 
President proclaims victoriously but in what 
form we wonder. The question is begged 
why does such a powerful race needs a seer 


who looks so out of place in the High 
Council. 


It is intriguing to learn that Dalton’s 
character is Rassilon as his attitude seems to 
undermine what we know of the wise and 
enigmatic figure we have heard about over 
the past 33 years. This new Rassilon who 
appears to be on a mission of self- 
destruction wanting to destroy Earth as 
Gallifrey approaches, destroy Time itself, 
wanting the Time Lords to become a 
collective consciousness. 


Dalton manages to convey the impression of 


/ 


either not 
understanding or not 
caring about the part 
he is playing. | do 
wish, however, that 
Euros Lyn had had 
the decency to pull 
his cameras a little 
further away when 
Rassilon is in close 
up. | don’t 
particularly want to 
see him spraying the 


High Council or 
anyone else for that 
matter with — spit 
every time he 


speaks! 


The Doctor returns Wilf home and tells him 
that he will see him just one more time and 
that he is “going to get his reward”. We then 
a see a number of brief cameo scenes where 
the Doctor helps his companions just one 
more time, his way of saying goodbye to 
them. but he looked pretty visible to me. 
And so the Doctor’s body begins to weaken 
and he staggers as Ood Sigma makes one 
last appearance. 


Charming though they are, these vignettes 
are also meaningless. | mean, we know that 
the Doctor is merely about to regenerate 
and not to die, so what is to stop him seeing 
his old friends again in his new body should 
Steven Moffat wish it, or ‘off camera’? 


And so we come to the regeneration. For 
most of the story RTD teases us into thinking 
that the Eleventh Doctor might be making 
an earlier than expected appearance: firstly 
when the Master fires the bolts from his 


hands and the Doctor appears hurt for quite 
a few minutes; secondly when the Doctor 
makes his ridiculous leap from the Vinvocci 
ship through the Naismith’s glass roof. Again 
the cuts on his face and the fact that he 
remains prone throughout Rassilon’s speech 
are seemingly proof that he is injured. 
Indeed, this is quite ridiculous as one would 
have thought a fall through a glass roof on to 
a cold hard floor from a great height would 
be fatal, as indeed a fall from a gantry was in 
Logopolis (1981), but no. RTD relies upon 
the plot device from Planet of the Spiders 
(1974), a fatal dose of radiation which takes 
so long to take effect that that only 
memorable moment of the lead up and the 
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The End of Time, such very high hopes were 
pinned on this one, but did it deliver... 


Following the high standards set by The Waters of 
Mars, | was very much looking forward to David 
Tennant’s swansong starting on Christmas Day 
with Part One. But | have to say by the end of the 
hour my head was reeling; the whole episode 
seemed like a desperate race to set up far too 
many different scenarios. As a result some 
seemed neglected, such as the Naismiths whom 
we had seen several times but who weren’t 
explained until they were needed at the end. 


It also made some parts just unbelievable — there 
was a nice amusing scene of Wilf and his ‘silver 
cloak’ on the bus, with Wilf detailing the search 
operation for the Doctor and the next thing we 
knew they had found him! Just like that. Oh, 
there he is, in the wastelands there... call off the 
search etc. 


| wasn’t a great fan of the Da Vinci Code-style 
returning of the Master either with the different 
groups of followers, it all seemed a little too 
elaborate for me and the Classic series never 
needed anything so far fetched to write the 
Master back in! Then there was the Master’s 
‘magic powers’ shooting lightening and jumping 
over buildings... where did those come from?! 
Apart from a slight comment from about him 
‘burning up’ it wasn’t discussed and the Doctor 
didn’t seem at all surprised by all this either! 


There were some very nice scenes though and 
the episode started very well with Wilf in the 
church and some fantastic direction from Euros 
Lyn again. Then the scenes with Wilf and the 
Doctor in the café, some wonderful dialogue, 
typical Russell T Davies, say what you will but he 
can write emotion perfectly. This scene in 


regeneration itself are Tennant’s movingly 
delivered final words “Il don’t want to go”. 
The actual regeneration itself is 
unremarkable being a copy of the 
regeneration from the Ninth Doctor to the 
Tenth, the Derek Jacobi Master to the Simm 
Master and the would-be regeneration at 
the end of Journey’s End. 


| have had my doubts about Matt Smith as 
the Doctor ever since he was announced in 
January 2009 and his first scene in the 
TARDIS did nothing to ease my concerns, 
Whilst obviously part of the _ post- 
regenerative trauma it seemed to be on a 
par with the Seventh Doctor’s ridiculous 


particular was so powerful and the build on the 
music from Murray Gold was perfect. | have to 
say | found the music on The Waters of Mars too 
intrusive but in both parts of The End of Time the 
music was spot on, helping to heighten the 
tension and build the atmosphere. The ending 
was the saviour for me though, the ‘Master race’ 


was visually well achieved (though maybe just 
sticking with the back of ‘President Obama’s’ 
head would have been safer!), but the startling 
reveal of the Time Lords in their full glory both 
saved and stole the show, tremendous, | was 
simply stunned! 


So then we had to wait a whole week, and | know 
we have to when we are in a normal season, but | 
just wonder whether perhaps airing Part One on 
Christmas Eve and Part Two on Christmas Day 
may have been more fitting... but that may just 
be me! 


leaping about in the Rani’s laboratory in 
Time and the Rani 23 years previously. 


The End of Time was a good story on which 
to end the Tenth Doctor’s and Russell T 
Davies’s highly successful tenure, Despite 
the fact that such a popular Doctor needed a 
deeper and far less drawn out final story, 
the two episodes of The End of Time rank as 
two of the best specials we have had in the 
RTD era and, despite the fact that for the 
most part David Tennant appeared to be 
eclipsed by Messrs Cribbins and Simm, the 
story still ranks as one of the very best of the 
Tenth Doctor’s era. 8/10 


Anyway, following the dramatic ending to Part 
One and knowing this really was the final episode 
for the Tenth Doctor, anticipation was even 
higher for me and my word it delivered. This was 
a rollercoaster ride of action, drama, tension, 
emotion and wonderment. Part Two for me is 
one the best, if not the best pieces of Doctor Who 
Russell T Davies has written. The return of the 
Time Lords was handled very well and the casting 
of Timothy Dalton was inspired. Wilf as a 
companion was fantastic; there were some 
wonderfully poignant moments between him and 
the Doctor, especially when Wilf tells the Doctor 
he would be proud to be his father. The decision 
to have an older man paired with a Doctor who 
knows he is going to die was very clever; both 
know the fear of dying and that time will come 
for them sooner or later. The tension in the scene 
with the face-off between the Doctor, the Master 
and Rassilon (another wonderful touch from 
Davies!) was electrifying; | found myself totally 
absorbed in the drama that unfolded. 


Then after all that we had the knocking... | have 
to admit | really didn’t see this coming and what 
an incredible twist it was. My blood literally ran 
cold when it was revealed that Wilf would be the 
end of the Tenth Doctor. The acting here from 
both David Tennant and Bernard Cribbens was 
stunning, both acted out of their skin and made a 
grown man here shed a tear I’m not ashamed to 
admit. 


What followed though was a bit long for my 
liking, although | like the concept of the parting 
gifts to the Doctor’s friends, and it was nice to see 
them all one last time, but | did feel it detracted 
from the regeneration and the shock in the 
previous scene. The actual regeneration with Ood 
Sigma and the signing was beautifully done, 
superb direction and to such a moving score. So 
we meet the Eleventh Doctor and how much fun 
does he look?! Some great first lines and off we 
go... the end certainly is only the beginning! 


PRISONER OF THE JUDOON 


Season Three of The Sarah Jane Adventures 
got off to an enjoyable, if largely 
unremarkable start, with Phil Ford’s Prisoner 
of the Judoon. 


Unfortunately, the opening brace of 
episodes each jarred in like fashion as Clyde 
Langer, once again superbly 
played by Daniel Anthony, 
informs us of how great life is 
in Bannerman Road and with 
Sarah Jane Smith. This was 
fine for the opening episode, 
as a reminder to established 
viewers of what has gone 
before and to welcome 
newcomers to the fold. But 
having gotten this again at 
the opening of the second 
episode | do hope that it isn’t 
going to be repeated at the 
start of the remaining ten 
episodes. Thank you very 
much, but we’ve got the 


Phil Ford’s story is a simple 
one. An alien Androvax, a 
prisoner of the 1005"" Judoon 
Guard led by Captain Tybo, 
crash lands close to 
Bannerman Road. As with the 
Judoon captain in Smith and 
Jones, Paul Kasey plays 
Captain Tybo and Nick Briggs’ 
vocal contribution is another 
tour de force. 


Captain Tybo is low on 
intellect but high on 
jobsworth — efficiency: he 


quickly recovers when he is 
knocked out cold; he believes 
communication devices are 
unnecessary and thus 
destroys Rani’s and Luke’s 
mobile phones; he obeys the 
slightest of regulations; he 
commandeers a_ police car; and he 
reprimands a bemused-looking young man 
for playing his music ‘too loud’ — all of which 
makes for a great comedic broadside and 
the highlight of the story. 


REVIEWED BY 
GARY PHILLIPS 


One thing which grated with this reviewer 
about last year’s opener The Last Sontaran 
was the unevenness of Joss Agnew’s 
direction and the same applies with 
Prisoner. Agnew handles Captain Tybo and 
the regulars admirably, but as a director of 
Children’s TV (his other credits including 


Young Dracula) Agnew gives the impression 
of talking down to the viewer — something 
which the season’s other directors, Alice 
Troughton and Graeme Harper, never do. 
Agnew is unsuited to The Sarah Jane 
Adventures and one would have felt happier 


had this story been helmed by Harper, 
Troughton or the director of the Judoon’s 
superb debut, Charles Palmer. 


The villain of the piece, the Androvax, played 
in alien form with a superbly creepy voice by 
Mark Goldthorp, is wanted in five galaxies 
for destroying 12 planets. It doesn’t say 
much for Judoon security as he manages to 
escape from the straitjacket in which he is 
* »» being held and _ clobbers 

Captain Tybo with a piece of 
td wood!!! The alien Androvax, 
ee despite excellent prosthetics 

“and a fantastic snake-like 


- rather than a Doctor Who 
j alien. 


That said, we see 
' considerably little of the 
Androvax in its alien form as 


; 1g her mother and transporting 
them to a local church hall 
; nf for no conceivable reason, 
his, before taking over the body 
A _ of Sarah Jane. Here yet again 
2 Agnew comes unstuck. 
e Elisabeth Sladen is a strong 
SE enough actress to portray a 
*) superbly sinister villain, but 
jit seems that Agnew 
» instructed her to tone down 
ss) the performance and the 
» Androvax/Sarah Jane comes 
over as little more than a 
ta middle-aged spoilt brat. In 
a my fact, I’m sorry to say here 
» that Sladen’s performance is 
_ just embarrassing, though 
§ that is more a case of poor 
‘direction than actual bad 


acting. As a= result, the 
performance which could 
have been — spellbinding 


doesn’t quite ring true. As Sarah Jane 
herself, Sladen is once again faultless. Since 
her return to the Who fold in School Reunion 
three years ago her performances have been 
superb, way and above her three years on 
the programme in the mid-1970s. 
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Of the regulars, it is nice to see Tommy 


Knight as Luke finally display some vestige of watch but he is now 21 and starting to look 


personality. | have felt in the past that 
Knight has put little effort into his 
performances; his facial expression has 
seemed never to change and no matter how 
serious or dramatic the 

situation he has always . 
given the impression of |) 
just going through the ~ 
motions. | did wonder if 
this was in some way 
due to his _ stated 
ambition of wanting to 
become a doctor rather 
than an actor, but 
where he has failed in 
other areas of the story, 
Joss Agnew gets the 
best performance yet 
out of Knight. He 
displays more 


expressions convey | 
genuine emotions, his ‘al 
~y 


performance is superb. ; 


H 
By contrast Anjili 
Mohindra as Rani 
Chandra hasn’t changed | 


one iota. Her | 
performance — remains }J 

unremarkable and Li 
uninspiring. 


There 
seems no conviction in 
the delivery of her lines 
and, as with Tommy 
Knight in the past, her 
facial expression seems 
to seldom change. | 
often think that the 
producers should have 
stuck with the character 
of Kelsey from Invasion 
of the Bane. Her sparky, | 
cheeky personality 
would have been ideal 
and it would have been interesting to see 
her grow and develop. 


Daniel Anthony as Clyde Langer continues to 
excel. His performance is always outstanding 
with lines such as (to Captain Tybo upon 
telling him that the Androvax has 
disappeared) “Are you rhino burger when 


you get back to the station?”. He is a joy to 


it. Thus the question arises of just how much 
longer he will be able to portray a 15-16 
year old schoolboy convincingly. 


Unfortunately Rani’s parents Gita and 
Haresh (Mina Anwar and Ace Bhatti) are 
present in a story in which they serve no 
other useful purpose than to have their first 
encounter with aliens as Captain Tybo’s 
platoon arrives. Gita has the ridiculous idea 
of filling the foyer of the Nanogene centre 
with spare plants from her florist shop 


Bloomin Lovely. \’m sorry, but the whole 
idea is really bloomin’ silly. Gita does little 
more than annoy. She is simply an 
hyperactive version of her predecessor, 
Chrissie Jackson. One wonders how any 
man, supposedly intelligent enough to be a 
headmaster, ended up 
marrying such an_ idiotic 
woman. The Chandras could 
just as well have been 
omitted from this story with 
very little lost to the 
narrative. It shows just how 
thick the Judoon are when 
the head of the platoon, 
whom one assumes _ is 
Tybo’s second-in-command, 
“s declares that Gita is more 
\ intelligent than Haresh. The 
mind boggles!!!! 


* 
by | 


y Despite this nonsense we 
then soon get to the crux of 
jthe matter. In _— short, 
|because the Androvax’s 
planet was destroyed when 
| he was away travelling, and 

| reduced to ‘A ball of ice’ he 
wants to destroy’ the 
universe. And so, in_ his 
Sarah Jane form, he sets 
about this scheme, watched 
by the hapless and helpless 
Madison Yorke, portrayed 
with absolutely no 
conviction by Robert Curtis. 


The story is an enjoyable 
one. Indeed, Phil Ford, who 
proved to be unremarkable 
in his long stint as a 
scriptwriter on Coronation 
Street, has certainly 
MH delivered the goods on 
| Doctor Who (albeit as a co- 
writer), Torchwood and The 
Sarah Jane Adventures. It is 
just a pity that as with The 
Last Sontaran this opening 
story promises much but fails to deliver for 
no other reason than the fact that its 
direction lets it down. For all that, one can 
but hope that as with the past two seasons, 
the best is yet to come. 5/10 


THE MAD WOMAN IN THE ATT 


The Sarah Jane Adventures was always going 
to be a gamble. What with the very 
successful return of Doctor Who as a 
primetime family drama, or ‘event 
television’, as it is often penned, it was 
always going to be something which could 
either succeed everybody’s expectations, or 
fail as pathetically as the Eighth Doctor’s TV 
movie did for some. In the present day, its 
success is as obvious as a smack in the 
mouth. But just what is it that makes this 
children’s TV drama just so lovable? Perhaps 
it’s stories like this... 


The Mad Woman in the Attic begins with a 
stormy night, a pathetic fallacy reminiscent 
of any typical horror movie. Think 
Frankenstein or Dracula. \t’s 2059, and the 
audience glimpse a bedraggled, ghostly 
figure of a woman, and they take a wild stab 
in the dark that she is probably the ‘Mad 
Woman’ referenced to in the very title of 
this episode. The first part of this story is 
about setting up the suspense which the 
latter part somewhat resolves — this woman 
turns around to see a young boy, Adam, 


REVIEWED BY 
EMILY JONES 


looking very much like Luke Smith, the boy 
genius that was ‘grown’ by the Bane in that 
long ago ‘special episode’, Invasion of the 
Bane. As the audience is wondering just who 
this boy is, and why he could possibly be 
there, they are treated to another surprise; 
because this slightly crazy looking woman is 
not just anybody. No, it’s none other than 
the newest addition to Sarah Jane Smith’s 
team of adolescent alien hunters — Rani 
Chandra. 


This episode is very much a ‘fan fest’ for 
those long suffering fanboys and fangirls — 
the older Rani reminisces of times past, 
which gives rise to the opportunity to 
include a rather beautiful scene where Sarah 


Jane, rather abruptly, dismisses Rani’s 
theory of lights outside the BT Tower (a 
famous London landmark), as mere 


lightning. Out of the blue, Rani receives an 
email from an old friend, Sam, with whom 
she was best friends with in her hometown 
by the seaside. This email contains 
information that something undoubtedly 
alien is going on in an abandoned theme 


park. It is explained that Sam knew Rani did 
that sort of thing, or was into ‘weird’, as she 
said in her first ever appearance in series 
two’s The Day of the Clown. So Rani, being 
Rani, immediately ups and leaves, much to 
Sarah Jane’s later alarm. 


Once arrived at the theme park, which is 
seemingly abandoned (and_ therefore 
obviously the prime location for strange 
goings on), Rani meets the rather unwilling 
caretaker, Harry, and she begins to unfold 
the mystery of the abandoned pleasure 
park, by pretending she has twisted her 
ankle in hiding from him. As Harry is 
mysterious, and slightly peculiar (in a 
‘friendly old man’ kind of way), Rani goes to 
investigate the park on her own merits — but 
soon discovers four people, apparently the 
ones Sam mentioned to have gone missing, 
riding the supposedly dilapidated rides, with 
looks of sheer happiness etched onto their 
faces. And bright, blood red eyes... 


Sarah Jane, along with son Luke, and fellow 
investigator cheeky Clyde Langer, visit St 
Anthony’s Children’s home, where Mr Smith 
(the alien supercomputer in Sarah Jane’s 
wall) had told them he resides. Luke tries, 


without too much success, to discover the 
truth behind Sam’s link with Rani, while 
Sarah Jane and Clyde travel to the rundown 
theme park — where they too discover the 
shocking sight of the red-eyed, seemingly 
demonic theme-park visitors. Meanwhile, 
Rani has entered a room, a sort of stock 
cupboard turned control room, whilst 
investigating. It is perhaps her 
inquisitive nature which gets 
her into the most trouble, as 
she meets a rather peculiar 
alien, with bright red skin, and 
dreadlocked hair, who we 
discover to be called Eve. We 
see that there is a red face 
appearing in the mirror of 
both the caretaker’s office, 
and the boy Sam’s bedroom. 
But what connection does this 
have to the seemingly friendly 
Eve? 


Eve says that she “just wants 
to play”, and Rani is trapped in 
the room with her. As Rani is 
angry for being snubbed 
earlier on in the day, she is left 
feeling somewhat annoyed, 
and is utterly convinced that 
she can do this without Sarah 
Jane. Eve forces Rani into 
seeing a glimpse of her future, 
in a cracked mirror on her 
prison’s wall. On peering into 
it, Rani sees a horrific sight. 
She will become the mad 
woman in the attic. 


Part Two sees a lot of the 
questions of Part One 
answered somewhat. Rani 
decides, quite rightly, that she 
doesn’t want that future for 
herself that she has glimpsed 
in the mirror, and so leads Eve 
out of the ‘haunted mine’ ride 
she has taken up home in. In a subtle, and 
yet beautiful scene, Harry the caretaker 
(Whom | have now discovered is, in fact, 
played by Brian Miller, husband of Sarah 
Jane actress Elisabeth Sladen, fact fans!), 
persuades Eve to stop taking control of the 
theme park’s many rides, as all that power 
will kill her. Harry and Rani take Eve to the 
beach, where a spectacular ship appears, 
undoubtedly with the use of some very 


clever CGI shots. The audience, by now, has the worse, as ship grants Rani’s earlier wish, 
realized that the ‘mirror man’, is, in fact, the in a caring and yet ultimately fatal ‘favor’ — 
face of ‘Ship’. Sarah Jane and Clyde, along Rani had said in the heat of the moment that 
with Rani, help to restore Eve to her ship, she wished Sarah Jane, Luke and Clyde could 
and, by some ingenious twist of fate, they just “leave her alone”, and ship ‘helpfully’ 
use K9, Sarah Jane’s famous robot dog, who grants this wish, by making them disappear. 
has been protecting Earth from being sucked In a shock, or perhaps fairly obvious (by this 


into a black hole, to provide the energy ship 


needs to take off — by powering the ship 
with the black hole’s energy. It is this 
lopsided view of science, perhaps, that 
makes this show just so lovable, and the 
ending of this part also adds to the 
bittersweet flavor of the story — Sam and 
Harry are invited by Eve to leave Earth with 
her, as they feel they have nothing left to 
keep them on the planet. As they are about 
to leave, the plot takes a dramatic turn for 


point) realization, Adam reveals he is the 
future son of Eve and Sam, and 
he uses this to give the older 
Rani, played spectacularly by 
little-known actress Souad 
Faress, the opportunity to 
change her past, and therefore 
Rani’s future, if she so wishes. 
The issue is quickly, and rather 
cleverly, resolved, so that Rani, 
Sarah Jane and Clyde skip 
merrily into the sunset 
together... or walk onto the 
beach, which is what actually 
happens. The final scene 
shows Rani in her actual 
future, surrounded by children 
and grandchildren, _ talking 
happily of Maria, her 
predecessor who is apparently 
a friend in her future, and of 
Luke and Clyde. 


This story, then, has that 
bittersweet quality so loved by 
television audiences 
everywhere — predictable, and 
yet ultimately beautiful. It is 
perhaps the sheer British 
eccentricity of this episode 
that makes it so successful — in 
what other show could you 
"have a red-skinned alien, a 
~) pleasure park and a ship called 
‘ship’ all in the same episode, 
without it seeming childish or 
silly? The Sarah Jane 
Adventures is, then, one of 
those shows that is a guilty 
pleasure quickly becoming 
something to shout about, rather than to 
conceal; it’s a show that doesn’t talk down 
to you, isn’t afraid to surprise and scare you, 
and yet is ultimately entertaining. And, as 
this viewer logs off for the afternoon, she is 
left looking forward to what promises to be 
an eventful next episode, when the Doctor 
himself, played by David Tennant, stops 
Sarah Jane’s wedding. But is all as it seems? 
Only time will tell... 8/10 


THE WEDDING OF SARAH JANE SMITH sinc cxos 


| usually get a sinking feeling in anticipation 
of being disappointed when | start viewing a 
new SJA storyline (usually spread over two 
parts). But then | make an effort to remind 
myself that this program 
show, 


is first and 
foremost a children’s and that 
thought allows me 
keep an open mind 
while watching the 
tales unfold. Not 
that the standards 
aren’t high for a 
children’s show, but 
it helps to watch 
with no 
expectations (mind 
you, not lowered 
ones, just none at 
all). 


The Wedding of 
Sarah Jane — Part 
One 

And so | ae 
myself at 
beginning of a 
Wedding of al 
Jane — Part One. § Rebes 
Why was | giving oe 5 / Ss 
story more| ikea 
attention? Well, R-il 
because the Tenth ¢ 
Doctor was making 
an appearance, his ‘ 
first on-screen part fim 
in the history of SJA. 
Sarah Jane and her ii 
son Luke had 
interacted with the 
Tenth Doctor 
previously, in School —— 
Reunion and The | __ 
Stolen Earth/ 
Journey’s End, but} 
they were merely bit 


players in the 
Doctor’s world in 
those stories. His 


appearance in The Wedding of Sarah Jane 
marks the Doctor’s first incursion into Sarah 
Jane’s brave new world and life, complete 
with Clyde and Rani, K9 and Mr Smith. 


Without resorting to outside references and 
sources, it’s tough to place the events in 
Wedding within the context of the Tenth 
Doctor’s timeline. This distracted me a bit, 
as | kept wondering it about while watching. 
This shouldn’t, however, detract from the 


enjoyment of the regular target audience for 


the show. According to Doctor Who 
Confidential, this was the actual last on-set 
appearance of David Tennant as the Doctor, 
which makes this story notable. Also, there 


may or may not be some foreshadowing in 
this story of the Doctor’s subsequent 
demise. So we know it’s some time after 
Doctor Who's Series Three finale because 
the Doctor and Luke finally meet in person, 
and prior to the Tenth Doctor’s 
regeneration, before which he encounters 
Luke one last time. 


As the story opens, 
we find the three 
teenagers acting in a 
rather conspiratorial 
manner, but it seems 
lighthearted at first. 
It soon becomes 
clear, especially to 
Clyde (and the 
viewer) that 
something ominous 
and sinister is going 
on. That dread hangs 
jin the background of 
Part One, hinted at 
mainly by Clyde’s 
suspicions and the 
intermittent 
thrumming of the 
TARDIS trying to 
break through the 
| Trickster’s barrier 
and bring the Doctor 
into the fray. Others 
around Sarah Jane 


make occasional 
a ; 
4 cautionary remarks, 
but the besotted 


(and ring-controlled) 
Sarah Jane takes no 
notice. The 
foreboding and 
tension cleverly 
woven into the 
episode’ raised it 
from just a kids’ story 
By to one that managed 
to hold my attention 
as an adult too. 


That foreshadowing 
jis most — strongly 
manifested by the 
recurring sound of the straining TARDIS 
engine. It occurs rather subliminally at times, 
and more often than you might catch on to 
at first viewing. | had to watch the episode 
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more than once to hear all the instances of 
the struggling TARDIS engine in the 
background. The kids hear it, one time each, 
while others around appear oblivious. | had 
to watch the episode yet again to catch the 
reactions of Clyde, Luke, and Rani to the 
noise, it was so subtle and well played. The 
fourth and final time we hear the TARDIS, it 
is Sarah Jane who perceives it, at the altar 
with Peter. Her face betrays her inner 
struggle (due to the Trickster’s influence); 
she wants to acknowledge the Doctor yet 
wants to ignore his encroaching presence at 
the same time and seal the marriage. 


As the cliffhanger builds to its climax, the 
TARDIS sound gets more and more 
pronounced. Suddenly, the Doctor 
bursts through the doors of the 
wedding salon just before Sarah Jane 
and Peter exchange vows. Here is my 
main objection to the episode, one | 
that reinforced my initial trepidation 
about SJA stories. What we see of the | 
Doctor in this final scene is a more 
cartoony, caricaturish version 
compared to his persona in Doctor 
Who. This version of the Doctor is 
what you might expect for a children’s 
show, with exaggerated speech and 
mannerisms. That put me _ off, 
considering the Doctor’s appearance é 
was my main motivation for being 
interested in this storyline. But | withheld 
judgment, since his brief bit was more in the 
way of drumming up an exciting cliffhanger. 
Gotta love the freedom of “To Be 
Continued.” 


a 


‘ 


After the Doctor’s grand entrance, and his 
protest at the wedding going forward, we 
see the Trickster materialize and all heck 
breaks loose. The Doctor and the Trickster 
square off for a bit of verbal sparring which 
again seems to be on a very rudimentary, 
childish level, before the Trickster banishes 
the main protagonists to some sort of limbo. 
Despite my misgivings, | couldn’t help 
looking forward to Part Two for some 
answers, resolution, and for a closer look at 
how the Doctor interacts with the kids, 
hopefully on a more adult and equal level. 
Overall, Part One was a mostly satisfying 
prelude and definitely left me wanting more. 
At the back of my mind, although the 
episode did a great job of disguising it amid 
the action and chaos, | knew this final 


f 


reunion of Sarah Jane and the Doctor would 
be bittersweet. 


The Wedding of Sarah Jane - Part Two 


Part Two concludes the story of Sarah Jane’s 
journey from blissful bride-to-be back to 
determined, steely-nerved protector of the 
Earth. It is a heartbreaking yet hopeful 
odyssey that foreshadows even greater 
heartbreak to come. Based upon the 


Trickster’s prophesy about the Gate and the 
Doctor’s final scenes with Sarah Jane, we 
finally get a vague sense of where this story 
fits into the Doctor’s timeline. It appears his 
regeneration is fast approaching and, in fact, 


according to the writer of the story Gareth 
Roberts, Wedding occurs sometime 
between the events of Planet of the Dead 
and The Waters of Mars. 


Picking up in the spirit of Part One, the 
Doctor comes across as a_ bundle of 
exaggerated mannerisms, almost as though 
he is entertaining at a children’s birthday 
party, when he is addressing the kids. We 
get affectionate nods to past Doctors with 
the whole “explain later” and “Sarah versus 
Sarah Jane” discussions he has with the 
gang. He even does a “party trick” by pulling 
out that ratchet noisemaker to hush the kids 
up. He’s not very facile with it though, it 
must be noted. Throughout his interactions 
with Clyde, Luke, and Rani, it almost feels 
like he is speaking directly to the young 
viewers in the audience, breaking through 
that fourth wall. This actually sort of works, 
and | am sure it delights the show’s target 
audience. 


hl 


The tone darkens considerably when the 
Trickster shows up to taunt the Doctor. The 
Trickster catches the Doctor off guard when 
he predicts that “the Gate is waiting”. In 
light of what we know now, that proves to 
be another piece of the puzzle relating to 
the Tenth Doctor’s demise. Yet the Doctor 
typically shrugs off (or rather glosses over) 
the gloom and doom and manages to get off 
some characteristic signature lines like, 
“You're looking a bit lonely for a pantheon.” 


The action is fairly frenetic during the scenes 
with the Doctor and the kids. However, the 
ones with Sarah Jane and Peter drag a bit. 
The Trickster puts in appearances in both 
looping seconds, cryptically offering 
up some rationale for this whole 
debacle. Ultimately, however, the 
explanation offered by the Trickster, 
and the conclusion reached by both 
% Peter and Sarah Jane, and the 
B Doctor and the kids, is unsatisfying. 
The Trickster’s attempt to leave the 
Earth unprotected by taking Sarah 
4 Jane out of the picture just doesn’t 
make sense; she’s not all that 
powerful. | would have found a 
more plausible explanation to be 
that the whole scheme was hatched 
in order to get at the Doctor himself. 


Flimsy premises aside, the real 
payoff of this episode lies in the scenes 
between the Doctor and Sarah Jane towards 
the end. The warmth and affection between 
the two are evident, and is made all the 
more poignant because the Doctor perceives 
on some level that his time as Number Ten is 
drawing to a close. Sarah Jane, knowing him 
as well as she does, senses that too, and the 
final scenes between them actually brought 
a tear to my eye, especially upon rewatching 
it in light of David Tennant’s farewell 
episodes. 


When the Doctor and Sarah Jane say 
farewell to each other, it resonates back to 
her original parting with the Fourth Doctor. 
Still, it’s an upbeat ending because we know 
Sarah Jane will carry on, and she will keep 
“setting on” with her life. Whether or not 
there will ever truly be another man to take 
the Doctor’s place in her life, we know Sarah 
Jane will be just fine. And the Earth will 
continue to be defended, thanks to Sarah 
Jane and her intrepid crew. 


THE ETERNITY TRAP tren: 


The Eternity Trap is different from the other Part Two starts with the same annoying 
Series Three stories so far. Whereas Prisoner trailer-type sequence, before moving to 
of the Judoon is comedic; The Mad Woman Erasmus Darkening’s underground lair. In 
in the Attic is dark; and The Wedding of this episode we see a lot more of the 
Sarah Jane Smith is action-packed, The character of Lord Marchwood; but too much 
Eternity Trap is more of a 
horror offering. _i 


' 


The story features the 
usual cast of Elisabeth 
Sladen, Daniel Anthony 
and = = Anjili_ © Mohindra. 
Tommy Knight (Luke 
Smith), however, doesn’t 
make an appearance. 
Apparently, according to 
Clyde, Luke “Wanted to 
stay at home”. Could this 
be because of Knight’s 
GCSEs? Or maybe Phil 
Ford doesn’t like the 
character of Luke? 


Part One opens with the 
now routine — pre-titles 
sequence which, in turn, 
presents the rather 
annoying sort of trailer- 
type clip that they show 
every episode. This is 
followed by a clip from 
1665 which tells the story 
of two children being 
abducted by the villain of 
the piece, Erasmus 
Darkening. We then cut to 
Sarah Jane, Clyde and 
Rani entering a_ castle, 
where they are joined by 
the return of Professor 
Celeste Rivers (Floella 
Benjamin), head of the 
Pharos Institute. After the 
introduction of Rivers’ » 
assistant, Toby Silverman, 
and a short explanation of |— 
her equipment, we hear a 
church bell — but there’s 
no bell tower in sight. 
Clyde, Rani and Sarah Jane enquire about of the character of Toby, who steadily 
the bell but Professor Rivers and Toby can’t becomes rather annoying. People have said 
hear a thing. The horror theme then on various forums, “Toby is only a 
continues apace and we get some superb replacement for Luke” and, if this is the case, 
acting from all the cast. he’s not exactly an improvement. 


Clyde and Rani show off their acting skills in 
the pavilion where we sort of re-live 
Midnight (they have to defend themselves 
against a monster that we don’t see). It’s a 
pity that the menace is never revealed as it 
would have been great to actually see the 
red-eyed monster. 


There’s a reference to 
the Doctor and we 
have, once again, 
some really good 
acting from all the 
cast. Callum Blue as 
Lord Marchwood has 
some great lines and 
he really is a top-notch 
actor. Plus, the scene 
at the end, in which 
Erasmus is defeated 
with an electro- 
magnetic circle, has 
some impressive 
special effects. 


At the end of this story 
we have a shot with 
Lord Marchwood and 
his two children, 
standing in a window 
frame. It isn’t exactly 
clear what is 
happening, but a 
happy ending to a dark 
story was a nice touch. 


I've a _ really mixed 
opinion of this 
_ adventure; some 
people hate it and 
some people like it. 
The plot is not the best 
) (eg it was let down by 
some unneeded 
scenes) but the special 
effects and the acting 
pull it up. I’ve got 
nothing against Phil 
Ford, but | think he’s 
better at Doctor Who 
episodes — I’ve seen 
— The Waters of Mars 
and it was fantastic. Moreover, | think Ford 
is trying to be the new Steven Moffat, 
because Moffat often writes scarier, darker 
episodes and now Ford is writing them as 
well. But that’s just a theory. 6/10 


MONA LISA'S REVENGE 


PART ONE 


Something that I’ve really noticed about the 
first eight episodes of this third season of 
Sarah Jane Adventures is their lack of, for 
want of a better word, fun. Prisoner of the 
Judoon had its comic moments, but was 
mainly there to reintroduce 


the characters to the 
audience, and the comedy 
really was left behind 


compared to this. The Mad 
Woman in the Attic was my 
personal favourite of this 
series, but was very much 
devoid of laughs, or light- 
heartedness at all. The 
Wedding of Sarah Jane Smith 
was, pure and simple, an 
event story, while The 
Eternity Trap was a creepy 
horror story. But the first 


episode of Mona Lisa’s 
Revenge is something 
completely different to any of 
these. Fun, comedic and 


entertaining, it’s exactly what 
Prisoner of the Judoon would 
have been, had it been later | 
in the season. 


Now, I’m not a great fan of 
Sarah Jane Smith, (I, to be 
honest, find her very much in 
the ‘overrated’ vein,) but | 
do, however, love all the kids. 
Luke, Clyde and Rani each 
bring their own thing to the 
show, and this episode really 
allowed them (and the 
actors) to show us how 
strong they can be when 
they’re working together. 
Less funny than the rest of 
the episode, but no _ less 
entertaining, is the 
development of Luke as a 
character. Introduced in Invasion of the Bane 
as an alien child prodigy, over the past three 
series he’s developed more and more into 
an ordinary teenage boy. His argument with 
Sarah Jane is the emotional core of this 
episode. However, although | enjoyed this 
immensely, | hope this is not foreshadowing 


REVIEWED BY 
CRAIG LAND 


events to come... Clyde is also given a 
workout, and his love for art (such as giving 
the people he’s drawn names), really does 
come to the forefront in this episode. The 
fact that Daniel Anthony plays __ this 
beautifully helps a lot. While Rani doesn’t 
have a real emotional plot in this like the 


other two, her humour (which | tend to find 
funnier than Clyde’s) really shone through in 
this (such as the scene featuring her 
comparing herself to the ‘Mona Lisa’). 


Where the episode falls down. slightly 
though, is in its believability factor. | 


seriously doubt that the ‘Mona Lisa’ would 
be moved to the National Gallery full stop, 
let alone with the amount of security 
provided (especially after the events of 
Planet of the Dead). Also, why exactly did 
Mona Lisa come out of the painting? I’m 
hoping that these things are rectified in Part 
Two. 


But, apart from these (very small) niggles, | 
absolutely adore Suranne 
Jones as Mona_ Lisa. 
Ignoring the fact that a 
sixteenth-century Italian 
painting has a northern 
accent, Jones lifts what 
could have be _ quite 
lacklustre comedy 
moments to absolute 

| gold! Look at her reaction 

) to Clyde’s distress at her 

taking a gun from_ his 

painting! Hilarious. The 
two other main guest 

)stars in this, Gallery 

curator Lionel Harding and 

his assistant Phyllis Trupp, 
are phenomenal as well. 

The opening scene with 

them had me on the verge 

of tears, as Phyllis’ love for 

Harding is beaten out by a 

painting (which is, as Luke 

bluntly states, just 

‘Brown’.) 


The setting of the National 
Gallery is very well done 
as well. The massive 
rooms, made of stone, 
create lots of atmosphere 
and echoes. Towards the 
end of the episode, when 
we first hear Mona Lisa’s 
‘brother’, the thought that 
this is in the National 
Gallery really just brought 
that out to me. 


Overall, this was an 
exceptionally good piece of television. While 
not quite in the league of Joseph Lidster’s 
phenomenal The Mad Woman in the Attic, 
this definitely deserves a place on a list of 
‘SJA’s best episodes’. Well done to everyone 
involved. 9/10 


actually be a ‘double’ part, and Harding 
(played beautifully by Jeff Rawle) suits this 
perfectly. At the start, we were introduced 
to an arrogant, art-loving man, who took 
very little notice of his assistant, Phyllis 
Trupp, and was absolutely in love with the 
Mona Lisa. Here, his gradual realisation that 


anyone, but here, she made me absolutely 
anxious to know what would happen next, 
The first thing that struck me about this with her sudden change from light humour, 
episode was that it was immediately less to her anger at Harding. On top of that, her 
jovial than the last. Although the fun desire to live in the world and to destroy it 
atmosphere that was built up in are very well portrayed by Jones. There are 


PART TWO 


the first episode remained, this a 


time it was diluted slightly by an 
air of menace. And, as much as 
| liked the feel of the previous 
episode, that was probably a 
good thing, otherwise we 
would have had a plot that lost 
a lot of its ‘Oomph’. 


With Sarah Jane trapped in a 
picture for most of this 
episode, the story, even more : 
than it was in Part One, is | 
carried by the kids. And this i 
appears to be a running |~ 


theme in this series. Sarah f 
' 


m. 


Jane has often been left out 
of proceedings in the five 
stories so far, with her 
defeating the villain a total 
of once, possibly twice so 
far. But, never has she been J 
in this | 


so left out as 

episode. She doesn’t even | 

appear until the final i 
scene, and this gives a 

chance for the kids’ 
relationship with each ’ 
other to develop very 

well. Clyde’s art subplot 

really isn’t mentioned 

that much, although it 

does set up the 

resolution to the story. 

Whilst Luke’s 

relationship with his 


mum is very much the 

motive that gives him 

the strength to do what 

he does here. He _ is 

utterly merciless, 

dispelling Mona Lisa without even a thought 
about what it’s like for her (despite her 
wanting to destroy the world, and all that...). 
It certainly comes to something when you 
don’t even notice that Sarah Jane is gone, in 
an episode of Sarah Jane Adventures! 


Suranne Jones is once again magnificent as 
the titular character. Like in the previous 
episode, she made me laugh more than 


many highlights regarding her for me in this 
episode, but the best has to be where Clyde 
and Harding are arguing about whether she 
is good or not, and in the background she is 
feigning modesty. Sublime. Her scenes with 
the National Gallery’s curator are some of 
the best parts of this episode. 


But to every great double-act, there has to 


his prized painting 
might not be 
everything he had 
thought is a 
wonder to watch. 
The arrogance of 
the man means that 
he gets his just 
desert, when Phyllis, 
who he realises he 
| loves, storms out on 
/ him after his 
mistreatment of her. 


| But, much as_ this 
double-act might 

4 
ul / work very well, Mona 
a a) Lisa’s ‘creations’ are 
| far less successful. The 


en |main villain of the 


episode, ‘The 
Abomination’ was 
)) reasonably done, 


j although the fact that 
} we only ever get to see 
his back isn’t 
particularly fulfilling for 
the viewer. But the 
os highwayman that she 
™ | releases is so obviously 
cross-dressing that it 
isn’t funny. As well as 
that, this ‘Dark Rider’ 
raises an interesting 
point. If she doesn’t have 
™ a mouth because she 
. wasn’t painted with one, 
why does the Mona Lisa 

have legs? 


“ 


7 


The plot itself is reasonably 
explained, if a little bizarre, 
(painted with paint from an asteroid? 
Seriously?), but Phil Ford has written this so 
well that it doesn’t matter. What we have 
here is an absolutely brilliant piece of 
television, which deserves to be hung next 
to the ‘Mona Lisa’ itself. Amazing. 9.5/10 


Gl 


Part One 


We are launched straight into the action, 
joining the chase of a young boy to a 
warehouse only to reveal he is indeed a 
Slitheen. If | can just pause there for a 
moment, | do have an issue with the 
Slitheen and it’s the unnecessary ‘farting’ 
noises that follow them. | despised it in 
Doctor Who when they made their first 
appearance in Aliens of London/World War 
Three (2005); and although | did believe it 
would work better on the SJA audience it 
really doesn’t. The tone of the show is above 
that and it just isn’t required. My eight-year- 
old daughter hasn’t laughed once at the 
‘farting’ from the Slitheen or even 
commented on it. It simply detracts from 
what is a great alien; one that had hide in 
human skin and reveal itself by unzipping its 
head and shedding its skin. They look 
fantastic; those huge talons and alien head 


rom fart the whole time would re funny or 
amusing... Okay, rant over! 


The Slitheen’s plan involves using a stolen 
matter compressor to form webs around the 
Earth. In turn, this will compress it into a 
diamond, leading to the inevitable profit. 
With the countdown ticking away Sarah Jane 
is unable to stop them even with the 
assistance of the usually reliable K9 and 
disaster soon looms. It is then that two 
orange-shaded Slitheen teleport in and save 
the day, halting the nasty Slitheen’s plan and 
taking them into custody. The ‘good’ 
Slitheen then reveal themselves to be 
Blathereen, more beings from 
Raxacoricofallapatorius who hunt the rogue 
Slitheen. 


The Blathereen then invite themselves to 
dinner. | must admit here that this scene got 
a little bizarre for my liking. Seeing the 
regulars sitting around the dinner table at 
Rani’s for Shepherd’s Pie, with a couple of 


‘akweed’. This plant can 
survive in the harshest eenntiens and could 
very well be used to end famine on Earth. 
Suspicions amongst the group arise once the 
Blathereen depart, but the plant is analysed 
by Mr Smith and deemed safe. As the sun 
rises, however, the Rakweed mutates and 
releases spores into the air, poisoning Luke. 
The raw emotion of Sarah Jane as she 
confronts Luke’s infected body reveals the 
unconditional love she has for her son, Luke, 
and offers up yet another example of 
Elisabeth Sladen’s excellent acting. 


In the meantime Clyde, sweating on a 
biology test, comes up with the rather 
ambitious idea of smuggling K9 into school. 
This produces a fun scene which pulls K9 
into the story perfectly — a clever yet simple 
plot device. 


The episode ends on a cliffhanger as the 
Rakweed proceeds to release a large wave 
of spores which is heading towards Luke and 
Sarah Jane... 


Overall it’s a strong first part. Nice pacing 
builds towards a dramatic end with all the 
parts of the plot put into place for the 
second part to take up. As ever there are 
strong performances from all the regulars. 
The directing is once again very reliable from 
Alice Troughton, who seems to know the 
show so well and understands how to 
capture the emotion and drama. There are 
some comical moments, such as the rivalry 
between Mr Smith and K9 and, as 
mentioned earlier, Clyde’s dog-knapping of 
K9. Still further, the Slitheen seem to have 
become Sarah Jane Adventures’ ‘Daleks’ — 
an arch nemesis which appears on a regular 
basis, having now played a part in every 


season so far, as well as the Comic Relief 


Special. Making the variation that is the 
Blathereen is a welcome 

addition though, keeping that 

familiarity in look but adding a 
new character to the mythos. 
A good opening episode that 
leaves you wanting the second 
part and soon! 


Part Two 


Faced with the ever-advancing 
Rakweed spores Sarah Jane and 
a seriously-ill Luke are saved by 
Mr Smith, who uses his cooling 
mechanism to divert the spores 
towards the fans; a clever resolve 
for a dire situation. 


Back at the school Clyde has convinced K9 to 
help him pass his test. Although played for 
laughs, | do like this scene from the point of 
view of seeing the characters in a life 
setting. | have always welcomed this in 
previous episodes; seeing the younger 
characters dealing with everyday life is 
realistic and allows a young audience to 
relate to Clyde and the others. 


Clyde’s antics momentarily lighten 
proceedings until we return to Sarah Jane’s 
predicament and discover that it will only 
take 30 minutes before Luke is completely 
poisoned. Worse still, Mr Smith explains that 
finding an antidote is proving difficult as the 
spores are constantly evolving. As the 
situation worsens the drama gets better. It’s 
a real rollercoaster of an episode which 
kindly pauses every now and then for us to 
catch breath and take stock of where we are 


before it’s off again. 


Using the teleportation co-ordinates Mr 
Smith locates the Blathereen in Antarctica 
and promptly teleports Sarah Jane on a one- 
way trip armed with a water pistol loaded 
with vinegar. Once at the base Sarah Jane 
bargains with the Blathereen to stop the 
Rakweed but is tricked and captured. Whilst 
trapped Sarah Jane learns that the 
Blathereen are addicted to the Rakweed and 
plan to populate the Earth with it for 
financial gain. | have to admit it got a little 
strained here for me; the capture/escape 
routine happened a little too quick and left 
me wondering why we had to have Sarah 
Jane face the Blathereen at 


their base. The knowledge we 
gained from these scenes could have been 
revealed very differently such as Mr Smith 
picking up the Blathereen’s bragging over an 
open frequency or something. It seemed 
very much like the teleporting was done for 
padding and to heighten the tension by 
having a one-way teleport only. 


Meantime Rani hears that other areas in 
London have been affected and there is a 
mention of both Chiswick and Perivale, 
home to Donna Noble and of course Classic 
Series companion Ace respectively. | really 
liked this fun touch, especially the mention 
of Perivale which helped to further tie the 
Sarah Jane Adventures series into the Doctor 
Who legacy. 


The solution to the problem is identified 
when Rani and Cylde try to escape and hear 
the school bell alarm which, they discover, 
neutralises the Rakweed spores and some of 


the plants. By now Sarah Jane has learnt that 
the Rakweed relies heavily on 
communication between each other to 
spread. Armed with this information she 
breaks from her restraints and returns home 
via the Blathereen’s teleport to discover the 
infected Luke unconscious. Clyde uses K9 to 
link up with Mr Smith to help spread the 
frequency level, setting off all devices that 
can emit this level of noise and thus 
destroying the Rakweed and freeing the 
infected people, Luke included. 


So, world saved yet again and all safe and 
sound... until the Blathereen teleport into 
the attic to confront the gang. Never fear, 
however, as Mr Smith is on hand 
to activate the alarm to which 
the undigested Rakweed inside 
the Blathereen reacts, causing 
them to explode and cover all 
and sundry in their remains, 
with the final explanation that 
they “farted themselves to 
» death”... Okay, | know what | 
said earlier and | know it’s 
hypocritical, but, | did smile 
here, immature or otherwise, 
as | was reminded that at 
heart it’s a kids show and, yes, 
that it was a fittingly funny 
end! 


As the credits rolled, however, | couldn’t 
help but wonder if it would have been better 
to end the series with something other than 
the Slitheen/Blathereen, though the Slitheen 
have become a staple for the series it seems. 
It may just be me, but | would have 
preferred to see something more powerful, 
more thought-provoking like the excellent 
The Mad Woman in the Attic seen earlier in 
the season. 


But enough of my pondering. | have 
thoroughly enjoyed another season of Sarah 
Jane Adventures and this story was no 
exception. There were some _ solid 
performances from the usual performers 
and good guest appearances — especially the 
Blathereen voices provided by Simon Callow 
and Miriam Margolyes. Indeed, The Gift 
proved to be another good episode, 
containing enough drama and fun to make it 
a very watchable affair. 
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TORCHWOOD 
IMPRESSIONS FROM AN OUTSIDER 


Okay, | admit it. I’ve never really been a fan 
of Torchwood. I’ve never really watched it; 
well, that’s not entirely true. I’ve seen the 
first five episodes of Series One and while | 
thought it was okay, if | were to be totally 
honest, | really wasn’t that impressed. 


| don’t know what it is 
about this show, but it 
just doesn’t interest 
me. Why, you. ask. 
Well, | think it has a lot 
to do with the fact 
that it’s a Russell T. 
Davies [RTD] creation 
and sadly | have never 
been impressed by 
this man’s writing 
credentials. | think his 
writing qualifications 
are highly overblown 
and exaggerated. |’ve 
seen numerous 
examples of his past 
productions and to be 
honest, | thought of 
those lI’d seen, they 
weren’t really that good. | think my main 
contention against RTD is that when it really 
comes right down to it, | think he is a very 
weak writer. He doesn’t seem to follow 
through with his ideas and he seems to rely 
on quick fix or cop-out endings to his stories 
— take, for example, most of his scripts for 
Doctor Who. And for this alone, this is one of 
the reasons why | have avoided watching 
Torchwood. 


While | haven’t been watching the series, | 
have been keeping an eye on the show’s 
developments as reported in the press and 
through fandom. So while | haven’t seen the 
series, | like to think I’ve fully kept up with 
what’s been going on, and from what I’ve 
read, it has made for interesting reading. My 
general impression from what I’ve come 
across is that Torchwood is a show that has 
struggled to find a format from day one. It 
has been a show that its creators can’t 
decide what the format should be and it is a 


programme that has struggled to find its 
voice. | think it says a lot about a television 
show when each subsequent season has 
been reformatted over the previous season. 
To me that says the show is in trouble. And 
before you start criticizing me for saying 
it’s based on solid examples, 


this; as 


experienced with past sci-fi series that have 
done the same thing — seaQuest DSV, Earth 
Final Conflict, Andromeda, for example. | 
think it’s pretty sad when a series is 
continually re-tooled each subsequent 
season. Granted Torchwood has aired for 
three seasons, but | think it’s fair to say that 
each of those seasons has been very 
different to the others. 


Another point to the above argument is that 
it has taken Torchwood three series to finally 
find the format that truly works for it. 
“Torchwood, as it was originally promised, is 
here at last,” says Nick Mellish in his review 
featured in this very issue of Whotopia — an 
assessment that seems to be echoed by the 
majority of fans and the fan press. 


| hate to say it, but this really sums it up for 
me and points clearly to the fault with the 
series. The format doesn’t work. Maybe 
that’s a bit harsh, but | think it boils down to 


the point that when RTD created this series, 
| get the impression that he really didn’t 
spend a lot of time developing and refining 
the format. | think he was keen to create 
something of his own while at the BBC. Yes, 
he brought back Doctor Who but | think 
while he wanted to work in the Who 
universe, he truly wanted 
to create something of 
his own in that universe, 
and what he came up 
with was Torchwood — an 
idea, | think, that came to 
him and on which he 
j}seemed to spend about 
five minutes developing 
the format. | think RTD 
just said “let’s do an adult 
version of Doctor Who,” 
and this was the whole 
basic idea, nothing more. 


I’m sorry if it seems like 
I’m bashing Torchwood. | 
don’t mean to. It’s simply 
that | just can’t get 
interested in it. I’d like to, 
but every time | think about watching it, I’d 
continually end up watching something else 
instead. It’s not like | don’t want to, | just 
don’t. My friend Pat, for example, was all 
excited about the forthcoming Children of 
Earth mini-season. She’d phone me and tell 
me all the news about the forthcoming 
season. Then when the season finally did air, 
she’d phone me each night and tell me 
about how good it was and how much she’d 
enjoyed it. It all sounded fine but | just 
couldn’t get excited about it. Pat kept saying 
to me | should download the show and | 
kept saying, “/ would” but | never got around 
to it. | still haven’t. And now with the series 
out on video, | did go ahead and order a 
copy from Amazon.ca and | can tell you, just 
like | ordered and have Series One and Two, 
that once | get the third series DVD set, this 
set will join the other two sets on the shelf 
and gather dust, never to be watched. 


| BOB FURNELL 


TORCHWOOD CHILDREN OF EARTH REDER! 5 BY 


Dark, devastating, and a bit controversial. 
Words that have been thrown around a lot 
about Children of Earth recently, and you 
can add competent and well-crafted, but 
certainly not safe or happy. 


Torchwood has never been 
afraid to break taboos, 
especially taboos over 
children, but this mix of sci- 
fi and political drama hits 
the double whammy of 
child sacrifice and 
governments betraying 
their own people. It’s 
horrifying, nightmarish 
even, and it just doesn't let 
up. The overall sense of 
moral ambiguity (explored 
in Sleepers interrogation 
and Small Worlds’ finale) 
colours everything shades 
of grey. Shameful secrets § 
are revealed as Torchwood i 
truly stands outside the 
government, beyond the 
police. Their outlaw status 
becomes a focal point and | 
tests their resourcefulness = 
to the limits, something that 


feels more natural than 
their sometimes uneasy 
alliance with law 


enforcement (not counting 
the ever-reliable PC Andy, 
who grabs his chance to} 
stand up and be a hero). 


The much publicized ‘high 
octane action’ is certainly 
there in spades, and both 
lanto and Gwen get to 
unleash their inner badass 
action hero (and | dearly § 
love the subversiveness of a 
married, pregnant  ass- 
kicking action heroine), but it’s the story and 
the people that count. As expected, children 
and families are the key, and _ the 
introduction of both Jack’s and lanto’s 
relatives fill out their characters a lot, and 
generally ground the series. There are many 
new characters and the quality of the acting 
is very high across the board. Newcomer 


Cush Jumbo as a Home Office PA with 
integrity and guts, and the always high 
calibre Peter Capaldi’s conflicted civil 


servant are especial high points. Liz May 
Brice plays the perfect ruthless but not 
inhuman villain. 


One of my favourite elements are the 


unexpected little champagne bubbles of 
humour here and there (eye rolling over 


Torchwood’s fame; needing shots for 
England, while Jack and lanto’s faux 
concerned neighbour act had me 


inappropriately chuckling) which give the 


ultra seriousness some much needed pep. 
But Children of Earth gets progressively 
darker as it goes on, and the overall humour, 
sexiness, flirtiness and general wackiness of 
the first two seasons are sorely missed. 
While undoubtedly a quality drama, at times 
it did not feel like the Torchwood we know 
and love. Which is not to say it is without 
flaw. There are minor plot holes, and the 
final resolution almost feels 
too small for what has gone 
pee before. But maybe that’s the 
sem point. The much-feared 456, 
not alien overlords intent on 
conquest, but petty thrill 
seekers. Captain Jack is a Big 
Damn Hero, but when he 
"charges hotheaded, 
# sometimes people die. That’s 
= real, and flawed. It’s thought- 
Y& provoking and it’s drama. The 
“S™ Torchwood crew were never 
P/N supposed to be superheroes. 


_ 


<wg Nothing has been more 
polarising than the death of 
fan favourite lanto Jones, it’s 
MH impossible to ignore that. The 
Vy highly emotive and well-acted 
scene nonetheless felt a little 
shoehorned in, the exact 
_circumstances more of a plot 
s device (lanto needs to die, 
~how to do that?) than a 
~= natural consequence of the 

situation. That at least one of 
_ the team not survive was 

‘inevitable; that lanto, in 
ae essence, was in the wrong 
=a place at the wrong time lacks 
* the urgency and poignancy of 


] 


Owen’s sacrifice in Exit 
Wounds. lanto’s’ loss __ is 
overshadowed by the 


implications for Torchwood as 
a whole. With most of the 
team dead, a destroyed Jack 
abandoning Earth, the Hub 
and all its technology gone, 
and a heavily pregnant Gwen the only one 
left standing, it’s impossible not to speculate 
on the show’s future. Whatever changes are 
ahead, and there will likely be big ones, 
Torchwood shows more potential every 
season. While I’d love nothing more than 
the old team back fighting sportscar-mad 
blowfish, come Series Four, I’ll be watching. 


‘oxcv000 GHILDREN OF EARTH 


The third season of Torchwood screened 
over five consecutive nights and set over five 
consecutive days was a bold experiment 
which owes much to Nigel Kneale’s 
Quatermass serials of the 1950s. 


Children of Earth wasn’t just science fiction, 
it was also an accurate representation of the 
current British Government. Permanent 
Secretary John Frobisher (portrayed as a 
mirror image of the British Minister of 
Justice Jack Straw MP) knows far more 
about the coming of the mysterious 456 


than he is 
letting on, 
discreetly 
preparing a 
chamber for 


their arrival. It 
is interesting to 
note that the 
alien 456 owe 
much to the 
Quatermass- 
style of science 
fiction, as they 
are a_ gas- 
breathing race 
with a deep 
voice and a 
habit of 
coughing yellow 
‘bile’. 


Just as this is a 
dramatic 
representation 
of the British 
political situation in recent months, so is the 
level of duplicity within the corridors of 
power. Spears’ new junior PA Lois Habiba 
(Cush Jumbo) uses her position to help 
Torchwood whilst Home Secretary Denise 
Riley (Deborah Findlay) both looks and acts 
like the manipulative former Communities 
Secretary Hazel Blears, and by the end of the 
narrative she has become Prime Minister. 


It was a daring move indeed for executive 
producer/writer Russell T Davies to place 
children at the heart of the story not only as 
receptors of the 456’s messages but also as 
victims. The aliens want 10% of the world’s 
children whom it appears they ‘preserve’; 
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the one we see from 1965 now looks like a 
more wizened version of the Chimeron Baby 
from the 1987 story Delta and _ the 
Bannermen. Using children in this way 
makes for very uncomfortable viewing and it 
is a wonder indeed that the story didn’t 
come in for more criticism. 


The government has virtually disbanded 
Torchwood. One cannot help but wonder 
how much time has elapsed since the final 
episode of Series Two as there seems to be 
no grief for Owen and Tosh, but RTD has a 


trick up his sleeve as lanto has a fatal 


encounter with the 456 and dies in a 
grieving Jack’s arms. Torchwood it seems is 
now reduced to himself and Gwen Cooper — 
a sort of modern-day version of the 
Avengers. 


It is surprising to learn that Jack has a 
daughter, Alice Carter (Lucy Cohu) and a 
grandson Steven who refers to him as Uncle 
Jack and who dies, presumably of a sort of 
epileptic fit with blood streaming down his 
nose, whilst defeating the 456. This 
disturbing scene shows us that Jack isn’t just 
the modern take on the archetypal ‘Boy’s 
Own’ hero we have come to expect, but a 


man who isn’t afraid to make tough choices 
when his own family are concerned and thus 
we see Jack in an entirely new and rather 
disturbing light. It is also interesting to meet 
lanto’s sister Rhiannon Davies (Katy Wix), 
her seemingly homophobic husband Johnny 
(Rhodri Lewis), and his nephew and niece 
David and Mica. 


If there is one thing in the story which seems 
totally out of place it is the government 
official Johnson who is sent to infiltrate 
Torchwood. Unlike the rest of the cast she 
seems totally out of place running around 
Cardiff like a poor woman’s Lara Croft and is 
then superfluous once she learns the truth 


about the 
456. 

The end of 
the story is 
interesting. 
Gwen is 


pregnant and 
Jack boards a 
spacecraft 
wishing a 
tearful Gwen 
goodbye. It 
would seem 
that RTD has 
wound up his 
creation but 
fan rumour 
has it that a 
fourth season 
has been 
commissioned 
and the ship 
Jack boarded 
belongs to the 
Shadow Proclamation, thus leading into 
David Tennant’s Doctor Who finale. 


Despite a few minor flaws, Children of Earth 
is both an example of British drama at its 
best and strong British sci-fi drama a la 
Quatermass brought kicking and screaming 
into the twenty-first century. If this is the 
end for Torchwood then it certainly went 
out with a bang! 
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On the whole | think it has been a total 
success. | moaned like everyone else about 
the idea of having the season told over a 
week but this turned out to be the best 
thing about it. The extended length of the 
show allowed the story so much room to 
breathe; it gave the guest artists a chance to 
really bring their roles to life, the 
acceleration of the plot over a week, the 
tension rising with each day allowed the 
creators to truly create event television. | 
know people who have given Torchwood a 
chance and spat it out on the pavement like 
old gum, but after day one and day two they 
were enticed by the word of mouth 
spreading about this 
gripping piece of television |} 
and were engrossed by the | : 
end of the week. The 
ratings actually went up as 
the week progressed and 
the Al was 90, an 
astonishing achievement in 
both cases. 


Look at the characters who 
have remained. Jack who 
has lived so long you could 
shake his character for a 
100 years and interesting 
things would still fall out. 
Gwen and Rhys have always 
felt like a gloriously real — 

couple, desperately in love and driving each 
other mad. And lanto, who was the most 
faceless character in season one gains a 
family and such focus in this story. His early 
scenes with his sister, talking about his dad, 
his job, his love for Jack give him more 
character than the last two years. The three 
of them make a surprisingly engaging trio 
especially when backed up by such a 
talented supporting cast. Peter Capaldi, Liz 
May Brice, Cush Jumbo and the rest must 
have been so excited when they read their 
scripts; the story affords the guest 
characters to develop as flawed, ugly, 
humane and sensitive characters and there 
is not a weak performance amongst them. 
Capaldi deserves kudos for his strong 
portrayal of a man under tremendous 
pressure, and his last scene counts as one of 
the all time great shock moments on 
television for me. The silence made my 
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mouth dry. 


Think about the title of the story, ‘Children 
of Earth’. After 456 played voodoo a couple 
of times | thought the children would be 
eased out of the plot. How wrong could | 
be? Who would have ever guessed a piece 
of television would see the government 
discussing sacrificing 10% of the Earth’s 
children to an alien menace and disguising 
their kidnap as inoculations? Read that 
sentence again...day four saw the focus turn 
away from the monsters from space and 
started focusing on the monsters on Earth. 
The dialogue was brutal and the dilemma 


faced churned my guts. If it came to it, 
would we sacrifice our children to protect 
our planet? | genuinely thought that would 
be as far as they would go, talking about it. 
Oh my God. Day five remains one of the 
most uncomfortable pieces of television | 
have ever watched, a truly haunting and 
mesmerizing experience. Who could watch 
children being torn from their schools and 
homes, their parents desperately trying to 
fight the armed forces that were kidnapping 
their offspring for good and not feel sick? 
Shots of children screaming hysterically as 
they are herded into buses and shipped 
away. And the last  punch-in-the-gut 
revelation that the children were not a food 
source for the 456, or something that we 
thought they might be, but drugs. The kids 
were going to live their lives as substance 
abuse. What an unbelievably monstrous and 
imaginative idea. With these unforgettable 


scenes Torchwood has delivered the adult 
material it promised, not by presenting us 
with buckets of gore or sweaty sex, but by 
making characters look inside themselves, 
make tough choices and hate what they are 
doing. By showing how easy it is to sacrifice 
someone else’s child and how far you would 
go to protect your own. You soon forget we 
only see one ambassador of this alien race 
because the story becomes a morality tale 
on how easy it is to become a monster 
yourself. 


Jack’s grandson is cynically injected into the 
plot to be sacrificed at the conclusion and 
this was the only thing | really had trouble 
coming to terms with. | really thought Jack 
was going to pull a rabbit out of his hat and 
ew save the day without harming 
anyone. However the story 
drives its point home so hard 
that even the heroes become 
monsters in order to save the 
day. | don’t like that idea and | 
don’t like the implications. 
Heroism is ejected and a child 
is murdered to stop this 
madness. What a cold, hard 
world Jack Harkness must live 
in. It leaves his character 
somewhere dangerous, if the 
show does return how do we 
believe in him now? This isn’t 
Avon from Blake’s Seven who 
stalks Vila through a shuttle to 
murder him so he can escape 
the atmosphere; or murdering Blake upon 
believing he has been betrayed. Children of 
Earth leaves you with no doubt Jack would 
go to any lengths to save the Earth, which 
makes him the biggest monster of all. The 
last scene shows him as a coward too, 
running away from his responsibilities. A far 
cry from the Time Agent on Big Ben seducing 
Rose Tyler. Just what has she turned him 
into? 


Is this the end for Torchwood? The hub 
destroyed, Gwen pregnant, lanto dead, Jack 
leaving the Earth... if this is where the series 
had to end | am pleased it is on such a 
magnificent high. However, with its 
excellent ratings and audience reaction 
surely the BBC will want more? Which begs 
the question...where on Earth can they go 
from here? 
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Children of the Earth is, in many ways, a 
frustrating story. Why? Because of an 
inconsistency between episodes, or a 
plethora of bad acting, or a multitude of plot 
holes so vast you could use them to sieve 
giant strands of spaghetti? 


No, none of these things, 
since none of these things 
exist in said story. No, the 
reason it is so frustrating is . 
that Children of the Earth «| ™ 
is exactly the sort of story ep 
that Torchwood should - 
have been producing from 

the off. Not ‘could have’, 

but ‘should have’. 


When promised a darker, 
grittier, more adult 
alternative to Doctor Who, %- 
expectations were high, ™ 
and why not? For the fans @ 
who longed after the 
darker tendencies of the 
novels, this would prove a 
nice outlet whilst the ~ 
parent show carried on’ | 
doing its own thing for “—- “@aEeg 
better or worse. What we af > fe 
got on screen_ instead — 
though was adolescent: 
the sort of show that jest 
thinks having a sex === 
monster is really grown up fe 
because, y'know, it’s about os! 
sex! Giggle giggle giggle, 
and so on. 


/ 


Oh, there was promise: Russell T Davies’s 
opening episode shows a bold direction, 
albeit one that is clearly treading water, and 
Series Two trumped Series One and blew it 
out of the water like hitting a rubber duck 
with a9 Iron. But, still, it wasn’t quite there. 
It was good, yes, but still not quite there. 


Where to point the finger of blame though: 
Chris Chibnall, the head writer? Perhaps, 
but even then that doesn’t excuse the 
producers and other scriptwriters who 
presumably had some say in it all. Perhaps it 
was simply the absence of Russell T Davies 
overseeing it all that made it a rather damp 
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squib. Certainly, watching Children of the 
Earth has made me wish he had greater 
control over Torchwood from the second 
episode of Series One onwards. 


We have finally been given that gritty story: 


\y =uwer 


drug-addicted aliens! Sexuality discussed in 


a mature and_ non-titillating manner! 
Horrendous decisions having to be made by 
unfortunate humans! The exclamation 
marks actually belittle the gravitas on 
display throughout the five episodes 
comprising the story. ‘Politicians being 
convincingly horrific for the right reasons’ 
sounds trite on paper, but on screen it made 
for one of the most chillingly realistic scenes 
| can recall ever watching. Sickening, yes, 
but real all the same. 


Children of the Earth takes the characters 
already established and plays with them. So 
the fluid nature of lanto’s sexuality gets a 


— ee 


mature and believable appraisal (after all, 
how many times have we seen women on 
screen dabbling in homosexual activities: it 
was brilliant to see the male equivalent 
addressed here); so the limits of Captain 
Jack’s indestructibility are put to the test; so 
Gwen’s family and work life collide in a 
manner so much more personal than we’ve 
seen it before. 


The ending may leave a 
bitter taste in the mouth, 
but it’s the perfect 
4g realization of Jack’s alien 
Mes Forget the 
/ omnisexuality or any such 
y id things. No, what sets Jack 
apart from of Team 
Torchwood is the fact that 
he will do things the 
others could never bring 
themselves to do, even if it 
means sacrificing his own 
= humanity. After all, post- 
Rose’s tinkering with his 
=" mortality, he’s more than 
PP =* human now. It may hurt 
« him to do so in ways we 
cannot fathom, but 
te without that ‘alien’ input, 
| St_ we'd suffer. Some humans 
=t4 may be able to sacrifice 
“=i their own in order to save 
<== the world, but, heck, not 
most of them, and 
certainly none of the ones 
wee present throughout the 
i story. 


rz 


ae 
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Oh, hang on, what’s that? 
Ah, ssssh! You can ignore 
the cries of “Quatermass rip-off!” from the 
back. Yes, it borrows heavily but it’s far 
more of an homage than a plagiarist’s job: 
this stands on its own two feet in a way you 
wouldn’t ever had imagined Torchwood 
doing post-Cyberwoman. 


Bold, funny, heartbreaking, nasty, Children 
of the Earth may be years late to the party 
and well overdue, but we should not hate it 
for this; rather be grateful that it turned up 
at all. 


Ladies and Gentlemen, Torchwood, as it was 
originally promised, is here at last. 
Welcome. 


CHILDREN OF EARTH tunsue 


As | sat down trying to figure out how | could 
best describe my feelings about the 
Torchwood: Children of Earth event, the 
perfect story popped into my head. 


One Christmas when | was thirteen years 
old, | had my heart set on a Sherlock Holmes 
Chess set. The pawns on one side were the 
Hound of the Baskervilles, the other were 
Baker Street Irregulars. The chess board 
itself was spilt into two halves; one side 
Baker Street, the other, the moors of 
Dartmoor. | had my heart set on it. | 
informed everyone in my family that they 
didn’t have to buy me a lot of presents, just 
this one (as it was fairly expensive). Come 
Christmas morning, | ran down the stairs to 
find a pile of presents. Okay, | thought to 
myself (not just a little dejected mind you), 
maybe next year. 


Everyone opened their presents and gave 


aol hy 


hugs and thank you’s. | was about to go into 
the kitchen when my mother pulled me 
aside and said, “Your aunt and Grandmother 
have something special for you. They 
chipped in to get it.” Yahoo! | was getting my 
chess set after all. The rest of the morning 
couldn’t go fast enough for me. Finally, the 
family arrived. After exchanging pleasantries 
and making themselves comfortable, it was 
time to give out the gifts. | sat, my knees 
trembling, my heart racing. My aunt smiled 
and told me to close my eyes. | obliged and 
put both out as | knew the set would be ina 
big box. 

Imagine my surprise when a small, palm- 
sized box was placed in my right hand. | 
opened my eyes, staring at this small box. | 
thought to myself, Okay, maybe they had to 
order it, it had to be shipped to me and this 
was the receipt. Undeterred, | ripped off the 
paper and tore open the box. And my 
surprises continued. Inside the box lay not a 
\ Fy 
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receipt or a gift certificate, but a two-inch 
wa cold Celtic knot work cross on a gold link 
chain. While it was a gorgeous, extremely 
thoughtful gift which | appreciated (more so 
months later), it wasn’t the gift | was 
expecting. | smiled and thanked them as 
gratefully as | could, but my mother must 
have seen the look on my face. She pulled 
me aside later and asked me what was 
wrong. Tears in my eyes, still clutching the 
box a little angrily in my hand, | could only 
tell her the truth, “It wasn’t what | was 
expecting.” 


Mr. Davies, CoE was a gorgeous, extremely 
thoughtful gift which | appreciated (and I’m 
sure will do so much more months from 
now). However, | find myself much like that 
thirteen-year-old version of me _ on 
Christmas morning. Tears in my eyes, still 
clutching my laptop a little angrily in my 
hand, | can only tell you the truth. 


It wasn’t what | was expecting. 
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“Scientists are still trying to work out the As | see it, whatever way you look at it 

Egrorian Theory of Parallel Matter...” Holmes’ subtle linkage leaves us with 

(Blake’s Seven: Orbit, 1981) something of a conundrum on our hands. 

Fortunately, there at least three possible 

“(Dastari] worked out the famous Theory of answers. The first is rather simplistic. Like 

Parallel Matter at that desk...” many a writer before him, Holmes simply 

(Doctor Who: The Two Doctors, decided to recycle a catchy idea. He 

Part One, 1985) wouldn’t be the first and, given that he was 

writing in the blink-and-you’ll-miss-it days 

With Whotopia 19 fixated on all things spin- before DVDs and overly-scrutinizing oul 

off, | thought I’d go spinning off on who could 

something of a tangent and 

bring you a rather bizarre @ 

offering — one which tells you I } 

I’ve probably got an obsessive ny) 

personality and far too much 
time on my hands... 


Devoted fans of former Doctor 
Who script editor and writer 
Robert Holmes may be familiar 
with the above quotations. The 
first appears in Holmes’ final 
script for the cult science-fiction 

series Blake’s Seven; the second 

crops up in one of his last 
contributions to Doctor Who Sxeawe 
before his untimely death in 

1986. 


Taken separately, Holmes’ 
references to a fictional concept — 
the ‘Theory of Parallel Matter’ — 
may simply demonstrate his use of 
historical asides to lend substance 
to his story telling. He was certainly 
well known for inserting political 
and scientific side comments into 
his stories. These insertions gave his 
plots that extra bite and help to explain why 
time after time his scripts were so very 
good. 


blame him. 


The second answer is that although Doctor 
Who and Blake’s Seven inhabit wholly 
separate universes, in each of these isolated 
space-time continuums there exists, by 
sheer coincidence, the Theory of Parallel 
Matter. In one universe it was discovered by 
a scientist named Egrorian and was yet to be 
fully understood; in the other its lineage is 
unclear, but it was ‘worked out’ by a 
geneticist named Joinson Dastari. 


Put the two quotations together, however, 
and a rather more intriguing — and perhaps 
contentious — matter looms into view. You 
see, on the face of it, Holmes’ ‘Theory of 
Parallel Matter’ comment creates a direct 
connection between Doctor Who and 
Blake’s Seven — two otherwise unconnected 
science-fiction series. So what’s going on? 
Our third option is somewhat contentious. 


Namely, these two stellar series co-exist in 
the same universe and thus share the same 
concepts, theories etc. Hmm, | think | can 
hear the sharpening of knives amongst some 
of my fellow Whovians and Blake’s Seven 
devotees... 


Of these three ‘exits’ | am quickly compelled 
to disregard the first and the last. In the 
former case, unless | hear otherwise, | 
absolutely will not follow a train of thought 
which presupposes that Robert Holmes was 
a lazy writer. If he deliberately chose to 
include a throwaway line, involving one 
and the same idea, in two different scripts 
for two different science-fiction series, it 
was for a good reason and not out of 
lethargic writing. As to the latter case, 
let’s just say that I’m one of those fans 
wa Who can't quite stretch his imagination to 
picturing the TARDIS materializing on 
board the Liberator or Scorpio. Even if | 
were of the mind to do so, the style and 
target audience of these two 
programmes are sufficiently dissimilar 
to make this prospect seem very 
unlikely. 


h Which leaves us with the notion that 
‘ it’s just plain coincidence. Yes, it’s a 
perfectly reasonable answer and |’m 
sure it could be wheeled out during 
many a discussion without ruffling too 
many feathers. But, like the claim that 
Holmes was just being lazy, it’s a tired 
old cure-all and giving way to its 
‘reasonableness’ doesn’t feel any less 
wrong. 


Patently, if I’m to dispatch the above three 
solutions as non-starters | need to find 


another, more convincing answer. Lazy 
writing aside, if | won’t accept that the 
Doctor and Roj Blake co-exist in one 


universe, nor the fluke of the Theory of 
Parallel Matter turning up in two entirely 
separate universes, what will | accept? Well, 
what if | were to compromise somewhere 
between the second and third answers? 
What if there were a partial overlap 
between these two series, much like two 
overlapping circles in a Venn diagram? 


Da | 
achievement in unraveling the 
well-known Theory of Parallel 
Matter, the Time Lord was 
indeed referencing the very 
same theory of which Kerr 


Avon speaks when he 
comments upon the 


incredible work of the long- 


vanished scientist, Egrorian. 


Now, you may be thinking 
that this apparent crossover is 
simply a poor imitation of the 


COLUMN 
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It’s simply a question of 
keeping your eyes peeled 
and your ears pinned back 
next time you’re poring over 
an episode of Star Trek or 
Red Dwarf. \t’s just possible 
you'll unearth another 
example and, if so, we'll be 
well on our way to stacking 
up some serious evidence 
for the ‘Theory of 
Overlapping Ideas’. It’s 
simply a matter of 


‘same universe’ solution listed above as the rather gives way to the possibility that possessing an obsessive personality and 
second answer. Yet this is not the case. The sometimes fictional universes, like having rather too much time on your 
crossover of concepts and ideas of which | theoretical parallel worlds, come _ into hands... 

speak does not involve joining universes, but contact with each other for a brief time and, 


You should try anything once... 


~ 


= ~~ 


Fish Fingers and Custard 


A Doctor Who Fanzine 


www.fishcustardfanzine.co.uk 


FFAC5 


Ie 


PART THREE 


The Story So Far... 
The darkness is spreading. 


The TARDIS is invaded by a darkness, which 
consumes the Doctor. 


A small town is held hostage by pure 
darkness that arrives in the evening, choking 
out the stars and streets, burning anything it 
touches. Any attempts to flea are futile, as 
the darkness appears to follow. A local 
woman, Katelyn, soon finds herself trapped 
in her home at night, with a spectral, wild- 
haired figure banging on the window, 
smashing it, and allowing the darkness in... 


* KOK K * 


Katelyn stumbled 
back, her throat 
not daring to 
unleash a scream 
as the darkness 
flooded the room. 

She 
cowered, reflexively pulling back as the 
darkness poured in and painted the room, 
covering suffocating the walls and floor. Her 
joints stiffened as it rushed over her, and 
Katelyn waited for the inevitable burning to 
consume her. Eyes shut, fingernails clawing 
into her hunched knees, she uttered a small 
prayer. 

And then nothing. 

After a few seconds passed, Katelyn 
dared open her eyes. Paradoxically, 
although everything around her was dark, 
she could see. Katelyn's brain stuttered at 
the thought and had difficulty wrapping 
around the concept, until she realized that it 
was analogous to eyes adjusting when 
awakening in the middle of the night. 
Katelyn could make out vague outlines of 
the contours of her room and furniture, and 
over by the window where the strange man 
resided. 

The strange man, she reminded 
herself. 

In the impossible adjustment of her 


THE MEMORY OF DARKN 


eyes, Katelyn could see him standing at the 
window, staring in at her, wild hair defiant. 
Her mind raced: was moonlight penetrating 
the darkness? Katelyn failed to see any 
source of light, but she was still able to 
discern the man. He raised a hand and 
beckoned Katelyn, and turned away from 
the window. 

“NNhat?” Katelyn asked, and felt a 
twinge of embarrassment at doing so. Who 
am | talking to? What am! doing alive? A 
spike impaled her heart as a thought 
occurred to her: What if I'm already dead? 

Breathing slowly but firmly, Katelyn 
looked down, and considered her 
predicament. She was still on solid ground, 
or whatever passed for it. Her lungs 
welcomed breath. Resolve hardening, 
Katelyn stood, her legs finally releasing the 


It began with the strange man; Katelyn noticed that he did, in fact, 
have a spectral glow about him; a subtle, pale radiance that made it 
easier to track him, despite her ocular adjustment. 


tension with an achy reluctance. Still feeling 


uncertain about the ground beneath her, 
Katelyn took slow, tentative steps towards 
the window. She found the glass had 
completely vanished, as if melted by the 
darkness. Peeking through, she looked 
around and saw nothing but eternal night. 
Looking back ahead, Katelyn saw the figure 
of the strange man moving further away, 


and she quickly hopped through the window 


to follow. Katelyn landed awkwardly, and 
almost tripped over as she tried to regain 


her footing. After stabilizing herself, Katelyn 


headed off after the man. 

Katelyn followed briskly, and found 
her mind settling down, the rapid-fire 
intensity of the last several minutes giving 
way to a more focused demeanor to which 
Katelyn was accustomed. It began with the 
strange man; Katelyn noticed that he did, in 
fact, have a spectral glow about him; a 
subtle, pale radiance that made it easier to 
track him, despite her ocular adjustment. 
Another observation she made was that, 
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although she should be walking down 
Levengood Street on this side of her house, 
the layout of the darkness did not conform 
to her home town. 

“It's like I've fallen through the rabbit 
hole,” Katelyn whispered to herself. 

And that's when she saw more 
spectral beings in the dark. 

They were not close-by, and neither 
were they making any motion towards her. 
Katelyn saw the ghostly figures moving 
about listlessly through the dark. Katelyn 
saw that one was a woman in a long dress 
that reminded her of one her mother 
favored on Sundays, and another was a boy 
with a bat and ball on his hands, kneeling on 
the ground. Katelyn's eyes kept returning to 
the strange man, who continued to walk 
unwaveringly ahead through the dark. 
Katelyn looked to the 
side again, and that's 
when she him again. 

The Old Man. 

Katelyn 
jumped back as the 
ancient-looking 
spectral figure glared at her, teeth bared and 
hatred pouring off of him waves. Katelyn 
yelped and jumped back. The Old Man 
failed to motion towards her, and Katelyn 
hazarded a glance back at the strange man 
she was following. Katelyn found that he 
had turned back towards her and in doing so 
his presence was vaguely brighter. She saw 
him waving at her, beckoning her with 
urgency. Katelyn broke off in a run, looking 
back only to ascertain whether the Old Man 
was Chasing her, or as irrational fear 
overtook her, whether he was directly 
behind her like a horror movie villain. To her 
relief, he had not budged from his spot, but 
continued to openly display his contempt for 
her. 

Katelyn's relief was short-lived, as 
right after she heard a piercing scream from 
a thousand voices surrounding her in the 
darkness. She snapped back around again, 
and instead of the Old Man, found a horde 
of spectral monstrosities in a crowd not too 
far behind, and all facing towards her. 


They were from out of a nightmare. Some 
had the heads of decomposed horses, flesh 
barely masking bone and dripping maggots, 
connected to round, mottled bodies and 
hundreds of tiny arachnid legs. Others were 
tentacled blob monstrosities, transparent 
with roiling innards and lobster claw-like 
appendages. There were more, but Katelyn 
turned back towards the strange man, who 
was now frantically motioning for her to 
follow, and who then took off at a run. 
Katelyn followed, feeling the monstrous 
screams behind her clinging to her and 
violating her flesh. For a terrifying moment, 
Katelyn lost track of the man, and thought 
that he may have vanished completely. As 
Katelyn gained speed, she soon saw him 
again, up ahead, having stopped. 

Stopped? Katelyn almost screamed. 
What the hell are you doing? The screams 
grew loud, and her lungs burned. 

And then she saw it. 

The man had stopped in front of a 
tall, oblong shape, and was fiddling with 
something. To her 
surprise, Katelyn 
found that she 
could make out 
that the object 
was a shade of 
blue, and that it 
was a box of some 
sort. Her mind 
raced with 
questions, but found that she could only 
think of the nightmares chasing her. 

The man turned back to her, and 
pointed towards the box, and entered it. 

Katelyn almost laughed from 
frustration and anger. Had the man really 
just entered that box, and did he really 
expect it to save them? 

The nightmarish cries were almost 
upon her. Katelyn decided to give the man 
the benefit of the doubt. 

Not risking a glance back, Katelyn 
rushed headlong for the box. She felt icy 
cold tentacles brushing up against her back, 
and she felt sick from the fear and her 
exertion. 

She was almost there. 

If this doesn't work, hopefully it'll be a 
quick death, she thought, and leapt into the 
darkness of the box. 


* KOK K * 


Everything was cold. 

Light streamed in through staccato 
waves. Everything was gray light and bitter, 
bitter cold. 

Katelyn eyes focused, and she 
realized that was underwater. 

Part of her panicked, but it subsided 
almost as quickly. Katelyn gave into the 
tranquility around her; she was floating in 
water and despite breathing slowly, she 
found herself not filling with awful, frigid 
death. It was a beautiful sensation, and 
Katelyn embraced the icy womb. Part of her 
considered the effects that such extreme 
cold could have; Katelyn was certain it 
would lead to death, but it felt so peaceful, 
so beautiful. If so, then what could be more 
beautiful than death? Katelyn allowed 
herself to sink deeper, her mind growing 
foggy with cold embrace. She looked up 
again, and something caught her eye. 

Above the surface, there was a figure 
standing at the edge of the water. It was a 
man, and Katelyn was certain that she 


Some had the heads of decomposed horses, flesh barely masking bone and 
dripping maggots, connected to round, mottled bodies and hundreds of tiny 
arachnid legs. Others were tentacled blob monstrosities, transparent with 
roiling innards and lobster claw-like appendages. 


recognized him. Effortlessly, she pivoted in 
the weightlessness of the water, and began 
to swim lazily towards the surface. As she 
drew closer, the man's face came into focus. 

Bill. 

Her mouth shot open, and for the 
first time, Katelyn felt the choke of the icy 
water in her throat. “Bill!” she cried. 

He looked down at her, eyes sad, 
mouth a grim line. 

Katelyn kicked her legs to reach the 
surface, but came upon the ice ceiling. Her 


fists pounded on the transparent wall, crying 


his name. The man Katelyn loved turned 
and walked away. 
Katelyn uttered one final scream. 


* * KK * 


Katelyn was still screaming, even when she 
realized that the strange man with the wild 
brown was holding her. 

“It's alright! It's alright!” he said, 


voice raised in concern. 

Katelyn was breathing hard, looking 
around and feeling vertigo gripping her at 
the edge of her senses. She was in a large 
room, with a cathedral ceiling and blackened 
walls. To her side she found a dais, on which 
a strange-looking console with various 
buttons and gears which appeared to have 
been gathered from a curio shop. Katelyn's 
body was shivering, and her attention 
snapped back to the man. 

“WNh-who are you?” she said. 

The man smiled. “I'm the Doctor. I'm 
glad to finally have made your 
acquaintance.” 

Katelyn's eyes narrowed. “Katelyn,” 
she said dazedly, and then, “'Finally'?” She 
coughed. “What do you mean? Have we 
met?” 

The Doctor smiled. “In a manner of 
speaking, yes.” He stood, sweeping his arms 
down his sides. “Although, | didn't quite 
look like this.” 

Katelyn shook her head. “What are 
you talking about?” 

He shook his 
head, still smiling. 
“That burnt body you 
found?” 

Katelyn 
nodded. 

“That was 


” 


me. 


| TO BE CONCLUDED NEXT ISSUE... 
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He’s everyone’s favourite metallic mutt and Australian Film Finance approved funding for the Australian Ten Network. 

he’s back. Rin Tin Tin | hear you say. No, no! the series, which allowed the series to 

K9 silly; and he’s back, starring in his very proceed to full development. Filming on the K-9 is filmed in and around Brisbane 
own twenty-six episode television Australia, interiors and sets are based in 
series. Set in a near-future London, ». a large warehouse unit in South 
the new K-9 is a British/Australian Brisbane. 

comedy/adventure series focusing on 
the adventures of K9 from Doctor 
Who. 


In the series debut episode — 
Regeneration — two fourteen year olds, 
Starkey and Jorjie are trying to escape 
the police. They take refuge in a large 
detached house, now the residence of 
reclusive scientist, Professor Gryffen and 
his assistant, 15 year-old Darius Pike. 
Professor Gryffen, who works for a 
clandestine government agency called 
‘The Department’, is in the midst of 
experimenting with a space-time 
manipulator. While exploring the house, 
Starkey trips over the connection for the 
time manipulator, and triggers an 
explosion which opens a time portal to 
allow four Jixen warriors, who resemble 
a cross between a lizard and a turtle, 
access to our dimension. The warriors 
attack, when suddenly a time story 
begins to develop and out pops a robotic 
dog — K9 Mark I, who protects the 
humans and engages the Jixen in battle. 
Realizing that he can’t defeat all four of 
and Simon Barnes’ of Park the Jixen, K9 is forced to self-destruct, 
Entertainment, while Grant Bradley of but is able to give Starkey instructions to 
Daybreak Pacific and Jim Howell serve rebuild and regenerate himself into a 
as Executive Producers. first series of twenty-six episodes began on more advanced form. Now saved, K9, 
December 3, 2008 and continued until May together with the humans, band together 
The series inception dates back several 8, 2009. During this time, the series scored a and form the front line defence against alien 
years, but it was in July 2007 that the major breakthrough when it was pre-sold to menaces from outer space and other times. 


Each episode of the new K-9 is 30 
minutes long, made for Disney XD 
(formerly Jetix) and Network Ten by 
Stewart & Wall Entertainment, in 
association with London-based 
distribution outfit Park 
Entertainment. The project is being 
overseen by Bob Baker, one half of 
the original creators of the character, 
and Paul Tams. The series concept 
was initially developed by Australian | 
writers Shane Krause and Shayne 
Armstrong, in association with Baker 
and Tams. The primary writers for the 
series are Baker, Krause and 
Armstrong, while four episodes were 
written by fellow Australian writer Jim 
Noble. The series is produced by 
Penny Wall and Richard Stewart of 
Stewart & Wall Entertainment Pty Ltd, 


The first episode of the new K-9 series was 
an enjoyable and light-hearted 25 minutes. 
The programme is very much in the mould 
of the Sarah Jane Adventures albeit made 
slightly more economically and to some 
degree more juvenile; well based on the 
pilot episode, the series 
seems to be aiming at a 
slightly younger audience 
than the Sarah Jane 
Adventures. Stories 
definitely look to be 
firmly centered in a world 
of aliens and_ villains 
invading Earth from all 
over time and _ space. 
There is quaintness about 
the show and there are 
moments when you are 
reminded of classic 
Doctor Who. 


The new K9 is voiced by 
the wonderful John 
Leeson, which is a nice 
connection to the world 
of Doctor Who. Although completely 
redesigned and possessing powers he didn’t 
have before, this is where the difference 
ends between the old and new version. K9 is 
still that pompous, egotistical robotic dog 
we all love and cherish. Just like the original 


_ 


series version, this one doesn’t know when 
to shut up and just loves to show off its 
superior intelligence. 


K9’s new master, Professor Gryffen (played 
by Canadian Robert Moloney) is very much 


the eccentric, absentminded professor type. 
He loves to. tinker with — scientific 
experiments and gadgets, so much so, that 


when we first meet the character, he is busy 


at work trying to bring his wife and children 
back home, from where is not explained, via 
a time manipulator. The 
character is very much 
more in the vein of the 
Tomorrow People 
absentminded professor, 
We though, than our much-/ 
‘loved Doctor of Doctor| 
se Who. 


4Of the 


three juvenile 
w leads, fourteen year-olds 
Starkey (played by 


nineteen year-old Keegan 


Joyce), Jorjie Turner 
(played by Phillipa 
Coulthard) and _ fifteen 
year-old Darius Pike 


(played by twenty year- 
old Daniel Webber) share 
a lot of similarities with 
Sarah Jane’s young 
sidekicks. You don’t get 
m™ too much of an overall 
impression of the three 
characters in the first 


episode other than they seem to be a bit 
stiff in their acting and come across a bit 
cardboard-like. But this is only the first 
episode, and it'll be interesting to see how 
their characters develop over the course of 
the series. 


Of the first episode 
aliens, the Jixen are not 
unlike a Mutant Ninja 
Turtle, with a face like a 


lizard and slightly 
hunchbacked. Not the 
most original alien 


creature design ever, 
and slightly letdown by 
the fact that you can 
tell it’s a man in a 
rubber creature suit. 
Thankfully the creatures 
are mostly filmed in 
close up. 


Overall, the episode 
was enjoyable, however 
not quite up to the 
standard of your typical Sarah Jane 
Adventure episode. But I’d definitely be 
willing to tune in to further episodes to see 
how the series develops. 6.5/10. 


| BOB FURNELL 


: ! : 
" = z 
= | mee ME 
x . 
_ ( ; 
=< 
= . 
, - 
<= 
, = 
— 
2 MS 2 
cS 
: S 
= ; 
. = | 
‘ = 


rn — , 
THE CANADI (¢ Mose 08 SAIS THE CANADIAN DOCTOR WHO FAN MAGAZINE IMB issue 15. 2.75 cangaaisa25 usa 


WAN DOCTOR WHO FAN MAGAZINI 


G——$§ ABP en vs, 
% 


4 wesc 


4 


| BEINGS 


WHOTOPIA is the Canadian fan Magazine dedicated to all things 
Doctor Who, Torchwood and the Sarah Jane Adventures. 


Each issue delves into all aspects of each Series featuring 
original interviews, in-depth and light-hearted articles, 
reviews, analysis, original fiction, artwork and much more. 


Each issue is available for free in easy to download 
POF format for Adobe Reader. 


WHOTOPIA 
WIWW.Wwhotopla.ca 


Twenty issues celebrating the world’s longest running sci-fi series. 


